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THE MUSICAL COURIER 


Mr. FRANCIS STUART, JOSEPH PIZZARELLO, -EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
VOCAL INSTRUCTION. CONCERTS. PIANIST. INSTRUCTION. ART OF SINGING. 


(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Prancesco Lamperti 

Studios. 1103-4 Carnegie Hall, 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE, 
Church, School Positions Secured. 

BABCOCK, 


Cagnecite Hatt, New York. 
2634 Columbus. 


M. F. BURT 


New York. 


Concert and 


Telephone: 


SCHOOL, 


sight-Singing, Ear-Tr Musi stenogra 
phy Normal Course nd Pri 
> yl Music pecial coaching f h t 
New York Scho ( egie Hal 
Address Brooklyn Sch 48 ts P 


JOSEFA MIDDECKE, 


VOICE CULTURE— 

PERFECT TONE PRODUCTION. 

Only students who wish to study seriously de- 
sired i161 West Both st., New York. 
PAUL SAVAGE, 

VOICE CULTURI 
Carnegie Hall, 
New York. 
MAX KNITEL JIMANN, 
BAR NI 
( t 
Ca 
Mail add I i Ave 
WALTI {[ENRY HALL, 

Organist and choi Church 
New York; « luct iH kivn O Society ; 
extensi ( Columbia 
University 430 West 116th New York City 
ADOLF GLOSE, 

( t | t, Inst tio Coach for 

lence-stut \\ City 
LEOPOLD WOLFSOHN, 

PIANOFORTE INSTRUCTION 

Studios West t New York; Tele 
hone, 6408-] Morningside Gallery, 345 
linton Ave., Brooklyn; Telepl 3; Prospect 


MILLER, 


Ol INGING 


E. PRESSON 
rEACHER 


relephone 13 ( init 


CHARLES ABERCI ROMBIE, 
Teacher f i ] M Widow), 
t Morton (¢ ture tro 
vol t \ 


1 Ita Phone, 5678 381 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA INNA 
Ve ( \ It Branches 
The Evelyn, 1 W th St., New k City 
Lelephor Riverside 
BERNARD SINSHEIMER 
IOLI 
l 
P} sth St 
FLORENCE E. GALE, 
SOLO PIANIST, 
Recitals and Concerts 
ti Le \ Meth 


th St I hone 


asi W 


MARY T, 


331 Columbus. 


WILLIAMSON, 


SOLO PIANIS1 
Recitals, Concerts, Instruction F 
Leschetizky Method East 7sth St. 
*Phone, 1302 Lenox 


FREDERICK BRISTOL, 


TEACHER OF SINGING 
Ryan Building, Room 111 
140 West 4ad St., New York 
LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 
$8 West goth St. Telephone 241 Bryant 
NRICO DUZENSI 
OPERA TENOR 
1 it l 
Woehning, of Metr ld R 
erts, tenor; Mary | tea 
WwW ngton, D. ¢ G cultivated by 
tra as | New \Y k 
Mrs. J. HARRISON-IRVINE, 


Pianist—Accompanist 87s Carnegie Hall 
Instruction—Coaching New York 
Telephone, 350 Columbus 
HERBERT WILBER GREENE, 

SCHOOL OF SINGING, 
864 Carnegie Hall 


Aarup Greene, Pi 


Sreinsrucu Musica 


Voice Culture, Piano, Violin, 
Harmony and Compositi 


Caia anist. 
INSTITUTE, 
Playing, 


Director: Hugo Steinbruc! 
ae6 Eighth Avenue, Brooklyn, N. Y. 
HALLETT GILBERTE, 


TENOR—COMPOSER 


Com, of “Spanish Serenade,” “Youth,” 
“Sing! of You,” “Mother's Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 
Phone, joa1 Bryant. 


Voice Developed—Style, Opera 


851-852 Carnegie Hall, New York. 


Conductor, choral clubs, etc. 122 Carnegie Hall. 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescuetizey Metmoo. 


Studio: 7 Hall. New York City. 
ALOIS TRNKA, 
CUNCER! VIOLINIST AND INSTRUCTOR 


OF THE SEVCIK METHOD. 


Graduate ot Prague Conservatory under Prof. OU. 


Seve 
76 West 113th St, N. Y. ’Phone, 205 Harlem. 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method. 
2 West 16th Street, York. 


New 


GRAND CONSERVATORY OF MusICc, 


course of teachers and professionals. 
ranted. Thorough course for beginners. 
eberhard, Pres’t, 57 W. 93d St., New 
’Phone, 2147 River. (Thirty-fifth year.) 


Special 
Degrees 
Dr. E. 
York. 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING, 
Studio: 257 West 104th Street 
"Phone, 8101 Riverside. 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
122 Carnegie Hall. 


Signor FII OT E O GRECO, 


Taz Agr or SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 


PERRY AVERILL—BariTone, 


OPERA—ORATORIO—CONCERT 
amp VOCAL INSTRUCTION, 


220 Central Park South, New York. 


HERMAN 


Carnegie Hall, 


EPSTEIN, 


New York City. 


HANS LETZ, Violin Soloist, 
INSTRUCTION 


177 W. gsth St. 
Studio, Carnegie Hall. 


Personal address, 


Mk. SAMUEL BOWDEN MOYLE, 

Style and Artistic Singing, Per- 

Diction in English, German, 
Residence-Studio, 

New York City. 


Voice Culture, 
fect Tone, Perfect 
French and Italian. 

No. 43 East 2ist St, 


MORITZ E. SCHWARZ, 

Ass't Organist Trinity Church, New York. Re- 
citals and Instruction. Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 
N. J. 


ALICE KILLIN-KEOUGH,SOPRANO 
JAMES POTTER KEOUGH, Bass. 
Vocal Studio: 60 East g4th St., New York. 


EFFIE STEWART, 
DRAMATIC SOPRANO. 


Vecal Instruction. 
Concert and Oratorio. 
3s West Eleventh St.. New York. 


rik BER THOMASON 
SCHOOL FOR PIANO. 


Degraw St., Brooklyr 
6 Fult 


rA GROSS! 


ilten St., Brookly 
Steinway Hall, Roon New York. 
Mo eriatown, N. J 
Mair 


98 Maple Ave., a 
Tel. Call: qg207 J 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: y7e7-708 Carnegie Hall. 


WILBUR A. LUYSTER, 
SIGHT SINGING. 


(Galixc-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 
Choral Direction, 

Address: rolitan School, 1425 Bway. 


Miss. EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of * aan 
Residence, 34 Gramercy 
"Phone: 3187 Gramercy. New ‘York City. 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 251 West o6th St., New York. 
(Subway express station). "Phone, 8839 Riverside. 


A. J. GOODRICH, 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” ‘‘Complete Musical Analysis.’ 
“Synthetic Counterpoint,” “New Method of Mem- 


orizing,” 
45 Wigmore St., London, W., England. 


Care of The _— Church Co. 


Dr. CARL E. 


Studio: 


ete 


DUFFT, 
1 East goth St., 
New York City. 


LOUIS MILLER, 
PIANO INSTRUCTION. 
ri7th St 3713-R Harlem. 


MARIE CROSS-NEWHAUS. 
AND OPERATIC SCHOOL 


Tradition and Diction. 
Ave., New York City. 


*Phone, 


68 W. 


MME. 
DIRECTOR VOCAL 


Voice Building, 
St. Mare Bldg., 434 Fifth 


ARL ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall. 
423 E. 140th St. 


Residence Studio: 


ADELE LEWING, 
PIANISTE—INSTRUCTION. 
Certificate of Theodor Leschetizky. 
Address: Residence-Studio, 1125 Madison Ave. 
Tel. 3788 Lenox Or care of Steinway Hall. 


MMe. 


COMPOSER 


MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. 17th St., New York, or 
32 So. Willow St., Montclair, N. J. 


DELIA VALERI, 


Italian Vocal Specialist and Grand gppets reper- 
toire instructress, recomm nded by AZ BONCI, 
Hammerstein's celebrate d tenor 345 7 St. 


MRS. REGINA WAT SON, 


work with Concert 


SPECIALTY. Repertoire 
Pianists, and the tratning of teachers 
97 Indiana Street, 


Chicago, Ill. 


JOACHIM SCHOOL, 


INSTRUMENTS. 


JOSEPH 
STRINGED 
Geraldine Morgan, 
Orchestral and ' Depart: 
914 Hall, 


Director. 
nent, Paul Morgan. 
New’ York. 


Cello 


LILLIE MAC HIN, 
VOCAL INSTRUCTION. 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING, 
46 West Twenty-first St., New York. 


“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers. Garcia. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION., 
Certificated by Theodor Leschetizk 


The Mosher-Burbank Lecture 
Address: 


in 1894. 
ecitals. 
137 East Seventy-third street, New York. 


AMY GRANT, 


78 West ssth St., New York. 
READINGS WITH MUSIC 


“Electra,” “Péleas and Mélisande,” “Selomé,” 
Arden,” ete. Instruction. 
ARL F IQUE, Piano 


KATHERINE NOACK- -FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn, 


ELINOR COMSTOCK, 
PIANO INSTRUCTION, 
Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza. 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
ACCOMPANIST. 
Residence-Studio: 954 Eighth Ave., corner s6th 
St., New York. ‘Phone 3555 Columbus, 


MISS GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Method.— 


Residence Studios: 38 East 60th St 
6:09 Plaza 


HARMONY, 


CLAUDE } MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION. 
Monday and Thusty afternoons, Pouch Gallery, 


rooklyn. 
133 Carnegie Hall, New York. 


172 West 79th St., New York. 


AB BIE Cla ARKSON TOTTEN, 
SOPRANO SOLOIST. 

Accepts engagements; piano and vocal instrue- 
tion; singers coached. Pupils’ concerts held at the 
Waldorf-Astoria. Studio, Hotel Newton, B 
way and g4th St. ’Phone. 2924 River. 


THE NEW YCRK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 

230 East 62d Street. 

musical education given to students 

mning to the highest ection. 

F. & H. CARRI, Directors, 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St. New York. 


AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
_ Home Studio 163 East 62d St., _New York. 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 


Complet 
from the 


Mr. 


Address: 488 St. Nicholas Ave.. New York. 
Thursdays, 10 So. 


Mondays and 8th St., Phila 
J. JEROME HAYES, 
VOCAL INSTRUCTOR. 
Van Dyck Studios, Ave. and 56th St. 


Eighth 
Phone, ‘olumbus. 


594 Co 
HANNA M. BODELL, 
VOICE AND PIANO 
Lincoln Square Court, 
St., New York. 


Broadway, c« 64th 


LUCKSTONE, 


1923 rner 


ISIDORE 


THE ART OF SINGING. 
153 West Seventy-sixth St., 

Telephone 7493 Schuyler New w York. 
THE VON ENDE VIOLIN SCHOOL, 
Herwecn von Ewnpe, Director, 

58 West goth St., New York. 

JULL \N W ALKER, 
TEACHER OF SINGING. 


Artistic interpretation. 
West gsth St., New 


Pure tone. 
Residence-Studio, 55 


York. 


GARIBALDI ARRIGHI, 
VOICE CULTURE. 


Metropolitan Opera House Studios, 
1425 Broadway, New York. 
Telephone, 1274 Bryant. 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING, 
Mondays and Thursdays 1 to 9 p. m& 


807-808 Carnegie Hall. 
Res. "Phone: 1310 Audubea. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 

LECTURE RECITALS. 
Jefferson Ave., Columbus, 


Automatic 2294. 


HISTORICAL 


Residence-Studio: 60 
Ohio. Telephone, 


ROBERTO CORRUCCINI, 
(Formerly with alae Opera House) 


VOCAL INSTRUCTIO 
ITALIAN REP *ERTOIRE SPECIALIST, 


237 West St. 
JESSIE D. AVIS, 
PIANIST. 
Concerts—Recitals—Lessons, 
Residence-studio: Room 407, Pierce Bldg., Bostem, 


ANN, A E. ‘ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuitiea. 
Summer Course, 1425 Broadway (Metropolites 
Opera House melting). "Phone 1274 Bryant. 


MILT ONEL LA BEARDSLEY, 
PIANIST. 
New York. 


143 Carnegie Hall, 


A. BUZZI-PECCIA, 
ITALIAN VOCAL 


Especially recomend 

CARUSO, SEMBRICH, be RESZKE 
and greatest artists. 

Circular on application. By mail only. 

3 WEST STREET, 

Atelier Building. 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 


Four guages. ing te 
The 357 irsth St 
Phone, 


: me 
— 
| 
| 
j 
Hall 
4 
Branch } 
St 
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THE MUSICAL COURIER 


VIRGIL CORDON PIANO SCHOOL 


WEST BIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York 
Telephone 6910 Riverside Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


MRS. CARRIE L. DUNNING 
526 Delaware Avenue N.Y. 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 


1524 Chestaut Street | 589 Main Street | 40th Street 
ein a4. few Tork 
Thurs. and Sat. Telephone! Teesdays and Fridays 


Soloist St. Bartholomew's Church, New York 
Management; THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


For Dates ned Terme Address 
& JONES 
1 Bast 424 Street, New York 


Eranborr Piano School 


HALL, NEW YORK 


or TEACHERS 


Practical demonstrations of methods of teaching. 
Recitals. Send for circulars and 
booklet. 


AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Metropolitan Opera House Building, 
1425 Broadway 


ae-cor 


Phono, 1274 Kryant 


Lecture Song Recitals 


38 East 22d St, New York 


Phone 395 Gaeery |) 


YOu 


DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0 BOONE, Assistant 810 Carnegie Hall, How York 


MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
ae 463 Central Park West, NEW YORK 

Season 1909-10 
““TOUIS NORMAN CULLIS 
VOICE PRODUCTIO 
Mr. ae po = a pupil of the oval College of 
Music, teaches the Old Italian 
(Nava) aa "having studied this method under 
Bouhy of Paris and Visetti of London, both Nava 
pupils. He is especially cues to impart it. 
__ Carnegie Hall 


CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 

Mme. Hildegard Hoffmann 
Oratorio and Joint Rectals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Instruction 
Soloist with New York Philharmenic 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
Address: 144 Bast 150th St., NEW YORK CITY 
MME. TROTIN 
805 Carnegie Hall Phone, 5410 River 

Women’s Philharmonic Orchestra | 
MARGUERITE MOORE, Conductor 
Address: FANNY A BELL. Sec’ y 7 East isth St. 

CONCERT 
Masager: W. S. BIGELOW, 88 Bread Street, 
‘MASON & HAMLIN 


HARRIS, Jr, 


WORCESTER FEST. 1909 
Management: W. S. BIGELOW, Jr. 


PIANIST 
Concert Direction: MA. H. HANSON 
437 Fifth Avenue, New York 


MADDEN 


Concert,Oratorio and Recitals 
Management of 
ANTONIA SAWYER 


251 West 88th St., New York 
Phone, 89 Riverside 


Boston 


z=Som 


GRASSE 


SOLO VIOLINIST 


566 FIFTH AVENUE 
Y. CITY 


Skovdgaard 


Danish Violinist 
American Tour 


Now Booking 
Aaditoriam Bidg., Chicate 


TEACHER oft 

ne EGANI, the great American grand 
tenor, Mme. Oriska Worden, 
L forico Oromonte, Mme, Lilla Breton 
F and others now appearing before the 
E public in pe and 

SOPRA -~Mme, Clarence He 
THE RENOWNED (TALIAN GRAND OPERA TEnOR Mme. C. B. Hulet, Grace Ryan, Kate 
Travers, Marie Chadbourne, Joseph 

Eminent and Recognized on ine Lamb, Emily Douglass, Mine. A 
n Fengler, e. Evans, Lena Coplin 

Voice Praceme Lille Heymar, Mme. C. B. Patter 
Formerty Leading Vocal Instructor of Bertin (ef Florence, italy), Leutes 
PERFECT TONE PRODU CTION GUARANTEED Compose, mily 
George arker, vb 
Training from Beginning to Pertection ert Ford, Vincent F. Sullivan, Harry 

P. Krueger, Albert Wahle, A. Savignac 
ni TONES rouche Salle Nicelos Zan, C. J. Ruff, Jobn Black (Milan 


italy He. Leab Abeles 
TRALTOS—Mme. Leon Wayave, Mile Kenjon, M 
oom STUDIOS: 104 West 79th Street, New Yorks 


Tel, 7662 Sebayler. 


able Address *‘Flortel.’ 


Education from 
to 
Send tor Booklet 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1909 


MRS. A. VIRGIL, Director 


21 West 16th Street, NEW YORK 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
THE LANG STUDIOS BOSTON, MASS. 


CLARA E. MUNGER 


TEACHER OF SINGING 
i77 Huntington Ave. 


Boston 


Miss Katherine LINCOLN $2.00 


Clara E. Munger 


WEW YORK: Frid 1423 Broadway 
bos an: 54 Peres 


Mme. FRANKLIN-SALISBURY | ,: 


VOCAL 


246 Huntington Ave., 
Opposite Symphony Hall. 


Theory FRANK WALLER (ccompanis: 


Organist Memoriai Church of Christ 
‘Phone, Drexel 2361 +629 Pine Arts Bidg, Chicago, It. 


Mrs. HALL McALLISTER 


Teacher of Sin 
MUSICAL MANA SEMENT 
Boston 


407 Pierce Bulliding 


JESSIE F. SAGHS 


New York 
MRS. CHARLES FARROW KIMBALL 


Elisworth Apartments, Pittsburgh, Pa 


“= EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
STUDIO: 131 West S8tn Street ‘Phone: 2503 Columbus 


WILLIAM JOHN HALL 


TENOR 
GR. and MRS. HALL, —Joiat Recital —'‘SONGS OF THE ORIENT” 
Suite 29-30, Musical Art Bidg., St. Lewis, Mo. 


CONCERT 


Fifth and Broadwa 


JON SHASTID 
MARY BARTON SHASTID 


PIANISTS 


Send tor Specimen a and Terms 


Hannibal, Mo, 


Oratorio, Concerta, Recitals 


43° West 234 Street 
2002 


Address: JOSEPH McINTYRE, 


JOSEPH McINTYRE, Pt 
MecINTYRE TRIO 


rirTH _ SEASON 


NS LETZ, Victinist 
- 914 Carnegie Hall, New York 


ARENS VOCAL STUDI 


Fall Term Begins Monday, October 4th 
SEND 12 CENTS FOR BOCKLET, 


308 WEST S6Gth 
STREET 


“MY VOCAL METHOD" 


KITCHELL 


TENOR 
tele 
WAERSEL and JONES 

1 EAST 424 STREET, TORE 


EDWARD STRONG 


TENOR 
7 West 924 Street 
NEW 
relephone 1454 


DOWNING 


~ BASSO CANTANTE 
150 HILLSIDE AVENUE 
NEWARK, 


Teacher of Voice in All 
Mu OHRSTROM- RENARD 


New York, N. Y. 


LANKOW VOCAL STU STUDIO 


26 WEST 87th STREET, NEW ciTy 
MRS. JANE GORDON 
vccessor ro MADAM ANNA LANKOW 

Specially prepared by her, and sevem years a teacher with her in ber studios. 


SOPRANO 
ADDRESS 
2314 Broadway, New York 
Telephone, 1630 Riverside 


Soloist St. Patrick's Cathedral 
‘atorio 


F | N N E A 


GEORGE SWEE 


ART OF SINGING—Founpation to 


SPECIAL OPERATIC TRAINING (Inciuding Action; 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Wii Retura to Hew York, September 26 
Biction In English italien, French and German 


PERSONAL ADDRESS 
a West 124th Street 


FRED’C MARTI 


Teteprene, 4658 Mereieg 


o— BASSO —-o 
MANAGEMENT 


HAENSEL & JONES 


| Bast 424 Street, New York 


ss SOPRANO 
= ADDRESS 

West 196th St, New York 
3 Phome. 2920 Audubos 


1 West 34th SI. 


Personal Address The Mayteld, 15 East 10th 
flea Fifth 


"Phone, 297) Stuyvesant 


CONSERVATORY ¥ MUSIC 


Music :: ‘The Speech . Arts 3 


Modern Language, 


PIANO ? M. Cowley VIOLIN- Herr Johannes Miersch 
Miss Eugeme V . Scorge 
4 SPEECH 
~Mr. Louie Hadanger 


A fe 


Piano Instruction, Accompanying, 
— Ensem ble Playing. Coaching 
The only system indorsed by the world’s renowned | 
masters of Europe and America Its superiority is | aS 
all know of i | 
Booklets, desc ve o system and giving TRENT 
tem indorsement of Leschetizky, Scharwenka, De of 
Pachmann, Busoni and others, sent upon applica 
wee = 
| 
| 
QD ex i 
af 
Ab 
Fe | EDGAR M. CAWLEY. Director, 430 N. Mer dn St. indianapelia, | 


THE MUSICAL COURIER 


= 
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The Oldest in Ameriea 
The Best in the World 


CHICKERING & SONS. 


ESTABLISHED 1823 Boston, USA. 


Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


The (fable 


Manufacturers 


[fucago 


STERLING 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-— 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, 
GRANOPRIZE ANDGOLIMFDA ST.LOUIS FXPOSITIN 1904 


OLD oNEW 
VIOLINS 


ESTABLISHED 


ITALIAN STRING: IN 1883 


JOHN FRIEDRICH& BRO. 


w York for 360 FOURTH AVE 


sive BMAUCOTE 

NEW YORK 
VIOLIN STRINGS 


of MUSIC. rstantisHto -1867_ 


Miss Clara Baur, Directress. 


T|| Tostrncts, trains and educates after the best methods of Fore- 
|| most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artists of today. 
| focution MUSIC Lan 
| Lecetion — h respect to home comfort and lururious 
nd "The ~ eat and most complete ly eas baild- 
ic in America. Day and re nt studente 


KRANICH 


Strith Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 


CONTRALTO PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 


EVERETT PIANOS 


Mme. ‘TERESA CARREN oO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH Co. 


NEW YORK CINCINNATI CHICAGO 


“MEZZ0- SOPRANO 
R CONTRALTO 


TEACHER OF SINGING IN ALL ITS BRANCHES 


VOICE-—-HELEN 

PIA N O—ALBERT 

1186 Madison Ave 
"Phone 1332-79th St. 


PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 


BE VOR Soloist Exclusively 

Y 330 West 102d St. Phone, 470 Riverside 
VON STEIN 

ACADEMY for PIANISTS 


LIFFORD 


HEINRICH VON STEIN, President 


Fifteenth Street ot and Grand Avenue BASS-BARITONE 
LOS ANGELES, CAL. 186 Lafayette Si., Rew York. 
‘Phone, 6393 
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Motz Sr., 36, 
Beatrn, W., December 10, 

At Xaver Scharwenka’s concert on Monday evening the 
Philharmonie presented a sight similar to that seen at 
the Nikisch Philharmonic concerts, the large auditorium 
being completely filled with a distinguished and musically 
cultured audience. Scharwenka is one of Berlin’s marked 
musical personalities and when he appears in public, be 
it as pianist, conductor or composer, it is always an affair 
of unusual interest. As a pianist the famous musician 
has long since virtually stopped public playing—a fact 
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which is much to be regretted, for, after hearing him 
in private at a very recent date, I can testify that his 
touch is just as wonderful as ever and that he also still 
retains that sovereign mastery of his instrument which 
in former years made him so famous. It was as composer 
and conductor that Scharwenka made his réentre on Mon- 
day evening, assisted by the Philharmonic Orchestra, the 
choir of the Scharwenka Conservatory, and by a vocal 
solo quartet. He rendered a program of his own works. 
The first part was devoted to “Mataswintha,” his four act 
opera, which was first produced in public at the Weimar 
Court Opera House in 1896. The work was also given 
at the Metropolitan in New York. At this concert were 
heard the overture, “Kénig Witichis’ Werbung,” from 
act two, “Die Brautnacht,” from act three and “Kénig 
Witichis’ Tod.” from act four. The libretto is based on 
Felix Dahn’s famous novel, “Ein Kampf um Rom,” and 
was written by Dr. Ernst Koppel. Totally new styles of 
opera writing have arisen since “Mataswintha” came out 
thirteen years ago. Scharwenka’s mode of writing is 
quite foreign to that of Strauss or Debussy and it will 
undoubtedly always remain so, for although his opera is 
a decade and a half old, his fourth piano concerto, which 
was also performed at this concert, is a very recent work, 
having been completed only last year; and this, too, is 
quite as free fram any of those hyper-modern and morbid 
tendencies as “Mataswintha” itself. Scharwenka as a 
composer makes for real music in the hitherto accepted 
sense of the word; he certainly is not ashamed to write 
a melody, for both the opera and the new piano con- 
certo are full of beautiful melodies. His harmonies are 
rich and free from all straining and striving for nerve- 
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racking effects. What effect the music of “Mataswintha” 
would have on the stage, with appropriate scenery and 
dramatic action, it is difficult to say; at the concert per- 
formance we could judge of it only as absolute music, and 
as such it made a very sympathetic appeal. It is pure and 
noble music. The overture is romantic and the writing 
both for the solo voices and the chorus, aside from the 
genial flow of inspiration, always shows the master hand 
[he instrumentation is superb and there are beautiful 
effects in orchestral coloring. Very often these are pro 
duced with simple means, as for instance, in the “Braut- 
nacht” music of the third act, a festive atmosphere is 
immediately created with the opening chords played by 
the harp with the sustained accompaniment of the strings 
and choir. The solo parts were all in excellent hands 
The title role was sung by Rita Kury, of Vienna; the 
parts of Rauth Gundis and Aspa, by Marie Berg, of Ber- 
lin; that of King Witichis, by Fritz Vogelstrom, 
the Mannheim Court Opera, and that of Totila, by Hans 
Baron, of Berlin. Madame Kury’s voice sounded a bit 
worn but Frl. Berg’s was fresh and spontaneous and she 
sang with a great deal of warmth and musical intelligence. 
Vogelstrom is. an admirable tenor, who takes his high 
notes, especially, with consummate ease. The organ part 
was played by Walter Scharwenka, son of Philipp Schar- 
wenka and nephew of Xaver. The fourth piano concerto 
in F minor, op. 82, completed the program. It was 
played by Emil Frey, who, with his excellent tone, finished 
technic and animated delivery, made a splendid impres- 
sion. This concerto is one of the very best of recent 
contributions to piano literature. The second movement, 
intermezzo, is a sprightly, charming 
vein. It bids 


from 


in particular, an 
movement, 
fair to become as popular as the famous scherzo from the 


written in Scharwenka’s best 
same composer's B flat minor concerto, a work, by the 
way, which the great Moritz Rosenthal has made one of 
Scharwenka led his forces 
hand He re 


his regular repertory numbers 
throughout the evening with a masterly 
ceived an ovation 

listeners at the Scharwenka concert was 


Among the 
Madame Agnes Stavenhagen, the singer who created the 
Weimar in 1806. Madame 
soprano | ever heard 


1890, | 


She was 


title role at the premiére in 
Stavenhagen was the first dramatic 
When |! 
went first to Weimar, where | stayed four years 
Grand Ducal Opera and 


on the German stage came abroad in 
then the leading soprano of the 
the principal soprano 
Elsa, Senta, 


in the “Mar 


her singing and delineation of all 
Agathe, Elizabeth, 
Santuzza, the ¢ 


including Eva, 


Pamina, 


roles, 
Sieglinde, 
riage of Figaro,” etc, have been indelibly impressed upon 
my memory so that whenever | hear other artists in these 
same parts, I always recall Madame Stavenhagen’s interpre 
tation of them more than a decade and a half ago. She 
had a beautiful voice, a perfect method, and her singing 
gevealed superior musical intelligence and cultured taste 
Weimar in 1898 and 


Jernhard Stavenhagen, the cele 


Madame Stavenhagen left went to 
Munich with her husband, 
brated pianist, who had been appointed professor at the 
Academy of Music in that city. About two months ago 
she left Munich and settled in Berlin, and she will hence 
forth give a part of her time to teaching singing. She 
herself studied with Madame Fachimann Wagner, a niece 
of Richard Wagner, and a pupil of Viardot-Garcia and 
Marchesi, so that Madame Stavenhagen is really a repre- 
sentative of the Garcia-Marchesi school. She was a mem- 
ber of the Weimar Opera from 1885 until 1898 After 
giving up her permanent position in Weimar, Madame 
Stavenhagen appeared as guest in the opera houses of 
the leading cities, including Vienna, Cassel, Barmen, 
Munich, Elberfeld, etc. She has also made frequent ap- 
pearances in concert in this city and in Vienna, Munich, 
Nirnberg, London, Augsburg, etc. The artist is still in 
her prime and it is quite possible that she will take up 
operatic work again. 
- A new conductor has made his Berlin debut at the 
Singakademie. This was Heinrich Schulz, conductor of 
the Rostock Symphony Orchestra. Rostock, on the Baltic 
Sea, is a small city but is a university town, which fact 
lends it distinction, and it also has quite a little musical 
ictivity for so small a place. Schulz conducts there an 
orchestra of forty-five pieces that is said to be a most 
excellent band of musicians. For his Berlin entree he 
chose the Beethoven A major symphony, Liszt’s sym- 
phonic poem, “Ideale,” the “Liebestod,” from “Tristan and 
Isolde” and “Meistersinger” overture. I heard him in 
the symphony, which he led with great verve and pre- 
He is a real conductor and not a mere beater 
of time; in fact, realizing what mettle the men of the 
Philharmonic are made of, he frequently omitted to beat 
the time at all, reserving himself for sfortzanti, crescendi, 
diminuendi and the dynamics to which he wished to attach 
special import. It was in every respect a very fine read- 
ing of the well worn symphony 
nur 

The Rosé Quartet of Vienna is one of the most finished 

string organizations in the world. Their interpretations of 


cision 


the classics cannot be surpassed. At their second soirée, 
which should have been the third, their second evening 
having been postponed, they played three string quar- 
tets—the Brahms B flat major, the Beethoven F major, 
op. 18, and the Schubert G major. In point of ensemble, 
rhythmic precision, dynamics and expression, these four 
men from Each of the 
seems to have an instinctive feeling for tonal effects and 
their ensemble in this 


Vienna are unexcelled. artists 
respect is remarkable, their cres- 
cendi and diminuendi being as if played by one person. It 
is strange that a violinist possessing Rose’s technical com 
mand of the instrument and beautiful tone does not appear 
in public as a soloist. 


Adele Rosenthal, a American pianist whom I 
mentioned last week, made a successful debut at her re 
cital before a very discriminating audience. Miss Rosen 


thal is the kind of pianist to take with the public, as 


young 


she is above all a temperamental player; she plays with 
a great deal of fire and abandon. During her four years’ 
study with the ablest masters of Europe she has acquired 
an excellent technic and a full, round tone. I have watched 
her development with interest during these years and her 
improvement, in point of tone, especially, has been quite 
remarkable within the past year. Her program was a 
Brahms F 
sonata, Bach’s F minor prelude and fugue, the Liszt D 
flat study, Debussy’s “Jardins sur la pluie,” Schumann's 


comprehensive one, comprising the minor 


symphonic etudes and Chopin's nocturne, op. 62, and C 
sharp minor scherzo. This was not only Miss Rosenthal’s 


AGNES STAVENHAGEN 
Formerly leading soprano of the Weimar Court 
recently settled in Berlin 


Opera, who has 


first Berlin concert but her first public appearance. It is 
a hazardous and not an advisable undertaking to begin 
a career as a soloist in this hotbed of musicians, and Miss 
Rosenthal acquitted herself, on the whole, for a novice, 
most creditabl Naturally she was nervous and a few 
slight mishaps and slips of memory were no doubt due 
to this. At any rate the young lady scored a success with 
her audience and she deserves encouragement 


than six American pianists appeared during 
the week and three of them played on Friday evening 
These were L. T. Gruenberg, who was heard with the 
Blithner Orchestra at Mozart Hall under the baton of 
his master, Busoni, Elsa Breit, who played with the Phil- 
harmonic Orchestra at Beethoven Hall and Olga Steeh, 
of Los Angeles, who gave a recital at Bliitthner Hall. The 
fourth American pianist was Wynnie Pyle, of Texas, 
a pupil of Alberto Jonas, about whose successful debut at 
a symphony concert of the Bliithner Orchestra I recently 
wrote, the fifth was Miss Rosenthal, and the sixth, Cor- 
Rider-Possart. Miss Pyle was the soloist of the 
Philharmonic Popular concert on Tuesday evening, when 
I heard her in the Grieg concerto. This young lady is 
a brilliant soloist, for she has in addition to a finished 
technic and a beautiful tone, a distinguished individual 
deal of charm. She proclaimed the 
themes of the Grieg concerto in an admirable, convincing 
manner, and her passage work was clean-cut and force- 
ful; I mean forceful rather in a nervous than‘a physical 
sense. That strong individual note in the Grieg con- 
certo must appeal to a nature like Miss Pyle’s and the 
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vincing way in which she read it shows how much 


mpathy she is with the work. She was loualy applauded. 
Pyle is a finished artist 
On the evening of the Scharwenka concert, Ida Reman, 
\mericat prano, gave a song recital at Bechstein 
Hall, about which I have received a favorable report 
M teman, whose singing is thoroughly familiar to me, 
very distingué style and great charm of delivery 
Her w breathes forth a very superior order of musi 
tellect and she achieves results rather by her pe 
rly appealing style and taste than by the beauty of 
She possesse ioreover, a high degree of vocal 
t She g three groups Of songs, the first being. de 
d to old Italian masters, the second to Robert Franz 
d the third. to ioderns, as Fauret, Dupare, Debussy, 
Strau nd others. She sang, as | am informed, with a 
ce f warm and her sucec was pronounced 
She 1 the tance of | en Wurmser, of Paris, who 
iside from a np g her songs, contributed a number 
He proved himself an admirable pianist He 
’ 1 witl tha liave finished technic of the French 
yet at t same time he revealed both warmth and 
ne 
Of three American pianists who made their de 
ut on Friday evening I heard two—Olga Steeb and L. 1 
G ‘ Olga Steeb, wl mes from Los Angeles, 
n plan She belor t present rather to the 
t than the em cl of players, and Bach 
1m er that challeng idmiration Her 
formance of the G minor fugue was distinguished by 
t ‘ f technic, but the fantasy might have been 
played with a cleaner finish, Her rendition of Jeethoven's 
(; ma ron ind of tl \ppassionata’ sonata were also 
highly « imendable She plays everything with delibera 
if had spent much time in thinking it out 
t her interpretations always show that she has a keenly 
usical nature Her tone, both cantabile playing and 
n p ew idmirable. On the whole, she makes 
ny i of a great talent that is not yet wholly 
leveloped he must acquire more depth in fecthoven and 
1 ffective climaxes in general But she is a young 
nist from whom much may be expected. Unfortunately 
| 1 t hear her ¢ in and Liszt numbers, as I also 
d to attend Gruenbers concert 
RR 
| YG berg, a native of New York and a pupil 
Bus I is initial appearance in Berlin at the 
Ml Hall witl Bluth Orchestra under the lead 
p of nast Busor Gruenberg is a_ finished 
1 wid m He played Busoni's 
ement of the Liszt “Spanish” rhapsody with aplom 
Iper { He splendid hands for 
1 nd finger technic, in its crispness and tell 
ft 1 | I much of the marvellous 
BR i himself, Gruenberg also knows how 
t rings and penetrates and 
luced excellent legato effects in playing cantabile 
usual men was revealed by the 
icl ay hed this rhapsody, which, after 
rt i very effective com 
ft ats kind 1 Gruenberg presented it in a way 
thie ! otl musical ind) laymat 
cal pplauded and repeatedly called 
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out. He also played at the same concert the Liszt A 
major concerto, but this I did not hear. This was not a 
piano concert such as we hear so frequently, but a joint 
composition and piano evening. Gruenberg’s partner was 
Irwin Lendvai, a Hungarian composer who introduced to 
Berlin two novelties from his own pen, a scherzo and a 
Lendvaj would 
In his 
that is 
strictly speaking, music 


symphony in D major for full orchestra 
better to have ramined in obscurity. 
symphony, which I heard, he 
hideous in the extreme; it is not, 
at all, but a combination of ear-splitting, nerve-racking 
noises. Lendvai not only lacks good thematic material and 
but he seems to have 
Rarely does one hear 
The musicians who had to 


have done 


has written music 


a logical working out of the same, 
no ear for orchestral tonal effects. 
more wretched sounding stuff. 
play it were to be pitied. 

Sergei Klibansky, the Russian baritone, 
recital at Hall, 
sion. His voice is of a very sympathetic quality and he 
His man- 
arias by 


who gave a song 
Scharwenka made an excellent impres- 
ease and good effect 

excellent schooling. In 
and also in lieder by Wolf he 
audience by his intelligent 


handles it with great 
reveals 
Donizetti, 


appeal to the 


ner of singing 
Paisiello 


made a 


and 
strong 
and temperamental interpretations. 

Drewett, the young Russian pianist, 
at Bluthner Hall and her rentree in Berlin, 
successful. Her playing is 
highly indi 
vidual interpretations and a wealth of temperament. Her 
and touch is 
here again on the 15th in 
by Richard Burmeister. 


Norah was heard 


with orchestra 


as | am informed, was very 


characterized by rare feminine charm, by 


technical equipment is complete her 


She 


and 


very 


exquisite will be heard 


compositions arrangements 


Young American pianists, as has been said, are very 
much in evidence in Berlin at present. I heard in pri 
vate one this week for whom a brilliant future may be 
predicted This is Enid Brandt, a sixteen-year-old girl 


Miss Brandt is a veritable pianistic 


a tone remarkable 


San Francisco 
She 
sostenuto qualities and penetrating power, 


from 


genius produc es from the piano 


for its as well 
Her technic is also singularly per 


Chopin, 


is for abstract beauty 
Jeethoven, 


heard 


fect and her conceptions of works by 


Schubert, which I her, 


manner born. Her 


Schumann and Liszt, in 


showed that she is a musician to the 


method of playing passages and also of producing tone 


is quite original. The young lady has not studied with 
any of the known masters but owes her pianistic and mu 
sical education entirely to her mother, Mrs. Leonie Brandt, 


who has been her only teacher. Miss Brandt has already 


extraordioary over the instrument, 


and her further development should 


icquired an mastery 


for one of her age 


be a matter for unusual interest, especially in America, 
for she promises to bring great honor to her country 
Miss Brandt began to play piano when two and a half year#* 


old and she was photographed at that age together with 
Kontski. She played for the 


pianist Chopin’s funeral march at that 


venerable 
Brandt 
January in a recital at 


the famous de 
time. Miss 
will make her Berlin debut early in 
Bechstein Hall 

\n interesting concert was that of Laura Helbling-La- 


font, one of the best of the young women violinists before 


the public today. Some years ago, as a girl fourteen, 
she attracted a great deal of attention in Berlin. Today 


she is a full-fledged artist, who has a splendid command 


of the fingerboard, a large, noble tone, and a great deal of 


independence in her interpretations. Her playing of Thom- 
son’s arrangement of Corelli’s “La Folia” was very praise- 
worthy in every respect. A long and exceedingly clever 
introduction which Thomson has written was rendered by 
her with consummate skill. She also played, as I am in- 
formed, works by Reger, Neitzel and Wieniawski. 

Cornelia Rider-Possart, the sixth American pianist to 
appear here during the week, gave a very successful re- 
cital at Beethoven Hall on Thursday evening. Madame 
Rider-Possart is an artist of very superior merit; musi- 
cal to her finger tips, she has acquired a high degree of 
virtuosity, which, however, she never tries to display of 
itself. She moreover has a beautiful touch—a touch that 
enables her to draw, as it were, from the piano a tone 
capable of every shade of nuance. Her ideas of inter- 
pretation are such as one would expect from an artist of 
her musical calibre. They are interesting and always 
straightforward and legitimate. One hears such 
satisfying performances of the Brahms G minor ballad or 
the Chopin and she knew how 
to lend tothe Schubert G major impromptu just the right 
atmosphere. With Madame Possart everythin: is well 
balanced and well rounded off. She was enthusiastically 
applauded. 


rarely 


sharp minor polonaise, 


A young pianist who imitates his master to quite an 
extent is Egon Petri. As he is a pupil of Busoni, he cer- 
tainly has something good to imitate. Petri, 
by no means merely an imitator; he is a pianist of sterling 
in point 


however, is 
worth who also has ideas of his own, especially 
In style he often suggests his master quite 
His performance of Busoni’s arrangement of the 
Bach chaconne was masterly; his massive ringing chords 


of conception. 
forcibly. 


were very satisfying and his filagree work was admirable. 
Beethoven's E major sonata, op. 109, and the fifteen varia- 
with the fugue, op. 35, were also rendered by him 
in a way that made a direct appeal to musical listeners. 
He gets a very vital tone from the piano and his technic 
is wellnigh impeccable. His selections, which further con- 
sisted of Cesar Franck’s prelude, chorale and fugue and 
three Liszt numbers showed that he is an artist of high 
endeavor. 


tions 


An interesting concert tour of the world has just been 
completed by Leopold Przemyslav, a young Polish violin- 
ist, who created quite a stir in this city fourteen years ago 
when he played here as a prodigy of eleven years of age 
The tour lasted fourteen months. From Berlin, Przemy- 
went first to India, where he gave thirty concerts; 
then he proceeded to Java, China, the Philippines 
Japan, giving concerts in all of these From 
Yokohama he sailed for San went from 
there, via New Orleans, to Guatemala, Costa Rica and 
Panama, concertizing en route. Arriving in South Amer- 
gave in Colombia, Chile 
and Argentine Republic. In Colombia he lost money, and 
arriving at Peru he found that a just 
broken out, so he was obliged to cancel all his dates. His 
impresario always traveled ahead of him and made all 


slav 
and 
countries 
Francisco and 


ica he concerts Ecuador, Peru, 


revolution had 


the violinist appeared exclusively. in con 
The tour, on the whole, was a very suc- 
Santiago he gave no less than ten sold 
theater that 2,000 people. 


was the first violinist to play in Chilli with 


arrangements ; 
certs of his own. 
cessful one. In § 


out concerts in a seated 


Przemyslav 
orchestra; it happened that an Italian opera company from 


Milan was in Santiago at the time and he engaged the 


band of sixty assist 


orchestra, an excellent musiciins to 
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him in his concerts. He played all of the well known con- 
certos and aroused great enthusiasm among the inhabit- 
ants, who are chiefly of Spanish extraction. He found 
good opera houses in nearly all of the Central and South 
American countries. The finest, 
in Costa Rica; this building, 
he claimed, 


he said, was at San Jose, 
which cost 10,000,000 francs, 


was the handsomest theater he was ever in. 
Laden with good South 
linist returned to 
he will start out 


Australia, 


American gold, the young vio- 
After a brief rest 


his destination this time being 


Germany via Brazil 


again, 


Georg Fergusson was singularly honored on November 
27 by receiving a special invitation from the Princess of 
Pless to sing at her palace in Pless, Silesia, on the occa- 
sion of the Emperor's visit to the Princess. The Princess, 
who is very musical, is a pupil of Fergusson, and she sang 
two duets with him. The 
mann, 


accompanist was Fritz Linde- 


who also played some solos. Fergusson has taken 
made his re-entree as a concert 
baritone in a recital at Leipsic on November 30, which was 
a very successful affair. Mr 


you a full report of it 


up public work again. He 


Simpson has no doubt sent 
Fergusson will probably in the 
the United States. As a 


near future make a tournee of 


vocal instructor he has an enormous following in this 
city 
eee 
Maurice Aronson, Godowsky’s faithful assistant, is to be 


23 to Wera Kaplun, of 
Miss Kaplun is a very 


Vienna on December 


St. Petersburg. 


married at 
talented young 
will take 
Leopold Godow- 


pianist and a pupil of Aronson. The ceremony 
place before a few intimate friends only; 
sky will be the best 


successful as a teacher during his residence in Berlin, is 


man. Mr. Aronson, who was very 


meeting with the same pronounced success in the Austrian 


capital. He has a large class of pupils, both as assistant 


and preparatory teacher for Godowsky and in his own 
independent work as an instructor. 
RRR 

A “Guide to Richard Wagner's Music Dramas” is the 


title of a little book that has just been published by the 
Globus Verlag, of this city Max Burk 
hardt, the The book 
is written in an appealing, popular style and it initiates the 


The author is Dr. 
well known musical writer of Berlin. 


reader both musically and dramatically into the Wagner 


music dramas in a way that will be appreciated by all who 


are looking for a concise explanation of those master 


pieces. The work is illustrated by sixteen scenes from the 
operas and it also contains all the principal themes. It is 


a valuable little book Artuur M. 


Busoni's Arrival. 


Busoni, who is to play during the next few months 


this country, having been engaged by all the leading or- 


chestral societies and other musical institutions, is ex- 
pected to arrive some time this week on the steamship 
Barbarossa. His first appearance will be on January 6 


Society's concert with Mahler, 
Srooklyn. He will play Schu- 
and Liszt’s E flat 


and 7 at the Philharmonic 
and again on January 8 in 


bert’s “Wanderer” fantasy concerto. 


“Variations 
and Fugue is to be played under 
Nikisch’s direction shortly at Berlin, Leipsic and Hamburg. 


A new orchestral work by Wilhelm Berger, 


on an Original Theme,” 


Maurice Aronson Married. 


[By Cable.] 


Berwin, 


To The Musical Courier: 


rhe distinguished pianist pedagogue, 


married Vienna te 
Fraulein Wera Kaplun, of St 


was im 
was performed by Dr. Guedemann, ( 
tria~-Hungary, 
gathering 
ary witnesses, the 
be t man. 


in the presence of a st 


famous pianist 


Petersburg. The 
“hief Minister of Aus 


acting 


December 24, 1909 


Maurice 


» the talented 


nall but distinguishe 


Mr. and Mrs. Leopold Godowsky were honor 


as the 
ABELL 


Efram Zimbalist's Successes. 


rhe following criticisms of some of the leading musical 


cities of Germany show in what esteem Zimbalist, the 
remarkable young Russian violinist, who Las come to the 
fore so rapidly, is held in the Fatherland 

A large audience assembled last night at the Kronenburg con 
cert for which Zimbalist, a new star in the musical firmament, 
had been especially engaged This artist is a pupil of Leopold 
Auer, who studied under Joachim he young violinist did all 
honor to his master His perfect technic enabled him to give 
an exceptionally brilliant and faultless performance of Lalo’s “Sym 
phony Espagnole.” The surety and apparent ease with which he 


mastered its many difficulties made a de 


ep impression 


Aronson, 
pianist 
ceremony 


groom's 


upon his 


hearers, while tn the andante of the above mentioned symphony 
and in a scherzo by Tschaikowsky his poctic conception and 
fined musical temperament were equally admired Small wonde 
then, that the audience was roused to a lavish display of apprecia 
tior Dortwunder Zeitung, October 19, 19090 

The soloist of the evening was Zimbalist, the young Russiat 
violinist Hic played Tschaikowsky’s concerto, an exacting con 
position, which can only be mastered by eminent virtucosi Lim 


balist is one of these By the reports 


artist, we hoped for much, but he did n 


est expectations, nay, be surpassed them 


man does not seem to know any technical 
first movement of the cx 
in the 


rendered meditation of the 


mecerto he manife 


scherzo by Tschaikowsky which 


same Compose 


are his trills, double stoppings and slow! 


His tone is full and round, exquisitely + 


in virility, deeply fascinating and alway 


Badener Tageblatt, November 9, 1900 


which had preceded this 


ot only fulfil our 


high 
This modest young 


difheulties. In the ve 


sted his virtuosity, als 
followed the vetically 
Equally arvellons 
drawn out pianissim« 
elvety, yet not deficient 
mmaculately pure 


Zimbalist gave a violin recital last night by which he strengt! 
ened the highly favorable impression he created at his first a 
pearance here a week ago played Lalo’s Sympt y } 
pagnole™ with faultless techni« i much temy ament, while h 
cantabile playing was distinguished by its sweet and + w tor 
It was alse nieresting to observ how this gifted young artist 
with his Russian temperament, interpreted the ingenious variatior 
of Bach's chaconne Here again we could but admire his fine 
execution and = the ibsolute beauty of his tome The prograr 
concluded with pieces by Tor Aulin and Paganini’« Hexentans 
after which loud and enthusiastic applause broke forth on all sides 

Abendblatt der Frankfurter Zeitung, October 24, 


Program for Concert by Tollefsen Trio. 


The Tollefsen Trio, Augusta Schn: 
Carl H. Tollefsen, violin, and 
will give a concert at Mendelssohn | 
ing, January 13. The program folk 
Trio, op 2 
Senata for cello and piano, op. 19 (first tin 
Trio, op 8 

Sinding’s D minor symphony was 


bruck under Pembauer's leadership, 


palpably. 
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fall, Thursday 
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MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


8 MAIO SAMMARCO, the famous Italian Baritone. 
raat Toemiert, Baritone of the Berlin Comic Opera and Amfortas 


of the Savage “Parsifal” Tour. 

CHARLES Pm Dramatic Tenor, of the Hammerstein Opera, 
and the Lohengrin of gS Festival. 

and *Mme. Maclennan-Easton, of Berlin Royal 
pera 

*TROLY SHATTUCK. 


eee? WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera 
and Kundry of Savage WParsifal” Tour. 


PML KITTEL, Dramatic Tenor, Vienna Imperial 
PUTRAM GRISWOLD, 
manz of the Savage “Parsifal” Tour. 
MICHAEL REITER, Heroic Tenor of the Ro 
WANS YARILER, First Dramatic Tenor, 


Oper 


FRANCES €, Soprano of the Berlin Royal 

MARCELLA U the renowned Concert Singer. 
ELISABETH ‘rapt, of Berlin Royal Opera. 


ABMMO DIDUR, the famous basso, now of the Metropolitan Opera. 


INSTRUCTION GIVEN IN ENGLISH, 
ie @ names marked * are those of pupils of Mme. Emerich. 


GERMAN, 


BERLIN, W., Nurnbe 


Mezzo-Soprano of the 


Opera. 


the Basso of the Berlin Royal Opera and Gurne 


al Opera, Munich. 
arlsruhe and Munich Royal 


oyal Opera, Munich. 


FRENCH AND ITALIAN 


rger Platz 6 6 


IMPERIAL ROYAL ACADEMY of MUSIC 
and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocai and lastrumental Music and Dramatic Art by 75 eminent masters 
Terms begin on 10th of September. Admission also during the year 


Fee from $60 to $100 per annum, according to class 
The Academy has also opened two Masterschools 
Masterschool for Piano: Teacher Leopold GODOWSKY 
Masterschool for Violin: Teacher Otte SEVCIK 


Taition Fee tor each Masterschool, $160 per annum 
added—-Wagner Dramatic School: Teachers, Amalie | 


MATERNA, Hermana WINKELMANN 


Fee, $80 per annum 


Fer further information apply to the Office of THE IMPERIAL ROYAL ACADEMY of MUSIC, VIENNA, Ill, 
Lothringerstrasse 14 


Augusta Cottlow in Berlin. 


Appended are press notices of Augusta Cottlow’s recent 


recital Berlin : 

The 4 lid made by Augusta Cottlow in her ay 
peara with the ! r Orchestra, was greatly enhanced by 
her important piano recital in Mozart Saal Warm, beautiful tone, 
musical feeling, t erament and a flexible, cultivated, absolutely 
sur hoi to for binatic such as one rarely meets 
with Armed w such | t eq ner she played the poetic 

Eroica” sonata of her highly gifted, amented countryman Mac 
Dowell, with luxurious tone and color, wonderfully fine nuance 
and extraordinary plasticity \ nt, ma red sentatior 
of Liszt's “Mephisto Walzer” closed this stirring nce AHge 
meine Musikzeitung, November 19, 1900 

\ truly extrardinary is Augusta Cottlow, one who under 
stands how to arrange fram that holds the interest from be 
ginning to end She great streneth in ti Bach. Busoni 
Chacon beautiful ss in the Brahms’ and 
grace and delicacy in the Scher a ci 
In the twa seldom aved studies { ¢ pin, she great 
independence of ands and Debussy pieces 
swiftness ar unt taccat inte ta 
Eroica” of MacDowell was a finely rendered ical task Das 
Reich, November 14, 1909 

Ihe ist, Augusta Cottlow, who was heard in Movart 
Saal f t he ears ago She 
ful « 1 t ight she 

ixes f t grace and nsu 
beauty he t 1 ab with rich mod ation 
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Alexander Heinemann's Success. 


Rarely does a foreign artist win and hold the sym 
pathies of London audiences as |} \lex ler Heineman 
the great (Cert | ter Here 
witl 1 epr ced tw ‘ I don erticism 

\lex wh great ta 

t Eolian H H f bh natural qua 
ity ! lent, hi 
f t ii t wi at 
ta ‘ t t they sh rte 
f t Ila iH nann's 

‘ Alte finesse that it had 
to be re l M 

gra that \ and leit recital in the 
1 ii s had been 

t i ot 

umn, all of 
were, f t ‘ ure insight and 

I we eached that 
Nacl I i h La e both ery long, | 
x t and 
t att ‘ tone vat ut anil y 
that they ad all tt i nust wi in 
lertaken | M it Dail 
May 9. 1 


ANN ARBOR TO HAVE A NEW AUDITORIUM. 


Mix mber 23 209 
By a gift of $200,000, from the estate of the late Arthur 
Hill, Michigan | rsity red of a beautiful Audi 
torium, which will be available for al! musical events as 
well as student gathering t different nature 
The symphony orchestra of the School of Music gave 
during the past week, the first of the three concerts which 
will be offered for the vear ort five members make 
up the orchestra, with Samuel Pierson Lockwood, head 
of the violin department of the School of Music, as the 
director An excellent program was presented 
nner 
The Michigan Union gave “Koanzaland” at the Whit 
ney Theater this weck This is the third musical comedy 
written and presented by the University tudent the 
plots all dealing wit! ocal ce Ile we conditt ns and tr 18 


Lorna Moxtron 


Reinhold von Warlich's Visit. 


The eminent baritone, Reinhold von Warl 


who ap 
peared in London recently at Aeolian Hall, will be in 
this country in February to sing at four important pri 
vate functions for which he was « ged last season It 
is to be hoped that this young artist will be heard at 
least nce m public here before his departure for Eu 


rope. 
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{Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.| 

1 **Delma-Heide.” 
(Cuames-Evysegs), 
mber 13, 1909 


Rue Mareseur 
Paris, Dece 


Telegraphic Address 
oO 


was a double bill given at 
in two 


night last there 


the Opeéra-Comique “Myrtil,” a musical story 


parts by A. Villeroy and E. Garnier, with the music by 
Ernest Garnier; and “Le Coeur du Moulin,” a lyrical poem 
n two acts by Maurice Magre, the music by Déodat de 
Sévera Myrtil, a vestal virgin, in the rosy dawn of day, 
rises to bedeck a statue of Dijana with fragrant flowers 

hered in the woods near Thebes.- Into those same 
wo comes Hylas, grand-priest of Bacchus, followed by 
ityrs and all the bacchanalian rout, to celebrate a feast 
lay of the wine-god. Hylas is attracted by Myrtil to the 
musement of Bacchia, a light-o’-love. But when the lat 
ter perceives that Hylas is seriously in love with Diana’s 
priest he rouses the fury of the revellers against her 
Myrtil escapes, but is repudiated by the other vestals. The 

ond act takes place in Thebes itself. There Myrtil, 


must either die or yield her virginity to Hylas 
holds the dagger to his 


Stracized 


He, honorably loving the maiden, 


wn brea upon which Myrtil confesses her own true 
ind deep love for him. Diana interposes and Myrtil is 
rphosed to a lily, whose blossoms are watered by 
tears of Hylas. Such is the story and the music is 
elod Sincere applause was rendered M. Beyle in 
his singing of the part of Hylas, and to the beautiful 
ice f Mademoiselles Cébron-Norbeus, Martyl and 
rohly 
Le Coeur du Moulin,” lyrical poem in two acts by MM. 
Magre and Déodat de Séverac. It is well known that the 
delightful musician, Déodat de Séverac was formed by 
Vincent d'Indy, and everyone knows what independence 
| tolerance were the rule at the Schola in the Rue Saint- 
Jacques. Yet in M. de Séverac’s “Coeur du Moulin” one 
ust not seek for the partisanship of any special school 
f art, but for simple emotions musically expressed. The 
hestration is not free from certain defects, but those 
ume defects are surely “faults which lean to virtue’s 
ind which experience would correct The delicious 


PHILIPPE COUDERT 


16 RUE EDMOND ABOUT-—PARIS 
PUPIL OF JEAN DE RESZKE 


instrumental penn made it extremely difficult for the 
singers to gain an adequate hearing. What would be 
charming in a short symphonic study, is not suitable for 
a two-act duration. A too keen love of the fine touch of 
color, of exact detail, an uncommon lighting-up, creates a 
kind of daintiness more adorable than theatrical. Déodat 
de Séverac cannot be judged by “Le Coeur du Moulin” as 
to his theatrical musical career. The story is one of sim- 
ple peasant life. A young villager, returning to his moth- 
hearth, finds his betrothed married to one of his 
friends. Temptation assails the aforetime lovers, but recti- 
tude and virtue prevail through the well-timed efforts of 
an old philosophical miller. 


er's 


Following are some extracts from the Paris press, show- 
ing the opinion of different critics: 


M. Déodat de Séverac’s composition shows that he has & 
marked and interesting individuality and a very subtle and cer- 
art. The emotional atmosphere of the 
and elegant and has nothing of the vulgar or 
places there is excessive orchestration, this is 
few passages which may appear long and 
insipid or tiresome.—New York Her- 


tain knowledge of his 
agreeable 
If in 


and the 


piece 18 
the banal. 
never violent, 
complicated are really never 


ald (Paris Edition) 


“Myrtil.” Unfortunately, this work 
Neither the experience of Mr. Ruhlmann (the 
conductor), nor the charms of Nellie Martyl, nor the seductions 
of the beautiful bacchante impersonated by Madame Cébron-Nor- 
nor the talent of M. Beyle joined to the conscientious work 


The evening began with 


was not a success 


bens, 


SARASATE’S GRAVE IN PAMPLONA, SPAIN. 


of the other singers, nor the very careful setting of the piece, 
could put anything where there was nothing 

M. Déodat de Séverac has without a doubt gifts as a 
musician He feels the color or, rather, the atmosphere envel- 
oping things. His orchestration is subtle and distinguished, though 


perhaps not entirely new.—Le Gaulois. 


great 


though possessing certain poetic qual 
lacks interest and would gain much in being presented in 
a briefer form In “Le Coeur du Moulin” one finds no 
weakness, no superfluous verbiage, but a good deal of delicacy, 
fire and real strength.—Le Figaro. 


The scenario of ‘‘Myrtil,” 


ities, 


This is a happy day for French music “Le Coeur du Moulin” 
is the most interesting piece we have heard in our lyric theaters 
since “Ariane et Barbe-Blenue” was produced.—L’Eclair. 


(“laisseraller”), of simulated folly, would 
but, then Ernest Garnier is 
composer. Déodat de 


Fantasy and 


“let-goism” 
“Myrtil,” 


serious 


A grain of 
give 
mable and 
Coeur du 


a very esti 
“Le 


imagination 


interest to 
very Séverac, in 


Moulin,” is very different 


ETHEL DAUGHERTY 
PIANIST AND TEACHER. Poste. 
er 


10 Bonlevard Delessert (Trocadero). 
Maurice writes: “Te suis convaincu que, Mademoiselle 


orchestra lets nothing escape; it attempts to repro- 
sound in the play.—Le Petit Journal. 
The program at the Chatelet Theater yesterday after- 
Colonne concert, contained something for every- 
body. Beethoven, Mozart, and from the modern school, 
Debussy, Dukas, Dupont, Duparc. Mademoiselle Demel- 
lier (one of the best of Madame Colonne’s many pupils) 
rendered with infinite charm the “Invitation au Voyage” 
Mademoiselle Nicot-Vauchelet (of the Opéra- 
with perfect clearness of vocalization and 
finish the air from the “Magic Flute.” M. Ca- 
added an orchestation, to which he lays no 
the “Trois Sorciéres” of Louis Diémer. Its 
success yesterday was great. As sung by Madames Ra- 
veau, Demellier, Nicot-Vauchelet the “Trois Sorciéres” 
was most agreeable. In spite of the refined talent of the 
executants (MM. Diémer and Casella) Mozart’s concerto 
for two pianos was found somewhat long. 

At the Lamoureux concert, M. Chevillard produced Mo- 
zart’s “Requiem,” Beethoven's ninth symphony, and con- 
certo for two violins by Bach. The execution was very 
with choruses sure. The vocal soloists, Madames 
Marty, Monsieurs Cazeneuve and Fournets, 
praiseworthy, Great applause was gained 


reign; the 
duce every 


noon, 


of Dupare 
Comique) sang 
technical 
sella has 


claim, to 


good 
Martio and 
were most 
throughout. 

Louis Hasselmans, as second chef-d’orchestre at the 
Opéra-Comique in “Coeur du Moulin,” gained much con- 
tention. He continues to direct the society of concerts of 
which he is the founder. At the last concert he gave the 
suite d’orchestre from “Namouna”; the Spanish rhapsody 
of Monsieur Ravel, original and amusing, if not very 
deep; the “Marche Joyeuse” of Chabrier, which, with in- 
tention, presents certain trivialities amid its good music. 
Madame Capnosacchi-Zeisler played the concerto for cello 
of Saint-Saéns with a sonority unusual in a woman. 

It is impossible to enumerate all the music which has 
been given the past week, the week being almost too much 
filled with it. However, the Philharmonique Society (an 
organization minus orchestra) should be signalized, where 
the Tcheque Quartet Sevcik had a great and legitimate 
success. The members of this string quartet are not 
unknown to Paris concertgoers. Their interpretation of 
Borodine, Schumann, Saint-Saéns is remarkable. By 
force of contrast the piano seems spiritless, so Gerda 
Magnus’ playing suffered by it. 


Albert Spalding continues triumphantly on his tour 
through France. Says Le Journal d’Amiens: “Albert 


Spalding won great applause at Amiens, for he is a vio- 
linist who possesses all the secrets of his art; he knows 
how to draw forth from his instrument the most melo- 
dious sounds and his mastery equals that of the numerous 
violinists whom we have had the pleasure of hearing dur- 
inig the last few years. The sonata in C minor by Bach, 
and different pieces by Tartini, Schumann, Brahms and 
Saint-Saéns, which he interpreted with exquisite taste, won 
him a well-merited success.” From a Lille paper: “It 
was a great treat to hear and be able frankly and un- 
reservedly to applaud with enthusiasm the young violin- 
ist, Albert Spalding. His talent and his modesty are un- 
assailable; and though his audience was small he played 
all his soul. We would yield homage to his mellow, 
supple play, which enabled him to interpret with an ab- 
solutely remarkable delicacy of touch, variations of Tar- 
tini, two pieces and Brahms’ Hungarian 
A great future can be prophesied for this artist 
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SCHOOL OF SINGING— DRAMATIC AND LYRIC Daugherty aura de tres bon succés comme professeur.” What an admirable style! What beautiful sonority ! The 
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aria of Bach, which the eminent violinist did not hesitate 
to add to the program, was rendered with moving sim- 
plicity and superb mastery.” 
All Lille, present at the concert Spalding-Rozann-Moreau 
left in a delightful frame of mind. Monsieur Spalding is 
a violinist—how can I express myself?—of noble race, if 
you will; he rendered superbly, as an impeccable virtuoso 
and delicate musician, the beautiful sonata in C minor of 
Bach, and the variations of Tartini on a theme of Corelli. 
After having given proof of dazzling technic in the Hun- 
garian Dances by Brahms, in the “Springbrunnen” by 
Schumann, Monsieur Spalding scored a fresh success with 
the Introduction and Rondo Capriccioso of Saint-Saéns. 
RRR 
Funeral services for the late Lamar Middleton were 
held on Saturday at his residence in the boulevard Emile 
Augier. Only the intimate friends of the family and jour- 
nalist associates of Mr. Middleton were present. De- 
ceased had been for years the Paris representative of the 
Chicago Daily News. He was a graduate of Havard Uni- 
versity and a newspaper writer of high ability. In the 
great field of biography few men were better versed. Par 
ticularly (writes a friend) was he a student of music and 
the lives of musicians, and was himself a musician of such 
ability that had he devoted his life, instead of merely his 
leisure, to that art, he would most probably have attained 
high rank. Mr. Middleton leaves a wife and three young 
children of tender age 
The inaugural concert of the Conservatoire Interna 
tional d’Opéra et de Chant was given on Friday after 
noon in the Grande Salle of Washington Palace, the Con 
servatory building, rue Magellan, and was without doubt 
one of the most interesting events of the musical season 
in Paris. The new school has attracted widespread notice 
not only among the Americans and other foreigners here, 
but also among the French. That such an institute was 
needed was a generally accepted fact, but no active meas 
ures had ever been taken towards the desired end. Things 
move with dignified deliberation in France, no one is in 
a hurry. So when the establishment of the conservatory 
was announced, without any preliminary notice, a per 
fectly equipped school, with every department headed by 
the most celebrated teachers—the president of the jury no 
other than the great master, Massenet himself—it came 
as a startling surprise. No wonder, then, that at the an- 
nouncement of the opening concert all Paris was keyed 
to the highest pitch of expectancy. An hour before the 
appointed time, automobiles and carriages were crowding 
the rue Magellan and adjacent streets, and beautifully 
gowned women passed between liveried servants up the 
grand escalier into the Salle de Concert. The stage was 
banked with palms and presented a charming picture. A 
full orchestra, under the direction of Monsieur Ruhlmann, 
chef-d’orchestra of the Opéra-Comique, already occupied 
the platform, and precisely at four o'clock the overture to 
“La Flute Enchantée” of Mozart was heard. Monsieur 
Ruhlmann conducted con amore. He was inspired, and 
the orchestra in this number, as well as in the “Symphonie 
Inachevée” of Schubert, and the “Peer Gynt” suite of 
Grieg, responded to his every mood, and played with deli 
cacy and finesse, with breadth and dignity, with perfect 
precision and wonderful bravura, in fine with every nuance 
demanded by the compositions. The applause that fol- 
lowed the opening number was redoubled in enthusiasm 
at the conclusion of the aria from “Sigurd” by Reyer, 


sung with exquisite pathos and tenderness by Sesh 
Feodoroff, of the Opéra-Comique, an artist-pupil of the 
musical director of the Conservatoire International—Mon- 
sieur Dossert. Feodoroff's voice is of beautiful sympa 
thetic quality, and he is always the finished artist in 
style, diction and musical interpretation. His second 
number was a “Romance” of Rubinstein, which he sang 
im the Russian language. The “Arioso” of Delibes, and 
“Quand ma vielle Mére” by Dvorak, were sung by Mile 
Brozia, of the Opéra; and Mile. Henriquez gave a melody 
of Dupare as her first program number, and “Toujours’ 
by Fauré, for the second. M. Ghasne, of the Opéra- 
Comique (a baritone with a fine resonant voice), sang a 
sérénade by J. R. Mariage, and “La Jolie Fille de Perth’ 
by Bizet. At the conclusion of the program the guests 
adjourned to the salle de reception where a collation was 
served. Among those present were the Spanish Ambassa- 
dor and the Marquise del Muni, the Swedish Ambassador, 
Duchesse d’Uzés, Princesse de Faucigny-Lucinge, Mar- 


ALBERT SPALDING 


quise de Saint-Paul, Marquise de Dion, the Turxish Am 
bassador, the German Ambassador and Princess von 
Radolin, Mr. and Mrs. Charles W. Clark, Isidore de Lara, 
Marquis and Marquise d’Aramon, Elsie Kutscherra 
Gabriel Pierné, Madame Younger, Minnie Tracey, Com 
tesse de Bryas, Duchesse d’Abrantés, Baronne Levavas 
seur, Mrs. and Miss Gunther, Mr. and Mrs. Mack, Com 
tesse de Maigret, Marquise de Ganay, Vicomtesse de 
Breteuil DetmMa-Herve 


Requests for a Second Nordica-Carreno Recital. 

R. E. Johnston has received numerous requests for an 
other joint recital by Mesdames Nordica and Carrefio 
The joint appearance of these celebrated artists at Car 
negie Hall Sunday afternoon of last week was one of the 
events of the early winter, Mr. Johnston may give a sec 
ond concert with Mesdames Carrefio and Nordica uniting 
in the program. 


At the third subscription concert of the Bonn Orchestra, 
a new symphony by a young Hungarian composer, Ervin 
Lendvai, made a striking impression, and soon is to be 
heard in many other European cities 
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Representative in America: 


MATTIE SHERIDAN, 100 west sstn Street, New York 
Business Manager: SIG. GIOVANNI PERUGINI, 
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How Carreno Interprets Beethoven. 

leresa Carrefio is known as one of the most intensely 
temperamental players of the day, hence those who are 
familiar with her interpretations of Beethoven sonatas are 
astonished at the dignity and restraint which she infuses 
into her interpretations, which are nevertheless imbued 
with some of her indomitable fervor. Carrefo herself 
furnishes the answer, for she insists that for her the Bee 
thoven musie is almost in the nature of spiritual exer 
cise. So great is her reverence and so intense her sym 
pathy with these master writings that she approaches a 
rendition of the music with something of the demeanor 
of a devotee about to celebrate a rite. 

Carrefio insists that Beethoven is not only sublime and 
lofty but also intensely human. Her playing of the 
great “Appasionata” sonata, which has formed one of the 
most interesting numbers of her recent recital program, is 
a truly remarkable performance. Only too frequently the 
playing of this superb sonata is unsatisfactory to the 
music lover. It is either academic, a cold, bloodless per- 
tormance, or a thing of unbalanced storm and stress 
Carrefio, with her fine technic, her wealth of tone, color, 
nd her broad sympathy with humanity, makes of the 
\ppasionata” a thing to be long remembered. It is truly 
in her hands a heart to heart talk, and great as have 
heen her achievements im the past, nothing more impres 
sive than her playing of the Beethoven music has been 
heard in London for many a day. On this point the critics 
have declared themselves emphatically. Carrefo, who is 
splendid with orchestra, is, however, more interesting in 
recital. 


ller personal fascination and beauty is as potent as 


ever, she is still the enchantress of whom it may be said, 
that “age cannot wither nor custom stale her infinite vari 
ety.’ There is music that Carrefio specially loves, that 
he regards as personal legacy from the masters of her 
int, the Rubinstein barcarolles, and impromptus, which 


the master himself played for her in the early days, cer 
amt morceaus of Schumann, for the interpretation of 
which Clara Schumann was her instructor, and some of 
the almost forgotten music of Gottschalk, who was one 
of her own instructors. 

But the Beethoven music is the revelation given to her 
maturer years, to the tried and deeply versed artist, and 
to the woman of world wide experience 


Johnston Artists to Have Season in Cuba. 


The enterprising New York impresario, R. FE. Johnston, 
has arranged to send a number of his stars to Cuba. He 
has a contract with the Polyteama Habanero, Alfredo 


Misa, representative, for a season in Havana beginning 


hebruary 1 [he artists whom Mr. Johnston will send 
the beautiful and tropical island include Madame Nor 
dica, Madame Maconda, Lilla Ormond, Pepito Arriola, 


Jascha Bron, Myron W. Whitney, Jr., Christian Ander 
on, Franklin Lawson, and by special arrangement witi 
Oscar Hammerstein, Carasa, the Spanish tenor of the 
Manhattan Opera House. 


Georg Sell, the infant composer and pianist, who cre 
ated su 1 sensation in Vienn ome years ago, has given 


several concerts there this winter, with unabated success 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 

Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 106-14 


LOLA LANDE 


(Premier Prix du Conservatoire de Vienne) 
Concert Pianist and Teacher 
METHOD LESCHETIZKY 
Prepares Pupiis tor Concert Performance 
16 RUE LAURISTON 
Vighest estimonsals and Artest References 


PARIS 


CONSERVATOIRE INTERNATIONAL 


WASHINGTON PALACE, 14_Ru 
M. LEON JANTEY (Secretaire de l'Opera Comique) 


M. FRANK 6. DOSSERT 
Musical Director 
Endorsed by M. Apert Carré, Director 
Faculty includes foremost Artists of Grand 


D'OPERA ET DE CHANT 


Seerétaire Général Du Conservatoire Internstional 


Magellan (Champs-Elysees), Paris 


M. G. WASHINGTON LOPP 
Business Manager 


Comique, Paris, and M. Oscar Hammerstetn, Director Manhattan Opera, New York. 
ra and Opéra Comique. 


GRAND PRIX (which includes operatic débuts in Europe) will *y awarded by jury of which M. Massenet, Composer, is President. 


Conservatoire Opens October 1, 1909. 


All communications must be addressed to M. G. WASHINGTQN LOPP, Manager 


All applicants desiring to compete for free scholarships address Business Manager 
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duft.- Those participating were Misses Mockel, Griffith, 
Criss, Sankey, Green and Falls, and John T. Thomas, 
baritone. 


On Monday evening, with Mesdames Charles H. Yahr- 
ling, William P. Barnum and Charles Weick as soloists, 
the Monday Musical Club of Youngstown, gave the can- 
tata, “King Rene’s Daughter,” in its hall to a large and 
Prower Symons was the director. 
Lester CHARLES BuscH. 


MR. COUDERT, OF PARIS. 


A NEW VOCAL STUDIO. 


appreciative audience. 


lo devote oneself to the pedagogic art—the very foun Mr. Coudert is efficient in a number of languages and 
dation of the science of music—discloses a devotion pos- 
essed by very few of the younger generation, most of Bispham in Rochester and Peoria. 
whom, in music, seem over anxious to shine as repro The following extracts from recent notices serve as 
ducers on the stage a fair indication of the tremendous success that David 
Philippe Coudert, a pupil of Jean de Reszke, who has tispham continues to score wherever he appears this 
opened a studio in Paris, enters the career of a teacher season: 
with the support indicated by the following documents: to tear end ten kt wes 
—— peculiarly so; for he did credit to his reputation. He sang such 
| & a great number as the “Frost Scene” from “King Arthur” su- 
SI tats | ” perbly The great Handelian recitative and aria, “I rage, I 
" fen melt, I burn,” with its titanic roulades, fit for a musical Poly- 
% Be phemus, he did magnificently Then he sang “Down among the 
hes F ‘2 as Dead Men” in a way that would have delighted the Stuart was- 
emg P. 2? 7 sailers who were wont to troll it as they drank damnation to 
) ieee 4 their foes.—Rochester Post-Express. 
[ le _OAA ut With all his old time verve and earnestness David Bispham, 
assisted by Percy Colson, violinist, carried an ordinary audience 
through a most pleasant program of music There wasn’t a dull 
moment in the program. The crowning glory of the entertain- 
ment was Mr. Bispham’s reading of “The Raven.” Mr. Bispham 
30 ale SF? believes that “The Raven” is the expression of a man who, dis- 
a 
couraged at the loss of a friend in early youth, had sought con 
O > solation from the wine bottle. In the singer’s rendition of the 
e piece the victim of the raven obsession goes mad most artistically. 
? a te J There is a real bottle and glass on the stage, and the scene in 
which the raven is implored ‘to say something more encouraging 
Z a than “Nevermore” is most realistically done Rochester Chronicle 
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PHILIPPE CODERT 


has many acquaintances in the United States from winch 


source he owill draw a large constituency 


MUSIC IN YOUNGSTOWN. 


Younusrown, Ohio, December 22, 1909 


Elvyn, the famous American pianist, as 


With Myrtle 
soloist, the Canton Symphony Orchestra, under the leader- 


ship of Charles Sommers, gave its first concert in the 


Auditorium, Canton, on Monday evening. The affair was 


the most brilliant given in that city thus far and attracted 


musicians from far and Miss Elvy created a very 


favorable impression with her beauty and artistic playing, 


near 


and the papers of that city teemed with praise of the 
youthful artist. The playing of the orchestra was very 
good and reflected credit upon its conductor who 
has labored continuously for several years past to 


bring the organization to the notice of the music loving 


public of this section, and in this endeavor has been singu 


larly successful 


Under the leadership of David Lloyd, a tenor soloist 
of New Castle, fifty-five Welsh singers have organized 
the New Castle Glee Club Mr. Lloyd will act as con 
ductor and the organization will compete in various 


eisteddfods 
RRR 


tusch, baritone, who for the three 


life of 


has removed his residence and studio to New York City, 


Lester Charles past 


vears has been prominent in music this section, 


where he expects to teach and sing 


David Brazell, baritone, with the Llanelly Prize Choir, 
which appeared at the Park Theater, Youngstown, last 
Tuesday night, will join the forces of Oscar Hammer 


stein at the Manhattan Opera House, New York, at the 


end of the choir’s season in February. 


The Mendelssohn Chorus of Youngstown, under the di- 
rection of Prof. Mansell, presented the sacred oratorio, 
“Emanuel,” in the Methodist Episcopal Church, Niles, 


Monday night. The affair was quite successful artistically 


as well as financially, 
Ree 
Tuesday evening, the Orpheus Concert Company, con- 
sisting of reader; Frank D. Taylor, 
piamist; Cectl D. Shull, violinist, and J. A. Pollock, bari 


Bessie Barrows, 


tone, gave a very. entertaining concert at the Hill 
man Street Christian Church, Youngstown 
RRR 
\t New Castle on Tuesday afternoon, in the Greer 
Music Hall, the Circle of ‘80 gave a splendid musicale 
under the direction of the president, Mrs. John G, North- 


His entire program was made up of English songs And, in 
truth, the American people are fast learning that as great possibil 
ities lie in the masterful singing of English as Italian or French 
Lispham’s interpretation of “The Monk” by Meyerbeer, was with 
out question his masterpicc His voice is of wonderful quality, 
always under perfect control Bet his success lies not alone in 
the voice, but in his understanc ind interpretation as well 
Ilis enunciation is without fault, anc at no time is there a word 
lost Bispham's program was carefully arranged, carrying his 
audience into the depths one mivute with some lighter strain of 
melody, again lifting them into the realms of eager enthusiasm. 
Peoria (IL) Journal 


Elsenheimer Lecture-Recitals. 


Beginning Thursday evening January 6, and to continue 


for the remaining Thursday evenings next month, a series 
of four interpretation lecture-recitals will be given at the 


Granberry Piano School in Carnegie Hall, by Dr. Nicho- 
las J. Elsenheimer. These evenings follow a course of 
practical demonstration lectures on “Methods of Teach 


ing,” delivered by George Folsom Granberry, the direc- 
of the Dr 


scholarly musicians of the day, has charge of the regular 


tor school. Elsenheimer, who ranks with the 
which are given on Satur- 
Piano School, 
a most popular and influential member of 
rhe 


great 


interpretation lecture-recitals 
days before the students of the Granberry 
where he is 
the 


made 


faculty in these lecture-recitals 
up 
all 
the works of American and American born composers be- 
of of the Old World. Such 


cellent composers as Jensen, Haberbier others 


programs 
of 
Especial care has been taken to place 


are 


with care representative compositions 


from nations 


side those composers ex- 


and who 


ire seldom heard on our concert programs are given a 


place 

The compositions will not only be given in artistic in 
terpretation bat will be fully analyzed and explained as 
to their formal style and musical contents. Explanations 
of the historical period to which the composers belong 
will be fully dwelt upon also 


far of 
compositions are concerned and pieces of moderate diffi 


The programs are most varied as as selections 
cutly, such as will be of particular value to teachers, have 
been placed with the heavier modern and classical pieces 

hese recitals will not only by valuable to teachers and 
students who wish to increase their knowedge of musical 
literature, but the programs are constructed 
way as to appeal to all lovers of music. 


in such a 


Maud Allen's First American Appearance. 


R. E. Johnston, who is bringing Maud Allen. the classic 
dancer, to America for her first tour, announces that Miss 
\llen will make her first appearance at Hall, 
Thursday afternoon, January 20. She will be assisted by 
that 
Mendelssohn's 


Carnegie 


a local orchestra in a program will include Grieg’s 


“Peer Gynt” suite, “Spring Song” and 


Cschaikowsky’s “Arabian Dance.” 


of his the Metropolitan 
Slezak has had his contract extended for two more years 
He will appear soon “Lohengrin,” “Aida” and 
'schaikowsky’s “Pique Dame,” which is to be conducted 
by Gustav Mahler. Next season he will be heard in “Le 


On account here at 


success 


also in 


Prophete” and “William Tell,” among other things. 
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Kathleen Parlow at the London Philharmonic 
Society's Concert, December, 8, 1909. 


The following flattering press notices attest to the re- 
cent successes of Kathleen Parlow in England: 

Kathleen 
minor, 


Pariow, who played Goldmark’s violin concerto in A 
charmed her audience by her direct and unaffected style 


She seems to have gained something in technical command since we 
was so thoroughly ho 
-The Times, 


last heard her, and her 
a pleasure to listen to the 


whoie performance 


concerto. 


ished that it was 


December 9, 1909 
notes as Kathicen Pat 
Her 


while her 


ibtful 


ot many violinists play as few dk 


low, less wrong and scratchy ones tone is of a 


charmingly 


none play 


mellow and persuasive quality, bowing and 


execution generally are remarkably flowing and tree Moreover, 


sence and a personality that predisposes het 


Without 


December o, 


she has a charming pre 


hearers in her favor question hers was the success of 


the evening.——Standard, 1gog 

interval there came Goldmark’s violin concerto in A 
Kathicen Parlow as soloist. She 
ful performance of a work which affords full scope 
skill, and her much pleased, both with 


After the 


with succes 


minor, gave quite @ 


for the display 


of executive hearers were 


the attractive quality of her tone and the casy style of her play 
ing.—The Daily Telegraph, December 9, 19009 
concerto, by Kath 


A graceful performance of Goldmark’s violin 


leen Parlow, was the oth point of the program The Morning 

Post, December 0, 1900 

\ great reception await Kathleen Parlow after that young vio 

g 

linist’s fine and brilliant rendering of Goldmark’s concerto Daily 
Mail, December 6, 1909 

Kathleen Parlow played excellently in Goldmark’s A minor violin 
concerto The Daily Chronicle, December 9, 1909 

Kathleen Parlow’'s playing the charming violin concerto in A, 
by Goldmark, aroused ent! m It was sweet and fine, simple 


strong its sincerity f warm feeling, its charming tints of 


t The Morning 


tone, and its artistic brilliancy 


and 


Leader, December 9 


1909 


Kathleen Parlow played the violin concerto in A minor, by Gold 
mark, delightfully She has gained in breadth of style Hler tone 
is warm and fresh He violin sang the beautiful air with noble 
expression, and her virtuosity in the last movement was equally 


charming and no less in the service of the musk The Star, De 


cember 9, 1909 

The noticeable feature of the concert 
fine playine of Kathleen Parlow in Goldmark’s violin conce 
Not only is her 


most was the remarkably 


to. In 


every respect her performance was markable 
“tone wonderfully rich and fell and her technic brilliant, but she 
plays with surprising 4 thority and maturity of styl and altogether 
made a most successful first appearance t these concerts.—The 
Westminster Gazette, December 9 Qgo09 
Goldmark’s A minor concerto was played by Kathleen Parlow with 


all the skill and art with which this admirable young violinist is 


gratifying to note that the Canadian virtuoso was 


Mornng Advertiser, December 9, 1909 


cay able It is 


the echo 


applauded t 


Parlow, who, on this her first appear 


Kathleen 
Concert, elected to be heard in Goldmark’'s 


The soloist was 


ance at a Philharmonic 


violin concerto in A minor, of which she gave a highly effective 
rendering. —The Scotsman, December 9, 1909 
Kathleen Parlow carried through the solo part with the utmost 


enthusiasm and with an unfaltering accuracy of technic and mack 
the difficulties seem of small account Her style is steadily gain 
ing in breadth, and her broad and vigorous bowing gives her play 


ing an air of authority unusual in se young a player Glasgow 
Herald, December 9, 1909 

Kathleen Parlow’s pleasing tone and neat style of execution was 
heard to good advantage in Goldmark’s vieln concerto Pall Mall, 


Gazette, December 9, 19090 


introduced herself 


Parlow, the young Canadian virtuosa, 


Kathleer 


auspiciously to a 
of Goldmark’s violin concerto, which brought her a quintuple recall 


Philharmonic audience with a brilliant rendering 


Dundee Courier, December 9, 1009 


Kathleen Parlow’s playing was quite effortless and possessed dk 


which her performan 


cided character, and the enthusiasm with 
was received was thoroughly well deserved Daily News, Decem 
ber 9, 1909 


She ayed 


pl 


befitting its 


times recalled 


Kathleen Parlow deservedly was many 
Goldmark in 
giving 


air and displaying 


the concerto of \ minor in a manner 


and sincerity 


many attractive qualities due charm of t 


unaffectedly fine 


Manchest« 


of sentiment to the beautiful 


bravura in the last movement, with its brilliant cadenza 


Guardian, December 9 909 


The most salient feature of the concert was the very fu pe 
formance of the violinist, Kathleen Parlow, im th: 


solo part of Gal s concerto Her tone is very persuasive in 
yuality and bh playing is not only technically bri nt, but is 
informed with a fresh and sincere imagination and quite a matur 
breadth.’ The Sunday Tmes, December 9, 1909 

Kathleen Parlow, whose refined and unaffected playing is alway> 
thoroughly enjoyable, played Goldmark’s well-conceived concerto tn 
\ minor with full appreciation of its possibilities in every direction 

The Observer, December 9, 1009 

Kathleen Parlow, whose refined and unaffected playing is always 


thoroughly enjoyable, played Goldmark’s well-conceived concerto im 


A minor with full appreciation of its possibilities in every direction 

The Observer, December 9, 1900 

KATHLEEN PARLOW AT THE LONDON STOCK EXCHANG! 
CONCERT 


December 16, 1909 
Kathlee Parlow played with great effect in the sole urt fd 
concert for violin by Paganim The Times, December 11, 1009 


The effect was partially spoilt by the bursts of iltmed applause 


ALTEN 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 


FOR CONCERT AND RECITALS 


Address: 


METROPOLITAN 


OPERA HOUSE, N. Y. 


CALZIN 


Season 1909-10 


TOUR NOW BOOKING 
J. E. FRANCKE 


West Sist Street 
NEW YORK 


24 
The MASON & HAMLIN 
PIANO 


which, in the course of the music, the audience showed ther 


Kathleen 
—Morning Post, December 11, 


with 


Parlow’s pure tone and technical facility 


1909 


appreciation of 


Kathleen Parlow, the talented voung Canadian violinist, played 


the solo portion of 
The Daily 


Paganini’s concerto in D in brilliant fashion 


Telegraph, December 11, 1909 


presented, which included, othe 


among 


vielin concerto in 


A capital program was 


Brahms’ second symphony and Paganini’s 
Kathleen 


concert, as the 


things, 


LD, with Parlow, who made such a hit at the recent Phi 


harmoni soloist Standard, December 11, 1900 


The engagement of Kathleen Parlow conferred a distinction on 


the proceedings The « Canadian violinist, among 
pieces, was heard in the concerto in D of Paganini, who, whet 
composing it, probably bore i mind the erfectior of his owt 
technic, which at the time was unsurpassed In Miss Parlow w 
have a violi.ist to whom the most intricate passage the most com 
plex cadenza—presents no difficulty, while in the portions of th 
music which rely f the effect m artistic phrasing and beauty 
of tone, she fully satistied the demands of the most exacting critics, 
thus meriting the tornad f applause which greeted her Morning 
Advertiser, December i, 1909 

Paganini’s concerto in D for violin ar wehestra and two v 
solos—C hopin’s nocturne in E flat and Sarasate’s “Habanera we 
rendered with t feeling by Kathleen larlow neval Ti 
December 1909 

Kathicen VParlow se ted ¢ Paganini coneerto in D which she 
played with her usual ability Pall Mall Gazette, Decembe 
igo9g 

Kathleen Parlow charu er listeners by ¢ irity, ve and 
expressiveness of he playing in Pagam cor n DD I 
Referee, Decemb« 909 

Irish Music, Cheer Up! 
A new Irish music, symbolical of triumph and glory, 


Patrick H 


Choral at a 


was advocated last night by O'Donnell, presi 
dent of the 
rganization at the La Salle Hotel 


Mr. O'Donnell declared 
the Irish people to replace the 


Irish supper given by the 


that the time 


old-time pathetic must 


which bespeaks sorrow and grief ,with music such as the 
Marseal aise 

“What we need now 1s triumphal musi said the 
speaker. “We have long sung the old hymns of sorrow 


and 


no question but 


which come out of the sorrow uffering 


peop! 


is the prettiest im the 


those songs 


what it 


of the Irish 
world. It stands o 
lodious of all musi 


they sing it because 


if today the 


most me nations sing it But 


its sorrow and its pa 


But we are throu with the sorrowful and the pa 


thetic now Ihe Irish nation is about to come imto it 
own Already have we made England |r ! yur 
power And it 1s of ly i beginning (,reater tr iphs 
ire to come nd Irish matiot one day will lead th 


world.—Chicago [| nbune 


GISELA WEBER 


SOLO VIOLINIST 


Recttals and Concerts 
LFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


IN EUROPE SEASON 1909-10 


T MANAGEMENT: 
HAENSEL & JONES, N.Y. 
A STEINWAY PIANO USED 


Hcagon 1909-2 


1910 


First Mew Work Appearances, Carnegie Wall, Saturday Afternoon, October 23, Saturday Afternoon, October 30 


The Eminent Violinist 


Management: The Wenry Wolfsohn Musical Bureau 


1 West 34th Street, New Bork 


Saturday Alternoon, Oct. 30 
Boston Recitals, Oct. 25, Nov. 15 
Chicago Recitals, Nov. 7 and 21 


Darific Coast and Northwest, 
Nov. 28 to Dec. 10 


san Francisco, Week of Dec. 12 
Los Angeles, Dec. 26 to Jan. 8 


and Middle West 
‘Jan. 15 to Map 1 


The Steinway Piano 
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p 1895 at the 


Lerpsic, December 8, 1909 


program, under the usual direc 
il :, had the Berlioz “Roman Carnival” 
re; the Lalo £ello concerto, played by Jean G rardy ; 

e Hugo Wolf “Italian Serenade”; the Volkmann Dminor . 
phot tl Boellmann variation for cello 
Kaut econd mphony (in ¢ 


caught so severe a cok 

the easier Volk 

W ibstituted and played with but one 
\ mann 4 regular repertory work 
rior ce Wa very itistactory 
Volkmann had all of 
rst tw movement The material in 
mio ib enoug! but in the last two 
ement ea t letect the seams in the welding 
renade w fre and yous as ever Like 

vartakes of the nature of 
ch extraordinarily effective 
! ) entire evening s events 
Jikisch reproduced the entire “narra- 
t pre to be improved: on 
| lo concerto 1s 
| in about the right perspective 

irlor. The instrumentation is interesting through 
part ce not have a single ep'sode in the 

| { > work with orchestra 

week the orchestra cel 
e yent tt inniversary of the moving from the 
nto the new he program shows Bee- 

Weihe des Hauses’ ; a recitative, terzett 
“Christus”; the 
noser’s third organ sonata; chorus lieder, by Carl 
ke, and the Beethoven “Eroica ymphony rhe 
is the Thomaner, under Gustav Schreck; the or- 
Karl Straul \ date is not yet set for the Kaun 


eRe, 
two act music drama, “Der arme Heinrich,” by 
ins Pfitzner, was first given on any stage in 
Mayence Opera. Since then 
ome to performance on a number of other 


1 just now, on December 5 and De 


t wiven in Leips« Che forces are those 

City Opera under Richard Hagel. The public re 
t vith unusual demonstrations ot 

d Dt levoted much care to their favorabl: 
t ( i evening was not nearly so well 
Wagner cycle is to begin and the 
i to produce the new work soon 

tl 


er box ofhce trial 
dramatic story of “Der arme Hein 


miracle play Through dissipa 
{ choice, the eleventh century German 
id brought upon himself complete il! 


1 mental prostration His physician 


DR. MUIR’S 
INHALATORIUM 


47 West 42d Street, New York 


What DALMORES 


Tae GreatPceach Teaor 


SAYS: 


M , What s ndid results follow from your 
I ways feel better and sing better with less 
a that oseful pleasant time in your 
ghted hea f the great success you are 
f | know it is rved 
grateful for all your care, skill and atten 
t i the f } y give me to exercise my art 
ver yours, t sincerely, 
Cuargtes 
Asthma. Bronchitis and Catarrh effectively treated by 
scientific Vapor-Inhalations 
The singing and speaking voice improwed and strengthened. 


knew that it was only through psychological means and 
miraculous conversion that the sick knight vould recover 
his strength. That was accomplished through the exam- 
ple of heroic self sacrifice shown by the girl, Agnes. Agnes 
was at the point of dying a martyr for Heinrich. He then 
had the choice of persisting in his helief in selfishness or 
becoming converted to the same martyrdom that Agnes 
showed. His conversion did so take place. Instead of the 
usual marriage, as conclusion to such a stage story, the 
author has arranged a general scene of rejoicing by all 
hands [he text is by Pfitzner’s English born schoo! 
friend, James Grun. As Pfitzner was born in Moscow, 
Russia, in 1869, it is seen that he was but twenty-four 
years old at the completion of this opera in 1893. Both 
authors were of German parentage 

The Pfitzner musical score is remarkably strong, viewed 
from any point. The musical language is plainly Wag- 
nerian, yet the wonder grows that a twenty-four year old 
composer could stay so very far away from Wagnerian 
reminiscence and Wagnerian message The dread post 
Liszt, post-Tschaikowsky symphonic poem canker is no- 
where to be found here, and there is no futile storming of 


PAUL SCHEINPFLUG, 


The famous Bremen composer. 


the galleries, ‘The composer has given his whole time to 
close and solid weaving of his material in order to serve 
art alone On its success as a homogeneous art creation it 


entitled to many decades of popularity, yet even in Ger 


many, where musical appreciation is supposed to be ram 

pant among all classes, there is apprehension that the work 

too fine to remain in the repertory In New York, 

where “Tiefland” was allowed to lapse, the chances against 

“Der arme Heinrich” would be quotable at about 400 to 1 
RRR 


Che Leipsic City Opera's repertory for cight days shows 
Pfitzner’s “Der arme Heinrich” for Sunday, December 5 
W ednesday, 


luesday brought “Zar und Zimmermann” ; 


Der arme Heirich’; Friday, Rheingold’; Saturday, 
Nicolai's “Taming of the Shrew,” and Sunday, “Walkyrie.” 
\t the old theater were “Die Landstreicher,” “Walzer 
traum,” “Geschiedene Frau,” “Die Landstreicher,” “Waffen 
schmied Bruder Straubinger,” “Zigeunerbaron” and 


Geschiedene Frau.” 


the third Gewandhaus chamber concert brought only the 
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“Latin” music of Verdi, Cesar Franck and Saint-Saens. 
The regular Quartet-—Wollgandt, Carl Wolschke, Hermann, 
Klengel—played Verdi's E minor string quartet. They had 
the help of Josef Pembaur in the Franck F minor piano 
quintet, and Pembaur, Albert Wolschke and Franz Herbst 
in the Saint-Saéns septet for trumpet, string quartet, con- 
trabass and piano. The first two works were heard for this 
report. It was splendid playing of good compositions. 
{he melodic lines were more visible in the Verdi, but they 
had character as well as melodic beauty. The Franck 
quintet was still more an individual message in plain lan 
guage. Such a concert is useful to remind that mental 
vitality in a composer stands far higher than any consid- 
eration of technical means that he may employ. 
nner 

Today, December 8, occurred the death of Else Meyer- 
secker, wife of Prof. Hans Becker, of Leipsic Conserva 
tory. There are some hundreds of former Becker pupils 
over the world who will mourn the loss of this beautiful 
woman, for they had often shared the hospitality of the 
She leaves no children. 

The second concert by the Sevick Quartet had the I 
major, op. 119, by Karl Bendl; Franz Brezezinski's piano 
variations, op. 3, played by Sandor Vas; the Haydn D 
major, op, 64, and, with Vas, the Dvorak A major piano 
quintet, op. 81. The Bend! quartet is a well written and 
enjoyable work by a composer who was born in Prague 
in 1838. The Brzezinski piano variations have been fav 
orably reported from this office, and their recent very 
beautiful playing gives them musical and poetic value not 
yet all discovered. The composer has had residence in 
tle recently completed a violin 


Becker home. 


Leipsic for some years 
and piano sonata thought to have great value, and that 
work will receive performance in Erfurt by Walter Haans 
mann, of Leipsic Conservatory, and Anatol von Roessel, 
of Leipsic. The Dvorak quintet flows in so free melody as 
to raise the question of musical base, but finally there is 
no legitimate doubt that the work is all music. One 
remembers that there is a great custom of complaining 
about the Dvorak violin concerto, on claims of its being 
uninteresting, tedious and what not. The argument be- 
longs in a class with discussions on the Liszt A major 
concerto, the Bruch Scotch fantaisie, the Beethoven ninth 
symphony chorus, and whether or not there is absolute 
pitch. When such comments arise it is a sure sign that 
either the player or the auditor is unmusical, and that 
the auditor is not listening fast enough. The members 
of the Seveik Quartet are maintaining a high standard 
of performance and they were here superbly supported 
in the quintet by pianist Vas. 

Alice Ripper’s annual piano recital in the Kaufhaus had 
the Schubert C major fantaisie, one book of the Brahms- 
Paganini variations, the Schumann Carneval, Liszt's 
‘Benediction de Dieu” and the E major polonaise. This 
artist's great gifts have been repeatedly spoken of in 
these letters. Each season finds her more mature and 
possessed of deeper soul qualities and her large audiences 
show her growing favor with this public. 

Arthur Reinhold’s first piano recital brought the Mozart 
C minor fantaisie, the Beethoven 15 variations with 
fugue, op. 35, the Schumann “Davidsbiindler,” and six 
solo pieces, to include Dr. Walter Niemann’s G major 
prelude from a suite (Arthur P. Schmidt), MacDowell’s 
“To a Wandering Iceberg,” A major “Idylle” and “Hexen- 
tanz.”  Bizet’s variations chromatiques and the Strauss- 
Tausig “Man lebt nur einmal.” As encore he played the 
Liszt fourteenth rhapsody. Reinhold is making steady 
In this recital he presented equally complete 
style ideals of Mozart, Beethoven and Schumann, with 
the Schumann especially enjoyable by reason of greater 
scarcity of really called interpreters for it. The Mac- 
Dowell pieces easily maintained class on this program, as 
also the Niemann prelude, which has vitality and char- 


progress. 


acter. The present season shows distinct gains in Europe 
for MacDowell’s work 
Dr. Walter Niemann, of the Leipsic Neueste Nachrich 
ten, has contributed to the monthly Tiirmer, of Stuttgart, 
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a six page study on the compositions of MacDowell. He 
has been for years an enthusiastic admirer of MacDowell, 
and the present article shows his intimate acquaintance 
with the composer’s entire output. Among other things, 
he says that the third and fourth piano sonatas are far 
above the works for orchestra, and that the character 
pieces for piano and the songs may have still greater per- 
manent value. 
\ unre 
Violinist Max Menge, of Hamburg, played a Mozart D 
major concerto, the F. W. Rust D minor sonata, 
Saint-Saéns B minor concerto, and the Wilhelmj D major 
polonaise. Pianist Andreas Hofmeier played the ac- 
companiments and the Schubert C major variations for 
piano solo. The violinist played in good school and in 
agreeable detail as interpreter. He may now gain free- 
dom rapidly on frequent public appearance. 


Pianist Amy Hare played a recital without presenting 
a larger work than a Haydn andante with variations, and 
the Chopin F minor fantaisie. There were also Schu- 
mann’s “In der Nacht,” “Traumeswirren” and “Auf- 
schwung,” the Brahms E flat minor scherzo, Chopin’s C 
sharp minor nocturne and E major etude, a manuscript 
elegy by Erwin Banck, Smetana’s “Am Seegestade,” the 
Schubert-Liszt “Hark, Hark the Lark,” and the Schubert- 
Tausig “Marche Militaire.” The artist's playing was gen- 
erally orderly and well meant throughout. In the Chopin 
she she displayed poor ideals, which sounded directly un- 
musical in view of the beautiful Chopin playing that is 
now heard in Leipsic on every hand. 


Che song recital by Suse Baldamus, of Leipsic, was 
easily the least satisfactory of the season. With the mini- 
mum of voice, and unheard-of sentimentality, she pre- 
sented an ambitious program to an audience of probably 
seven hundred people. These recitals are chronicled to 
musicians in order that they may at least know the state 
of competition. The audience at this recital was presum 
ably of friends, as the singer is said to have a large cli- 
entele of pupils. Evcene E. Simpson, 


solo 


Jomelli Back in New York. 


Madame Jomelli has returned to New York from her 
Southern trip. She sang yesterday (Tuesday) in the per 
formance of “The Messiah” with the New York Oratorio 
Society at Carnegie Hall and she will again be the so- 
prano soloist at the second performance Thursday even- 
ing of this week. Madame Jomellj is to assist at the 
first Liza Lehmann concert in Boston, January 5, and 
also at the first New York appearance of the composer 
at Carnegie Hall, Saturday afternoon, January 8 


Che season of Girzenich concerts in Cologne is excep- 
tionally successful this winter. Among the works so far 
produced are Haydn’s “The Seasons,” Spohr’s concerto for 
two violins, Bantock’s overture “The Pierrot of the Min 
ute,” Mozart's E flat Beethoven's E flat 
concerto, played by Busoni. 
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HIGHEST GRADE OF WORKMANSHIP 


Hamlir. in California. 

What George Hamlin has been accomplishing on the 
Pacific Coast is told in convincing fashion by the re- 
views in the San Francisco and Los Angeles papers. The 
Chicago tenor has stepped promptly into popularity of 
the truest sort, and his concerts have aroused nothing but 
enthusiasm. 

“Hamlin’s voice charms as of old,” 
cisco Evening Post. “He was generous with encores, and 
he found an appreciative audience to applaud his work.” 
“Hamlin, with his pleasing voice and adequate musical 
ability, gave the city’s concert their first taste 
of a recital by that rarest of musical rarities, a tenor,” 
says the San Francisco Call. “He sings all his numbers 
well, and in musicianly style, but he is best in the more 
quiet phases of his art. Grieg’s ‘Im Kahne,’ for example, 
displayed his splendid command of pianissimo tones. 
Never thready, but always full and round, his voice in this 
lovely little song was one of rare charm.” 

“Los Angeles,” declares the Express, of that city, “has 
heard no more finished singing nor more wholly satisfying 
interpretation of a recital program than that given by Mr 
Hamlin. He has an expressive, agreeable voice, and pos- 
sesses a mental grasp and fine artistic sensibilities that 
make one forget the means employed, in the practically 
faultless and the fascinating interpretations given the 
thoughts of the song masters, whose meaning he so clearly 
grasps.” 

Additional San Francisco and Los Angeles criticisms 
are as follows: 


LYRIC TENOR GIVES 


says the San Fran- 


devotees 


GEMS OF MASTERS 


Tworovucuty an Deticutrs Parsons oF 
tue Novetry. 

Only a brave singer would dare to come after Dr 
ner; only a good one could be tolerated , 

We not only tolerated George Hamlin last night, but we liked 
him. We liked his pure, sweet, lyric tenor voice. We liked his 
simple interpretations of songs that require simplicity and sweet 
ness, muse in its most subtle and difficult form 

Most difficult when simple? Yes, that’s just the point. When 
the actor is not there, when the poet must be forgotten, when 
there is no tragedy, no comedy, no drama of any kind, no particu 
larly important sentiment, and when everything depends entirely 
on the musical art, strictly considered, then we cannot think of a 
singer like Dr. Willner. Yet it is only at such a time that a 
singer such as George Hamlin has his opportunity. 

The program offered by Mr. Hamlin was unusual in character, 
just as the voice of the singer was out of the ordinary line. Mr. 
Hamlin has a sweet, soft, beautiful voice, a voice 
that is about the rarest thing we find on the concert stage. It is a 
peculiarly fascinating voice.—San Francisco Examiner, December 
3, 1909. 


Georce HAMLIN, 


Ludwig Wall. 


smooth, delicate, 


AMERICAN TENOR PRESENTS A REMARKABLE PROGRAM 
AT THE NOVELTY THEATER. 

Hamlin’s voice is pure tenor. He employs his voice with con 
summate art and his mezzo voice (his soft tones) is a marvel of 
liquid beauty. He bas much power and reads bis poems with some- 
thing of Willner’s insight into their meaning, although with in- 
finitely better voice. He lacks temperamental bigness to encompass 
the heroic with ease; nevertheless, his presentation of Strauss’ 
“Heimliche Aufforderung” was splendid. 

Handel’s “The Trumpet’s Loud Clangor” was done with brilliant 
voice and ringing tones. Indeed, Hamlin sings the music of the 


branches. Eminent 


String Quartet, 


CINCINNATI MUSIC HALL College oft 


telling of splendid positions yy held 


Music of .Cincinnati, 


13 


old school, with its prim perfeetions and graceful phrases, like 
Kreisler plays them—nearly perfect. 

He had to respodd to many encores, and the surety of his method 
was evidenced in the fact that after the final number and including 
was fresh and his voice was 
without evideace of weariness or strain. 

To miss Hamlin will be to lose a great artistic treat.—San Fran 
cisco Call, December 3, 1909 


the extra songs courteously given he 


Hamlin at his second 
Theater. One little 


An appreciative audience greeted George 
yesterday Novelty 
encore brought the audience right to their feet. 

It was a critical audience—one who had not come to hear dra 
In Mr. Hamlin 
we listen to the finished singer. To one who has achieved his art 
and condescends to no tricks. That may be Mr. Hamlin’s mistake 
His simplicity of execution may seem lack of color to the thought 
less.—San Francisco Bulletin, December 6, 1909 


concert afternoon in the 


matics, but to listen to singing, pure and sweet. 


CHICAGO SINGER DISPLAYS BEST IN ITALIAN SONG— 
J RARE DELICACY OF VOICE, 

George Hamlin, the Chicago tenor, made himself securely popular 
with the audience that heard him yesterday afternoon at the Novelty 
Theater. He sang a beautiful program in faultless manner, pre 
senting several songs that are rarely heard here, and interpreting 
them in a manner both delightful and instructive. 
better than on Thursday; sweet and expressive as any tenor I have 
ever heard, and holding faithfully to the pitch.—San Francisco Ex 
December 6, 1909. 


His voice seemed 


aminer, 


There were probably few people at Simpson Auditorium last night 
who properly gauged George Hamlin’s artistry at his first number 
Those who did rightly estimate him must have heard him before, 


for if ever a man showed varying phases of expression and tempera 


ment in one program, that man was Hamlin, and the program that 


Hamlin is a supreme artist. He is the best “Ameri 


of yestereve. 


can tenor”’-—and these generally curse the tith—who has ever ap- 
peared in the West 
are insignificant. It may have been Garcia, or 
some other great exponent of vocal mastery who, 
the prime requisite for great singing, answered immediately, 
Hamlin exemplifies this. Hamilin’s voice is of pleasing quality, ot 
very comfortable 
and is obedient in ali ways to its owner's command,—Los 


December 1, igo9 


Daily Times, 


I venture the opinion that Los Angeles has heard no more fin 
ished singing nor more wholly satisfying interpretation of a recital 
Hamlin last night. 

robust nor yet small, but he 


program than that given by Mr 


expressive, agreeable voice, neither 


possesses a mental grasp and fine artistic 


one forget voice and the means to accomplish the ends in the prac 


tically faultless and the fascinating interpretations given the thoughts 


of the song masters whose meaning he so clearly grasps and de 
lightfully gives utterance to 


Mr. Hamlin has for many years seriously given his thought to the, 


study of the lied, with the result that he has invaded the artistic 


Compared to him all the rest of the breed 
it might have been 
upon being asked 
“Mind.” 


range and virile It is an unimpeachable tenor, 
Angeles 


He has an 


ensibilities that makes 


realms of Europe with marked success and stands today among the 


greatest exponents of this beautiful form of musical expression i 
can imagine no more beautifully 
the Grieg “Im Kahne,” sung last night. 
tion of a fascinating song, with every phrase and nuancing delight 


fully expressive of the text.—Los Angeles Herald, 


It was an exquisite rendi 
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sohn Musical Bureau. 


Koch's new 
at Cologne a few 


The Flood,” had 
weeks ago 


Friedrich | oratorio 


successful premiere 
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expressed song poem than that of 


December 1, 1909. 


Reinald Werrenrath, the American 


Concert Pianist 


Late from Vienna 


New York 
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ham Grand Ope ra, 
1910, and continue until March 15 


, and Juliet” will be performed for the first 


Fraulein Mildenburg (Vienna), 


Beecham and his 


America perfecting arrangements 
and had hoped t 
had been agreed 


lized and the chorus will number 


which will be followed by fifty 
throughout the United 


Ernest Gilchrist, 


us vocal and instrumental com 


THE MUSICAL COURIER 


Noel Fleming, Jose de Florac, Mary Grey, Ernest Groom, 
3ingham Hail, Ivy St. Helier, Olga Moskowa Hildebrandt, 
Isabel Hirschfeld, Olive Hogan, Winifred Hooke, Roland 
Jackson, Joyce, Miss Grainger-Kerr, Valdis 
Knudsen, Beatrice Langley, Florence Lebrun, Adelina 
Leon, Theodora Macalaster, Alice Mandeville, Helen Mar, 
Elfrida Persiani, Dillon Shallard, Dorothy Varick, Ethel 
Attwood, Nem Grundy, Napoleon Lambelet, Adolph Mann, 
Gladys Pool and Sydney Stoeger. 
Among the very talented singers studying with William 
Shakespeare is Campbell McInnes, who gave his own re- 
cital at Aeolian Hall last Mr. Shakespeare has 
several promising Americans studying with him at the 


Angelica 


month 


present time, in fact he always has a large class of Amer 
icans, composed of not only new students, but those who 
come back frequently for new inspiration and ideas, re- 
turning to their own cities to carry on the good work 
will be in 
Jeecham Orchestra, 1s no stran 
in San Fran- 
the late 


Parlow, who America this spring 


Kathleen 
as violin soloist with the 
ger to America, as she lived for some time 


cisco, where her early violin studies were with 


KATHLEEN PARLOW, 
Ne 


Orchestra, January 16 


Who will appear as soloist with the London Symphony 


igio 


i Holmes, established as a violin 


teacher on the 
Europe and pursued her studies with Leopold Auer. 


Schumann’s “Dichterliebe” was sung by Hugo Heinz in 
Aeolian Hall, Without questioning a cer- 


tain artistic coloring and sense of 


was 
Later, Miss Parlow came to 


who for years 


Pacific Coast 


December 12 
refinement possessed by 
the interpreter, one feels impelled to say that present-day 


audiences have grown far away from contentment in their 


lieder singing with merely negative qualities, which, 


though they may be combined with good vocalizing, no 
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give this Schumann cycle is alone a very worthy aim, par- 
ticularly in one who is engaged in the arduous task of 


daily teaching as is Mr. Heinz. But comparisons are in- 
It requires the touch of the master-artist to 
create and sustain the changing and varied moods of the 
sixteen songs comprising the “Dichterliebe,” and the tem- 
perament of one no stranger to philosophic thought and 


evitable, 


fee,ing. Not to accomplish an actualization in ore’s in- 
terpretation, is for the artist not to realize the full im- 
port of the Heime-Schumann cycle. A further word on 
the metier of lieder interpretation is that if the pianist 
(accompanist) is not also immersed in the thought and 
school of German lieder, its spirit and innate meaning, 
That Mr. 


Heinz’s accompanist had not accomplished all she should 


then the proper balance is consequently nil. 


as an interpreter of Schumann lieder was a feature of 
the Miss Edwardes notes—arbitrary 
signs for sound—nothing more. 


played 
On 
Mr. Heinz brought out two of his pupils, Ada Boskowitz, 


afternoon. 
this same occasion 
whose voice is of a very sympathetic contralto quality, 
wel] under control, and Morgan Kingston, who possesses 
a tenor voice of the lyric type, which if he had had other 
than the dramatic genre of songs to sing would have ap 
peared to much better advantage. 
Ree 
A sonata evening of much artistic pleasure and educa- 
tional value was given at Aeolian Hall, December 14, by 
Sapellnikoff, Alexandre Barjansky, cellist. 
The program was constructed of the Chopin sonata for 


pianist, and 
piano and cello, in G minor, op. 65; the César Franck 
A major, op. 69. The 
It suffered 
César 


A major sonata, and Beethoven's 
first number was perhaps the least interesting. 
the effective 
Franck, which followed it, and by the Beethoven, which 


by comparison, with tremendously 


closed the program. The musicianship of these two artists 
is unquestioned. Barjansky, who is of the French school 
of cellists, is gifted far beyond the ordinary; his tone 
mellow, and also of great brilliancy, and his legato beauti- 
ful to a degree. The pianist was at times inclined to over 


balance the cello in quantity of tone and in importance, * 


a fault, no doubt, due to the virtuoso temperament. It 
requires this same virtuoso temperament to give a proper 
difficult 


capacity 


dramatic, in a 
not 


extremely and 
the 


always associated with it, 


reading to these 


sense, piano parts, and for restraint is 
and one may forgive this, for 
the good accomplished, though the perfect ensemble may 
be disturbed, the 


numerary appendage A 


in saving the piano part from super- 


class, Or mere accompaniment 
series of subscription sonata evenings sheuld be arranged 
by these two artists. In called 
“sonata evenings,” was arranged and carried through with 


great success, in 1907 and 


Chicago, such a series, 


igo8, by Ernesto Consolo, pi 
anist, now living and teaching at Lugano, Switzerland, 
and Hugo Hermann, the noted violinist, who has become 
concert master of the newly formed Cincinnati Symphony 
Orchestra, under the conductorship of Leopold Stokovski. 
These sonata evenings were greatly enjoyed and appreci- 
ated by the Chicago musical public. One often hears of 
the dearth of music for the cello, but Barjansky has an 
almost unlimited repertory, of all schools, and a series of 
evenings of sonatas and other numbers that could wisely 
be utilized, would prove of much profit and pleasure to all 
concerned, 

William Shakespeare will shortly bring out a new and 
revised edition of his works on the art of singing, which 
in its first edition has had 


a tremendous sale. Many ad- 


ditional ideas and new suggestions have been added to 
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the work, and full and complete explanations of some 
points and questions that have created no little stir in 
the vocal world since the launching of the first edition. 
The book is now in the hands of the publishers and will 
be on the market soon after New Year. 


RRR 

At the fifth concert of the Broadwood series, Decem 
ber 16, two interesting sonatas for violin and piano, the 
Brahms G major, op. 78, and the Sjégren, No, 2, op. 24, 
were played by Max Mossel, violinist, and Hamilton 
Harty, pianist. Agnes Nicholls repeated the Graham Peel 
suite of songs entitled “The Country Lover,” which met 
with such success at her recent recital at Bechstein Hall, 
and gave an additional miscellaneous group besides Ger- 
trude Peppercorn in her recital program of December 3, 
given at Bechstein Hall, gave evidence of her very ar- 
tistic and comprehensive knowledge of interpretation and 
also that she has mastered all details of technic. Her 
program comprised the Beethoven Bagatelles, Nos. 11, 
9 and 3, from op. 119; the Schubert “Fantaisie,” and 
Schubert-Tausig “Marche Militaire’; a Chopin group; 
the Debussy “Les jardins sous la pluie,” and the first 
performance in London of a group of preludes by von 
Brucken Féck. Miss Peppercorn will be heard in Amer- 
ica in 1910, with the Beecham Orchestra. 

EVELYN KAESMAN, 


Alice Lakin Pleases lowa Audiences. 


Madame Alice Lakin, the distinguished English con 
tralto, gave a song recital at the lowa State University, 
lowa City, December 15, and scored one of the biggest 
successes in her career. The papers spoke of her singing 
as follows: 


The appearance of Madame Lakin, the English contralto, at the 
Science Auditorium, Wednesday night, marked another great suc 
cess for the Y. M. C. A. musical recitals There are no perfect 
voices in the wrold, but Madame Lakin’s ts as nearly a perfect 
contralto as we may expect ever to hear in lowa City Her tones 
are uniformly good and the low notes have a very rare sweetness 
and power In addition to this, her musical training is evidently 
of a high order, and she has the soul of the artist to take advantage 
of these gifts. Her rendition of the varied program of twenty-four 
songs, many of them requiring the highest grade of artistic skill, 
was satisfying and delightful. We may well believe she is destined 
to become one of the great singers of the world 

lt is difficult to distingush among the good things of the program 
last night, but certainly none of them excelled her renderings of 
Schubert's ““Ave Maria” and Rubinstein’s beautiful “Du bist wi 
eine Blume The applause was generous throughout the program; 
jerhaps more vigorous after the songs in English Encores were 


repeatediy demanded, and Madame Lakin graciously responded thre« 


times with “Goodbye,” “The Lord Is Mindful of His Children 
and “Love Comes But Once,” the latter when the audience refused 
to leave at the end of the program and insistently called for on 
more in farewell.—lIowa City Citizen, December 17, 1909 


\ wonderfully gafted woman is Alice Lakin, the English con 
Auditorium 
who attended were charmed with the treat which they found. in 


tralto, who appeared last evening at the S. U. I 


store for them 

Madame Lakin’s voice is chiefly remarkable for its sweetness. 
The program to which she responded was well calculated to bring 
out its finer qualities, particularly in such songs as “Du bist wie eine 
Blume,” set to music by Rubinstein, and “Land o' the Leal,” which 
was undoubtedly the finest selection included in the recital. Espe 
cially pleasing, too, was the set of “Italian arias and recitatives of 
which this portion of the program was composed 

The last division of the program consisted of songs from Ameri 


can, Irish, Welsh, Scotch and English writers, which were sung in 


a truly wonderful manner No fitting idea can be given by words 
of the delicacy with which the singer ex;ressed the tenderness and 
pathos of the eld Scotch song, “Land of the Leal,” and then truly 


magical was the rapture of the concluding “Happy Song,” with its 
snow drops and daffodils and other tokens of awakening nature 


lowa City Republican, December 16, 1909 
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Myrtle Elvyn’s Successes. 

Myrtle Elvyn has captured Canton (Ohio) and is re- 
ported as one of the most successful artists who has ever 
appeared there. Negotiations are pending for a teturn 
ergagement in April. 

The following notice appeared in the Canton Morning 
News of December 8, 1909: 

The Canton Symphony Orchestra gave its first concert of the sea 
son in the Auditorium last evening with Myrtle Elvyn as soloist 
pianist 

Very much of the interest was centered in this young American 
woman, who has been giving satisfaction among the musical people, 
Western but of our Eastern cities also, such as New 


not only of th 
York and Pittsburgh, where she played so recently 


It was evident from the first that she Had created a favorable 


impression, as she was enthusiastically received 
Miss Elvyn is possessed of remarkable beauty and great person 
ality. There is fire and dash in her playing which is good to ob 


serve and which later will become more controlled as she broadens 
into one of our greatest musicians; just as the great Carrefo, al 
ways a wonderful pianist, is today giving more magnificent inter 


pretations of the old masters than ever before 


Emil Paur paid Miss Elvyn a graceful tribute during 
her recent engagement in Pittsburgh. Besides presenting 
her with a large photograph, Mr. Paur gave her one of 
his own compositions, upon which he wrote: “To the dis 
tinguished and lovable artist, with friendly remembrance 
(Emil Paur)”. 


A few of Miss Elvyn’s Chicago press notices follow 


Beautiful, it is, too, to watch when there is such strength, an! 
well we know that the years will take their toll as they roll on 
Still, if there be a little over-emphasis, something exuberant in us 
expression of “joy of living,” there is still underneath solid musical 
feeling, a firm grasp of the composition and fine rhythmic sense 
The opening phrases she gave out with tremendous power, abs 
lutely dominating the orchestra, which furnished her with a very 
good accompaniment, and she carried the movement through with a 
broad sweep to a brilliant close She can stir us, dazzle us with 
the brilliant flashing of ber skill, and with all the musical endow 
ments which nature showered on her she will one day unfold the 


portals of her soul, and add that something which reaches the 


listener's heart The Chicago Evening Post, December 6, 1909 

Myrtle lvyn introduced herself, assisted by the Chicago Phi! 
harmonic Orchestra, with Liszt's concerto, E flat, in which Miss 
kivyn proved not only that she is well equipped technically, but 
that she has dynamic as well as impressive power 


Miss Elvyn was received with the same enthusiasm as was granted 
to her when she made her debut here Several seasons have clapsed 
since then, and the young artist is now more brilliant and plays 
with more individuality and power.—-Chicago Evening Americar 


December 6, 1909 


There was spontancity and ingenuous charm m her playing of 
Chopin's nocturne in G major, and even brilliancy in MaclDowell’s 
“Etude de Concert” and Liszt's twelfth rhapsodie showed her at 
her best im brilliancy of exposition. She was rapturously recalles 
showered with flowers and finally gave an altogether charming read 
ing of Mendelssohn's “Spinning Song,” and, again returning, played 
Godowsky’s transcription of “The Blue Danube” con amore wit 
a velvety touch that made it shimmer The Daily News, Decem 


ber 6, 1909 


The scherzo, though, and the finale were so rhythmically and so 


brilliantly given that she carried her audience along with her She 
was repeatedly recalled, and played a charming little piece, “Liches 
novelle,”” by Erich Wolf, as an encore Chicago Examiner, Decem 
ber 6, 1909 

At the Auditorium the afternoon brought forward as soloist 


Myrtle Elwyn, pianist, and David Bispham, baritone Miss Elwyn 
Il heard in her presentment of the Liszt E flat coneerto and in 

graceful solo which she added as encore The young Chicagoan 
is fulfilling gratifyingly the promise her appearances here as a child 


piamst under the able guidance of Carl Wolfsohn of revered mem 


ory contained She has built well upen the solid musical founda 
tlons her former master laid, and he gifts inherent and acquired 
are maturing finely She played the flamboyant: concerto by | 
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in the brilliant manner it demands, with a technical proficiency, pre 
cision and bravour which made it seem spontaneous, and yet she 
so raised and accentuated such musical values as it possesses that 
the work took in the semblance of a musical message of worth 
Chicago Daily Tribune, December 6, 1909 ’ 


Two of America’s leading artists, Myrtle Elvyn, the pianist, and 
David Bispham, the baritone, appeared as soloists with the Chicay: 
Philharmonic Orchestra at the Auditorium yesterday afternoon. Miss 
Elvyn played for her opening selection the E flat concerto by Liszt 
She entered into this number with the firm determination of pro 
ducing a tone large enough to dominate the orchestra and to fill th 
immense hali. She was eminently successful in both instances 

It is seldom a pianist of either sex is heard who plays with the 
immense strength and vigor which Miss Elvyn has at her command 
She seemed determined to avenge every soloist who has ever been 


drowned out by an accompanying orchestra. Certainly there are few 


orchestras in the land which would Mave the temerity to try the 
experiment of extinguishing her She finished at a tempo that was 
well-nigh breathless, and which evoked a storm of applause Chi 
cago Daily Journal, December 6, 1909 


Cecil Fanning in East Orange. 


Cecil Fanning, the popular young baritone, filled his 


third engagement in Fast Orange December 17, and is 
to return there for two more engagements this seasorr 
Che following criticism of his recital appeared in the 


Newark Evening News of December 18 


Mr. Fanning, who is a nativ xf Ohio, as also is Mr. Turpin 
is a living refutation of the notion that it ts essary or desiral 
for American vocal studet to go abroad f inatruct n tl 
art of bel canto Since he was seventeen years old this baritone 
who is not far along in his twenties, has studied with Mr lurpi 


and has so profited by the latter's teaching that his singing ts 


very agreeable contrast to much of what is heard from forcig 
tramed vocalists By his performances on this occasion M Fa 
ning showed that he has brains as well as a voiwe To a@ techn 
that enables him to deliver the cadenzas in a florid air f Handel's 
“Julius Caesar” with the case of a lyric soprar h mite am 
telligence in communicating throwg expressive phrasing the enti 
ments in th songs he ssays that wUluminates the compositior 
Hlis voice ranges widely and has a virile quality, wholly free f 
rudeness that imparts to it a manly and individual character It 
tones have been equably developed throughout its register and are 
finely flexible as a result of judicious schooling 

His vocal and technical equipment ised as a ge nme artist 
should use it-—-only as an aid to the higher requirement of a singe 
who would interpret thought and expreas feeling lition 
emitting correctly a successor f beautiful tone in melodie form 
It is his really remarkable ability as an interpreter that command 
vimiration and ranks hi foremost among the younger singers in 
the American concert field 

He easily projects himself into the mood of a composition and le 
as easily moves from a n d of deep serious t me of sparkling 
humor ef romantic coloring Hie ws a skilful colorist, m ‘ in 
adapting his tones to contrasting characters as | lid in Loew 
tragic and grucsome ballad in which th questioning fear ur 
anguish of the mother were vowed in a ts a8 ponmnant st 
in which the s sternness, remorse and upbraiding were xpre 
His feeling for humor imparted the requisite lightnes nd gaiety 
to the Schubertian lied; the rattling air from cacet tt Come 
Out, Mister Sunshi and Key f It ght tb 
inferred from th tithe of the t 1 three-century hing h 
product, that it is sacred in character It mm, nm fac ullied A h 
dance tunes as the Virginia reel and is the ¢ icking apt of at 
ardent swain to h sweetheart Throughout the recital Mr. Fanning 
showed a feleity in adjusting his reso ‘ t task { the mo 
ment that secured admirable re ts ir hus dertaking 

Frederick Mariner's New Studies. 
January 1 will find Frederick Mariner, the progressive 


plano mstructor, in the best appointed studios he has occu 
pied since he located in New York. His muste rooms are 
situated at the head of the short stair case leading from 


the entrance to the building at 250 West Eighty-seventh 


street The building itself on Broadway extends from 
| ighty sixth to | ighty seventh street The new Marmer 
studios are spacious, perfectly ventilated and the situation 
will prevent the street nore trom disturbing the pupil 
during their lessons, or recital performances The seat 


allows 150 chairs \ 
studio Mr 


work in his new home Monday 


ing capacity charming reception 


room adjoms the Mariner will begin his 


January 3 


\ new string quartet, op. go, by Felix Weingartrer, met 


with a friendly reception in Vienna 
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Press Opinions of Reinhold- von Warlich’s 
London Recitals, June and July, 1908. 


ohin.”” for example, is no mor beautiful in its 


in its place in the cycle, and 


nance of th 


was to have been this distinguished singers second recital 
ince the former engagement had to be put off »y 
f his illness. Happily, on Tuesday night he showed that 
Jj 1 he sang with his usual intensity of ex- 


quite recovered, and 
ion and beauty of style. The “Millerliede r”’ of Schubert was 
cycle chosen, and it made a beautiful program by it self, 


ng 
z Familiar as many ot 


a short break after the g “Pause 
n to all concert-ge normously in 
t and meaning by being sung as the compose 


le 
seem new whenever they are adequately inter} reted as a whole 


intended, that 


melodic curve 
oklet,” set to a translation of the same words; 
en we know what the little 


preface it receives a different value altogether. The art of 


f a song cycle is an art of self-restraint, for it 
that the effect must be made by the whole, not by each 
arately This is the quality in which Herr von Warlici 
emphatically; he is not afraid to be simple, so that when 

1s to interpret complicated feelings all his powers are at his 
t ere has been no waste of resource before In 
radiant happiness of “Mein,” and through the 


ealousy ¢t he despair of the close, he made 
t 


f most impressive, and the fantastic pathos of the 
Baches Wiegenlied,” was fully brought out. The 
his best in the latter and more earnest part 
e song cycle, and from “Eifersucht und St to the end the 
ity Phe Tin June 25, 1908 


given on Tuesday 
to listen to his inter- 


Folian Hall, drew a large 
“Winterrei a work which suits him per- 


ts 


ett than any other He g » vivid and unified a per- 
ycle that tl eare in hardly k out one song 
t ; t set 18 wed to make its 

it nd y one ent tee drawn into the 
t vhere Miller and Schubert reig \ll twenty-four 
} inger has occa 
from “Stirmische 
hun “Leiermann,” is made 
ents a the singer gets in 
forgotten in the 
i dd In the t tory group, “Die 
fahne,” “Gefrorne 1 nen,” “Wasserfl and “Irrlicht” 
ntler gs, such as “Der 

! ) \ h ’ were given in 
At t f the ita " was most mov 
tirely appropriate 


Zwint 1 the accompant 


Mi rin” has a story of it 4 story that 


t forth in The Daily Telegraph only a k two ago, 
d again to repeat the tale of thes« wonderful 
I ent, the tale wou onvey little to 
it already—this idyl of youth 
f joy f sor ind, finally, the sleep of “Ewigkeit.” 
Mr. Re hol Warl ar 10W due, even from 
portunity for re 
t he proffered t it his recital in 
rht For me time past M on Warlich has, 
1} tist attention t t t iction of con 

al cyc! and one can hardly be t steful to him for 
ge the singer’s beaten track as to devote a whole pro 
chubert'’s gl setting of poems Happily, 
{ t s on a pat with his program, and to dissect this 
‘ to dissect a iiving thing Not only does the singer 
e by his complete realizatior the poesy and 
tallization, as it were, of the “Wanderlust” in it, but 
aturalness, actuality and inevitableness of his inter 

I gualities. indeed, raise it to what may be called 
height—that is the highest standard by which to 
Schubert singer M von Warlich has evidently com 
1 from the 1 ss which nece tated the postpone 
this recital until yesterday, and his success adds a new zest 
ct f interpretation of Schubert's “Winterreise” 

was spendidly assisted by 
tt jal who clearly } tirely at one with 


rhe laily Tele aph, Jur >4, 1908 


Schubert’s wonderfu ve Die Win 

* has a power of attracti hat has escaped the notice of 

rs fo » long time, for when Reinhold von Warlich 

*) ogram of hi cond recital, in Molian Hall 

lav afternoon, a great audience came to hear it; and what is 
' majority remained to the close For thus re 

4 a rare reward, since notwithstanding that 


Warlich delivered 


teen songs Mr 
istinetion of style, and 
mmon. This, 
that the 


that were far t of the 
not intended to create the ression 
nes were not well done As q fact almost precisely the 


can be expressed with perfect truth of the presentation 


lier but in some occult manner t! singer seemed 
erior even to his own great art-capacity in his inter 
tion of “D Weew er,” “Muth.” and th rest of the final 
ly However, detailed criticism is the last thing that is r 
1 of a homogeneous cycle such as this It is inevitable that 
es should “go” better than others, perha and regarded 
rly as a whole the cycle was offered with a completeness of 
st was as arkable as it was beautiful f its conviction 
th its t act lit In the ph for 
lv wa Rudolf Zwintscher t fair share for the wholly 
ble nature of his ano playing, in s f the breaking 
One triumph he enioved slone accompanying 
Mr. von Warlich sang with dignity after the 
ttl vse of the pedal. If all concerts bore the same 
st tan us that which arked this, not even the most hard 


worked of concert-goers would object to the recent great increase 
in the number of concerts.—Daily Telegraph, July 1, 1908. 


An extremely artistic singer, Reinhold von Warlich, was heard at 
the AZolian Hall yesterday afternoon, in Schubert's “Winterreise” 

yng cycle He has a full baritone voice, rich and mellow in 
juality, and his method of delivery is sure and finished. There 
is a freedom from affectation in his style that prepossesses an audi- 
ence in his favor, quite apart from his voice. That he has a 
sense of dramatic effect and keen artistic intelligence was obvious 
in all the songs. Herr Reinhold caught the meaning of both poet 
and composer, and his singing was, in consequence, of exceptional 
meaning and power. Perhaps the finest of the songs was “Erstar- 
rung,” which. with “Der Lindenbaum,” might reasonably rank as 
the saddest. But all the songs are sad, and it is only possible to 
distinguish them by their degrees. 

Herr Warlich was very fortunate in having the assistance of 
an artist as sincere as himself in Rudolf Zwintscher, a pianist of 
great artisticwability, in whose hands the difficulties of the accom- 
paniments melted away like chaff before the wind.—Standard, July 
1, 1908, 


It is all too seldom that one has an opportunity of hearing ade- 
quate renderings of the classical song cycles, and the occasion of 


REINHOLD VON WARLICH. 


Reinhold von Warlich’s singing of Schubert’s “Die Schéne Millerin” 
is therefore doubly welcome He gave the complete series at the 
Molian Hall on the 23d ult., and showed himself an extremely 
fine artist and singer. His interpretations were full of poetic feel 
ing, and his piano singing, which he used most effectively, was 
exceptional, maintaining always a beautiful tone, which never de- 
generated into a whisper. The singing of these twenty songs is no 
light task, and it is noteworthy that the last, “Des Baches Wiegen- 
lied,” was perhaps more beautifully given than any. The delight 
ful accompaniments of Rudolf Zwintscher added greatly to an alto- 
gether satisfying performance.—F. H., The Musical News, July 4, 
1908 


\ recital of Schubert's “Winterreise” was given in the .Bolian 
Hall on the goth ult. by Reinhold von Warlich, assisted by Rudolf 
Zwintscher at the piano. Needless to say, a large audience was 
fully equipped for his great enterprise, 
and the xponent of this fine work. The pianist, 
who was hampered at on me by the breaking of a pedal, played 
with dignity and restraint, the two artists providing an ensemble 
that made for truth and beauty of expression of the most refined 
order.—The Musical News, July 11, 1908 


The singer w 
proved a worthy 


ultracted 


At Zolian Hall Reinhold von Warlich gave a vocal recital that 
included Schubert's beautiful cycle, “Die Schéne Miallerin,” and 
wain proved himself an artist of the first rank.—The Referee, 
Tune 28, 1908 


The performance of th ntire series of songs making up Schu- 
hert’s “Winterreise,” given by Reinhold von Warlich, with the as- 
istance of Rudolf Zwintscher, drew a very large audience to the 
Molian Hall yesterday afternoon, when the Duke of Connaught set 
an example of punctuality that was not followed by the bulk of the 
The yourg singer has made so excellent a name for him- 
self, even before he had given a public concert of his own, that 
well filled; and he came triumphantly through the 
It is no light task, indeed, to interpret 
very much the same mood of emotion, and yet 


udience 


was ver 

sk he had sect himself 
twenty-four songs in 
to create no sense of monotony in his hearers. The beauty and 
sonority of Herr von Warlic 
but the fine diction, the complete realization of each lyric as it 
came, and, above all, the restraint which kept the whole within the 
bounds of purely lyrical art, deserve all praise Such a purely 
artistic success of this special kind has not been won since the days 


h’sa voice are obvious to every one; 


when Stockhausen sang Schumann’s “Dichterliebe” here, for the 
adjustment of means to end was of rare perfection.—The Times, 
London. 


Such a program as that sung, in the presence of their Royal 
Highnesses the Duke and Duchess of Connaught and Princess 
Patricia and a large audience, by Reinhold von Warlich at the 
#olian Hall, yesterday afternoon, is fraught with danger, for if it 
succeed all is well, but if not the disaster is likely to be infinitely 
worse than that which may follow a “mixed” program. Mr. von 
Warlich elected to be heard in nothing but Schubert’s wonderful! 
cycle, “Winterreise”’—twenty-four songs in all, which, beautiful! 
though they are, and by comparison simple (so far as regards the 
mere notes), are yet full of difficulty for all who have not a great 
command of variety among their artistic baggage Fortunately, 
Mr. von Warlich is a ripe artist who knows, inside to the very 
core, this “Wanderer’s winter wayfaring” and the drama of emotion 
expressed in it, “With every change of background”’—to quote the 
program-book—“the note of emotion changes,” and to it this ad- 
mirable singer attunes himself. It may be that now and then his 
manner shows a tendency to explosiveness, but it is slight, and 
little, if any of the beauty of the songs is lost by the occasional 
shortness of the phrases which Mr. von Warlich now and then 
adopts, for there is a fine intelligence underlying his method. He 
is an intensely earnest singer, owning a style that has much of dis- 
tinction, and with this cycle—one of the greatest of song cycles— 
he shows the truest intimate sympathy. There is no particular 
point in selecting for especial praise any mumber of the two dozen 
songs, but nevertheless such lovely things as “Gefrorne Thrinen,” 
“Der Lindenbaum,” “Wasserfluth,” “Irrlicht,” “Frihlingstraum,” 
to mention but a few, were so superbly sung as to make an un- 
usually deep impression. The help given to Mr. von Warlich by 
Rudolf Zwintscher, at the piano, was inestimable. Here there is 
need for deepest sympathy between player and singer, and it was 
not to seek. It was a very beautiful and a very interesting con- 
cert.—Daily Telegraph, London. 


It is not often that a complete cycle of Schubert’s songs is heard 
in the present day, and it is still less often that any selection, much 
less a whole set, is as well interpreted as it was yesterday at the 
‘EZolian Hall, by Reinhold von Warlich. The songs chosen were 
those known as “Winterreise,” and the whole of the twenty-four 
members which comprise the set were given. Their method of inter- 
pretation calls for the highest praise. Herr von Warlich has a voice 
of singularly full and rich quality, which he modulates in a man- 
Intellect directed the whole of his 
readings of these songs, so full of color and of so much spontaneity, 
and at no time was there any suggestion of exaggeration. Thc 
interpreter caught the exact spirit of the music, which is marked 
by an all-pervading note of sadness, amounting almost to despair, 
This quality is due possibly to 
the absence of any sort of connection between the numbers which 


ner showing complete control. 


but yet of extraordinary variety 


bear separation yet gain so much by being given as a whole. Herr 
von Warlich contrived to invest cach number with an interest of 
its own, and his reading as a sustained effort was masterly Ad 
mirably supported by his accompanist, Rudolf Zwintscher, who 
missed no point, Herr von Warlich provided an afternoon of mor: 
than usual interest and of more than usual artistic value.—Morn- 
ing Post, London. 


It may be held that for a perfect performance of such a deeply- 
felt song cycle as the “Dichterliebe” three, if not four, poets are 
needed; this condition was more fully realized yesterday, in the 
Eolian Hall, than it has been of recent years—in fact, since the 
great days of Stockhausen. Reinhold von Warlich is as truly a 
poet as either Heine or Schumann, and it was as a poet that his 
singing made the wonderful effect it did upon the very large audi- 
ence Listening to him, all considerations of technic are forgotten, 
for the method, voice and style are all so perfect that one needs 
to pay them no attention, but can yield to the emotions as they 
pass in the singer’s art. Various as are the moods of the songs, 
every mood received not only its full realization, but the result was 
attained without even a momentary departure from beauty of musi 
cal tone. It is by executing his phrases with the finish of a great 
violinist that the artist accomplishes what he does, and by keeping 
the poetical idea as dominating the composition and the interpreta- 
tion alike While the whole cycle was treated with a rare unity 
in the matter of climaxes and the like, individual songs, such as 
“Ein Jungling liebt’ ein Madchen,” “Hor’ ich das Liedchen klingen,” 
or “Das ist cin Floten und Geigen,” became some of the most elo- 
quent of all the poems, and it is no light task to make the hack- 
neyed “Ich grolle nicht” seem as fresh and direct in appeal as if 
it had only just been written. It was a wonderful performance.— 
The Times, London. 

At Reinhold von Warlich’s recital yesterday afternoon the AZolian 
Hall was crowded to its very doors by a fashionable audience, the 
vast majority of whom remained to the close. Mr. von Warlich 
we have already known as a singer of rare seriousness, sincerity, 
and conviction, but though we admired his reading of Schubert's 
“Die Winterreise” a year ago, he surprised us, to be quite frank, by 
his remarkable insight into Schumann's nobler cycle yesterday. Whilc 
one gauges some singers by their manner of rendering the more 
familiar of the songs, “Ich grolle nicht,” “Im Winderschénen. Monat 
Mai,” and so on, Mr. von. Warlich must be judged by the whole— 
by a sequence, in which each song stands in close relation to its 
predecessors and successors, in which each imparts an emotional 
value to all. In this cycle the singer plays upon the whole gamut 
of the emotions, and his reading is filled with all the qualities of 
Heine’s poems, bitterness, intense intimacy, and all the rest. From 
the cycle he extracts the essence of its loveliness, and if now and 
then he emphasizes Heine's meaning above what Schumann thought 
the expression of it, we hold him not up to blame, since the singer 
is obviously sincere, and the point is of interest. Before the cycle 
a group of beautiful songs of olden days was also sung with the 
same distinction. It is rare, indeed, that the critical music lover 
has an opportunity of being taken so completely out of himself as 
on this oceasion, for real individualities such as Mr. von Warlich 
are very uncommon.—Daily Telegraph, London. 


The timbre of the voice, a true basso cantante, is as remarkable 
as its volume, but both quality and quantity are forgotten at the 
moment of his singing, so infinitely greater is the impression pro- 
duced by the musicianship that is revealed in every note and every 
phrase. It might almost have been guessed that here was one who 
had studied much besides the mere vocal art, in the course of his 
short life. That there is a world of artistic development behind 
every song Von Warlich sings is parent to everyone who listens 
to him with understanding. * * ° Schubert’s “Sei mir gegrisst” 
is a song which many Schubert admirers longed to hear, but in its 
original key, for a high tenor, nothing but the most superficial 
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emotion came from it; even with the inevitable loss of some of the 
musical effect in the process of transposition, in Von Warlich’'s 
hands it becomes a thing of ineffable spirituality. Its emotional 
power is overwhelming, and at times it almost seems as though 
some mesmeric influence must be excited by the singer; in some 
such way alone, it would appear, can such restrained art make so 
great an effect. It is not really necessary to imagine some kind 
of occult conjuring trick; the truth is that the means by which the 
effect is made are just those that are most rarely used by modern 
singers. Von Warlich never lets his voice lose beauty “of tone: 
he never roars, squeaks, whispers, or makes faces; all is realized 
as belonging to music, not to drama, and the art of concealing art 
has never been more completely attained. His secret, as far as 
music is concerned, may be summed up in the single word “phras- 
ing.” \ singer who is also master of the art of modelling his 
phrases as an accomplished instrumentalist would do, is a singe: 
who is certain of success, provided that the voice is of even pass 
able quality. Not only is Von Warlich’s voice noble in quality 
and richly sonorous, but every phrase he sings has evidently been 
modelled as deftly as the surface of some beautiful statue. * ° *° 
A single well-caleulated phrase, such as any series of notes that 
Joachim ever played, is enough to proclaim the great artist, and 
those who have heard Von Warlich know wel! that he is of the 
elect number.—From an article by J. A. Fuller Maitland, in The 
Windsor Magazine on “The Art of the Song Cycle.” 


Violet Elliott, Soloist with Handel and Haydn 
Society. 

Violet Elliott, the Australian contralto, was a soloist 
at the performances of “The Messiah” in Boston with the 
Handel and Haydn Society, December 19 and 20 Her 
beautiful voice and finished oratorio style were universally 
commended. The following criticisms are from the Boston 
papers: 

Miss Elliott has a rich contralto voice of good quality, power 
and range Her last solo, “He Was Despised,” was her best 
and was sung with greatest appreciation of the text.—Boston Her- 
Id, December 20, 1909. 


Violet Elliott sang “He Was Despised” with excellent effect, not 
overdoing the emotior as some altos are prone to do.—Rostor 


Daily Advertiser 


Miss Elliott's voice is of beautiful qualty and luscious color. — 


ieston Globe 


Miss Elliott was at her best im the duet He Shall Feed His 
Fiock.”’ It will be of interest to hear her again for most of her 
tones have unusual texture and quality Boston Post 


Fanning Engaged for Four New Jersey Concerts. 

Arthur Woodruff has Cecil Fanning for 
four concerts in January to be given in Jersey City, East 
Orange, Englewood and Summit. Hammond's new com 
position, “The Ballad of Lorraine,” will be presented at 
each of the concerts with Mr. Fanning singing the bari 


tone solos 


Mahler's seventh symphony stirred up so much discus 
sion at its Vienna production that the musicians and critics 
of the Austrian capital seem determined to spend the en- 
tire winter wrongling over the pros and cons of the work 


Mine. von 
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SOME OF HER PUPILS—Florence Mulford, Contralito, 

formerty Conried Metropolitan Opera Co.; Kathicen 

Contralto, Frankfort a-Ma Opera Co.; Dora 

de Fillipe, Savage Grand Es ay Co.; Katherine N. Fique, 

Eleanor Creden, Lill Vv. Watt, Grace Ames, Sarah Evans, 

Lillie May “Weiker, Adah Benzing, Frances Travers, 
Katherine S. Bonn and the celebrated 
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Theodore Habelmann’s Operatic Schoo 
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KNOWN ON THREE CONTINENTS AS 
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tion, Bxtension of Range and Rapid Improvement, 
POSITIVELY GUARANTEED 
Voice Trial Pree. Monthly Musicales. Appointments by Letter or ‘Phone 
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Kreisler Captures San Francisco playing of it, he would have been almost surprised at his own 
great inspiration. 
Fritz Kreisler aroused great enthusiasm and enraptured G. Pugnani’s “Prelude and Allegro” was played with the same 


Sp eu h irs h 1 th ond 
the audience with his masterly renditions of early classics ‘?endid breadth in the first part and witchery in the sece 
r 2 that made this a memorable composition at the Kreisler recitals two 


and modem compositions at his San Francisco recital Of years gao. In a “concerto” in A minor by Y. B. Viotti, Kreisler’s 


December 12. The San Francisco papers praise him superb art was wondrously in evidence. The melody of the “ada 
highly as the following notices will show: gio,” with its many quiet and florid passages, played with a never 
to be forgotten romanticism, were only two of the many splendid 

There was a big audience Everybody seemed eager to pay musical virtues of a lovely work Kreisler gave it an ideal pe 


the homage of applause and to compel the popular virtuoso to formance and was recalled half a dozen times 
play encores. In a group of smaller numbers of the classic composers, Kreis 


It was a characteristic Kreisler program, mainly of old time ler was particuls ffective in Louis Couperin’s “Chanson Louis 
compositions from masters whose works are so seldom heard an XIII” and Pavane, which, by the way, was a masterpiece in 
whose names are so nearly dropped from the musical liter > of terpretation, and in Mozart's rondo, G major Dvorak’s “Can 
today that the violinist interpreting them may well be termed a onetta” and Wieniawski’s A major polonaise were also given 
revivalist, almost a resurrectionist splendid style Kreisler plays everything in an ideal way, and 

Handel came first on the list, and, of course, Handel! is familia that is saying a good deal these days when much is demand 
to everybody His sonata in D major was the offering. Com But it is charm which makes this artist one apart from all the 
parative strangers were: Gaetano Pugnani, the latter's pupil, ¢ anni violinists that are known here today 
Viotti, Wilhelm Friedman Bach Idest son of the great Joh The well known air of Bach must not be forgotten, for it wa 
Sebastian; Louis Couperin, and Luigi Boccherini ne of the best number £ the afternoon Kreisler forgot the 

Kreisler gave rare beauty to the old works, with marvelous tones depth of tone of the low string happily, and made it a melody 
anging from cellolike richness and robustness to the softest violin nstead.—San Francisco Chronicle, December 13, 1909 
whisperings and harmonics, pure and sweet, and still distinct and 
perfect in form when vibrating on the very verge of silence The nue 
adagio movement in the A minor concerto by Viotti, the latter an How shall one characterize Fritz Kreisler’s playing, ov suggest 
Italian Kreisler of the olden time, was a muted melody to which in words its incomparable effect? 

a muted audience listened with breathless attention It was as The great violinist arrived in San Francisco yesterday morning, 
compelling as a Willner song, with out words, but with magic tone fourteen hovrs late, but still in time for the matinee at the Nov 
beyond the vocal power of any singer elty Theater. Sleepiness and the weariness of protracted travel 

Another fine number was the Louis and stately 4, impatience that comes of journeys hindered by washouts, and 
lance, the Spanish pavana, accredited Louis Cou irritation at the noises contingent thercon, may have been Krei 
perin, Not one of the ampositions from the old writers lacked ler’s complex ndition yesterday, when he hurried to the concert, 
beauty and interest but no evidence showed in his playing, nor in any lack of gener 

Newer works were the Weber larghetto in EB flat maior, Mo osity in his responses to the calls of his rapt auditors Nothing 
vart’s rondo in G major, a Dvorak canzonetta and the Wieniawski »arred the perfect afternoon of music 

olonaise in A major, the pyrotechnics of the latter number con- He is as bold an ex with his bow. as faultless with h 
rasting none too favorably with the sweetness of the simpler left hand fingers and as accuratac as ever Ilis tone is as 
pieces. The encores in the order given were Kreisler’s “Caprice ~s and warm as of yore; the word luscious applies to it His 
Viennois,” Chaminade’s “Serenade Espagnol” and Bach's air for melody is vibrant; it sings; it t inspires; it is as soft 
the G string. —San Francisco Examiner, December 13, 1909 as a mother’s song ! ant and stirring as a call 

battle He wanders through rf and finds pass: 
1 classic written in the child 1 of ‘ nemotional 

Kreisler’s art has great strength and beauty, but the human fection in number l ight have been not 
appeal of his music means more than cither It is thus that he esterday that Viotti cor i e old fashioned 
is the most magnetic violinist that is known today aces than the ( ’ o “I 

Some of the great musicians take their listeners to the heights, 
but Kreisler brings the heights down to them, and he brings them abi W fer 
in their full grandeur and beauty ‘ rhin 

Warmth and life constitute real greatness in art, and Kreisler's Rast . ; 
music breathes them in its every measure There are many artists 
in the world, but there are few Kreislers 

The welcoming of Kreisler back after an absence of two years H 
thus took the form of a reception as warm as was his exquisite , . i the vigor of a i 
music Throughout the recital the violinist was recalled time and Th ky 
again; and so insistant w the demands for encore numbers tha a vi ist who | Is such big ’ t t sur 

In the first of these San Franciscans we given an introd anotl tef ct act listen to h 
tion to Fritz Kreisler, the « A beautiful melody, played dra tor to Not a hiver wi list 
in the appealing fashion of its creator, seemed to inspire less tha: its perfectior ut t anes the t fa nm an 
the usual dread of “original” compositior It was a charming iring deere 
number, the intrinsic merits of which, however, will be bett The alleg ' ement in G, Pugnar ber, was a ira 
evident in future hearings It was the “Caprice Viennois,” a num of minor intervals; a rfect labyrinth of tertwining tone take 
ber on the program of the second recital The other encor at marvelous 1 and impet led nding u road 
number was Chaminade’s “Serenade Espagnol.” Ceuld any one ms The Viotti t " ' followed 
ever forget the beauty of this offering, with its dreamy pianissim th ‘ it u ‘ It won a 
and wondrous harmonics? In such music Kr er is without a of applar punctuate I f I . The ted 
rival today. Couperin numb alrea it . another fect hit 

In the opening number, Handel's sonata in D major, the beaut Weber Larghetto” was a soulful S. also ted like a 
ful tone, the superb musicianship and the irility of Kreisler were ast, a Mozart wa h 
evident from the first note Such phrasing, so clean and ! ne bowing 
aried, and such magnetic appeal A message was found in every Kreisk ypularity } t und w our 

wement of tl Ki ne t the impo:t in this recognition of puissant ge wn Fra Call, Decem 


of it. It seemed that ‘could Handel himself bave heard Kreisler’s ber 13, 1909. 
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Bowman's Choir Gives “ Elijah.” LOUISVILLE MUSIC. Flora Wilson in Kansas City. 
i rare thing when a church choir has the re Lovisvitits, Ky., December 21, 1909. Flora Wilson, the American soprano, who is making a 
eadership, soloists and choral volume, to The concert of the Louisville Symphony Orchestra on tour of the West, assisted by Karl Klein, the American 


it give an adequate performance of an ex- Friday served to introduce the young violinist, Otto Meyer, violinist, is meeting everywhere with the most cordial of 

irk like Mendelssohn’s “Elijah.” This, however, whose playing was all that his advance notices had led his wefcomes. Discriminating critics always find her art and 

twice accomplished by E. M. Bowman's choir hearers to expect. He played the Vieuxtemps D minor personality entitled to commendation. The following no- 
Calvary Baptist Church in West Fifty-seventh street, concerto, with orchestra, proving himself the possessor Of tice is from the Times of Kansas City of December y: 

Carnegie Hall. Owing to the length of the work, a noble, sympathetic tone and an irreproachable technic. 3 


: . Flora Wilson, soprano, who was heard in recital in the Casino 
formed in its entirety only on large occasions While all his work was greatly enjoyed, he pleased his : 


Hall last night by a large and friendly audience, has some of the 


BR ‘ ¢ it into four sections, however, it becomes audience most, perhaps, in the Dvorak “Humoreske.” His essential qualities of an operatic singer which should be of ef- 
idapt it to the limits of a church service reading was novel, but exceptionally appealing, and as he fective value to the Metropolitan Opera Company. She has a 


= enttee eater Such’ a proceeding also has the authority of the great composer himself for his natural grace and presence and her voice is of an ample volume 


for stage requirements. The delicacy of her technic was well 
lly be of value to members of the choir, treatment of the celebrated composition, its distinctly in- 


shown in selections from “Traviata,” “Romeo and Juliet” and 


wortion of the work is interesting and effective. dividual character cannot be wondered at. In his soios «,yjnorah.” Her best lyrical’ renderings were Chaminade’s “Vit- 
ie by Mr. Bowman at Calvary, and Sunday Mr. Meyer was accompanied by his sister Marie, whose lanelle” and “The Wood Pigeon,” by Liza Lehmann 
weck before last the final section was per support was admirable. She has the insight of the born Miss Wilson was assisted by Karl Klein, a violinist of consid 


erable merit, who has made noteworthy progres ince he played 
formed before an audience that filled accompanist—a rare gift. The principal orchestral num- 


the great auditorium of the church and ber, the Dvorak “New World” symphony, was played 


in Kansas City a year ago. He was heard to advantage in a noc 

turne by Bruno Oscar Klein and several numbers of technical in- 

yave rapt attention to the music In under the direction of Gratz Cox, in a finished and forci- terest. Harold Osborn Smith, pianist, showed good taste in his 

inection with each section the pastor ble manner, The orchestra has been greatly strengthened ee and was required to give an encore after his 
hopin solo, 


co 


of the church. the Rev. Dr. Robert this season by the addition of several more woodwinds, 


Stuart MacArthur, delivered a brief ad- and the performances are noticeably improved. On Sun 


dress relative to the spiritual and dra- day afternoon the orchestra gave its second “People’s” Musicale by Guttman-Rice Pupils. 
matic significance of the part selected Concert, with Emma Seelbach as soloist. Miss Seelbach Melanie Guttman-Rice opened her handsome — studio- 
for performances In this way the 'S a Louisville girl who has been studying in New York residence at 210 West 107th street Sunday, December 19, 
ittorio took on added fore. and for several years, and her friends were highly pleased for a musicale at which a number of her pupils sang de 
pleasure with the evidence she gave of more than ordinary ability. lightfully. A high average of ability was exhibited, all 
For the benefit of other choir lead Her briliiant soprano voice is well under control and she of which attested to the thorough training of the ac- 
ers who may wish to do the same as gives promise of making a decided success in the musical complished teacher. The improvement disclosed in a num- 
Mr. Bowman has done repeatedly, and world The orchestral numbers in the Sunday concerts ber of the voices was ample proof that lyric art has an 
with effect. it can be said that his di- Were almost all repeated from the Friday program. intelligent exponent in Madame Guttman-Rice. Several 
into four sections was as follows ner of the pupils v.40 sang were last heard in public in April 
Section I. Introduction. overture and fe : of this year, and the progress they have made since then 
to Friday night the Liederkranz Society, conducted by An- is indeed remarkable. Particularly effective were the 
10-0. 90: atetion ITE, 2: to 06: secon tap Mollengraft, gave a concert in its own hall, Mr. Mol- numbers sung by the Misses Lubin, Dowling, Schwartz, 
i\ 0 to 43 Dr. MacArthur's themes. lengraft also directs the Musical Club chorus, which will Joseph and Mrs. Guttman rhe program included songs 
respectively, were Fliiah at Cherith &¥° “The Messiah” on December 28 and arias by Brahms, Schubert, Schumann, Strauss, Liszt, 
and at Zarephath,” Eliiah on Mt npr Tschaikowsky and Puccini. At the close of the program, 
‘UST O1 Carmel,’ Elijah Under the Juniper Sunday afternoon the Choral Club gave a sacred con- Madame Rice in universs] sequest sang. three 
{[ENDELSSOH? Cree.” and “Elijah and the Chariot of lieder in her usual refined and noble style. 
A cert Portions of Beethoven's Mass in C were sung; also 
1 to ¢ Pare Goetz’s 137th Psalm, and several other good numbers. 
ntennial year of The performance, directed by Clement Stapleford, was Flonzaiey Quartet to Play a Novelty. 
1 prcseegeccicetar “en , eee smooth and spirited, Mrs. W. J. Hedden was the organist At the Mendelssohn Hall concert with which the Flon 
ples nd the were Mrs. E S. zaley Quartet will open its New York series on January 
De. J: ‘Coles, of Mrs. E. Robbins, Will Hedden, Earl Hedden, Joug- 11, these musicians will introduce in addition to the Bee 
; lass Webb K. W. D thoven Quartet in B flat major, and the Smetana Quartet 
ish composer 1¢ eighteenth century lis remark- 
Baca y gaged by the New York Oratorio Society for the mid-win was p.ayed with great success in Leipsic, Berlin and Lon 
delssohn and expressi e f his own great ter concert, February 28, when the performances will m= don, The second concert of the metropolitan series will 
ve m the seriot ee: ind public performances of clude Bach’s “Magnificat” and Parker's “Hora Novissima be given Tuesday evening, February 1, and the third, 
Dr. MacArthur made the response Ml Tuesdi ~vening, March 1 The transco inental to 
/ which the Quartet will make will include the principal 
lan church choir annals Mr. Bowman and Members of a Norristown choir refuse to sing because .  i% 
3 hes cities en route to the Pacific Coast, and will last until 
r are to be congratulated not permitted to keep their hats on while doing so. This ane We F 
ate in the spring, 
——__ painful affair should be compromised Perhaps if the 
ttend the musical?” asked Mrs. Flimgilt. ladies were allowed to display the hats on a row of 1 Saye 


vered Mrs, Fluffsor ‘What was the use { standards such as milliners use they would warble again Church choirs make it necessary for the peace congress 
to be a permarent institution. —St. Paul Pioneer-Press 
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Gounod’s “Redemption” was a welcome change as the 
Christmas offering by the Brooklyn Oratorio Society. 
This work, called a sacred opera by some, was sung 
Wednesday evening of last week at the new Academy of 
Music. Had the playing of the orchestra approached the 
finished singing of the choral forces and some of the solo 
ists, the production would go on record as one of the most 
inspiring. As it is, Walter Henry Hall is to be com 
mended for his share in the successes of the night. He 
is a tower of strength, for he is the one who trains the 
society for its concerts. The Brooklyn Oratorio Society 
has many well schooled voices and this accounts mainly 
for the refined tone quality and for the pure intonation. 
The sure attack which the singers give is due to the ready 
beat of the conductor, but a Samson in music would not 
be expected to work miracles with a scratch orchestra. 
While the singers rehearse and rehearse, it is not prac- 
ticable for more than two rehearsals with the orchestra, 
hence it would be unjust to hope for perfection. “The 
Redemption” has been so frequently reviewed in THE Mvu- 
SICAL Courter that no analysis of the score need be made 
here. Portions of the work are frequently sung by church 
choirs in all parts of Christendom. Its melodic charm 
gives singers an opportunity and at least three of the solo- 
ists last week acquitted themselves beautifully. The splen- 
did baritone of Reinald Werrenrath made a powerful im- 
pression in the first part, but the deeply moving timbre of 
his voice was equally effective in the other portions. There 
is not a great deal for the tenor in this Gounod score, 
but Edward Barrow rose nobly to the occasion, singing 
some of the narratives with a voice pure and musical. 


Like Mr. Werrenrath and Mr. Barrow, Pearl Benedict, the 
contralto of the night, is a finely trained oratorio artist, 
and her contributions added greatly to the artistic rich- 
ness of the occasion, 
Leopold Wolfsohn will give a piano recital at the Pouch 
Gallery, the end of January. Mr. Wolfsohn’s program will 
include a Bach prelude and fugue; the Beethoven sonata, 
op. 27, No. 2; Liszt sonata in B minor; a transcription of 
the “Tannhauser,” and a group of Chopin numbers. 
“Hansel and Gretel” was given at the Brooklyn Academy 
of Music Christmas afternoon with the same cast which 
appeared at the Metropolitan Opera House in Manhattan, 
Tuesday afternoon of last week. A review of the per 
formance will be found in the opera department of this 
issue of THe Musicat Courter. “Faust” was the opera 
for Monday night of this week with Noria, Fornia, 
Jorn, and Didur among the principals. 


London Recital by Kirkby-Lunn. 


Madame Kirkby-Lunn’s annual London recital at Bech 
stein Hall has demonstrated anew the many-sided art of 
this brilliant singer, who comes to America in February 
The London papers have commented on the event in a 
manner that leaves no room for doubt as to the prima 
donna’s hold on the affections of her fellow-countrymen. 
Says the London Evening Standard: 


If fame is the ultimate reward that waits on genius, then Ma 
dame Kirkby-Lunn, whe gave one of her rare and always a 
ceptable recitals yesterday,, has achieved it. By her natural gifts, 
perseverance, and an infinite capacity for taking pains, she has 
won her position by right of conquest; both on the operatic staae 
and on the concert stage she has triumphed Fortune has fa 
vored her and endowed her with distinctive gifts of voice and 
style, as well as a musical temperament denied to the majority 
of English singers It is fortunately combined with an intelli 
gence and a gift of expression which make her singing a thing of 
beauty. It would be easy to employ superlatives to describe it 
Let it suffice that there are no native vocalists or foreign ones, 


either, who surpass this gifted singer.—Evening Standard 


Dane Mascagni, a cousin of the composer and poet and 
a concert singer and conductor, arrived yesterday by the 
steamship Kaiser Wilhelm II, conducting a concert aboard 
her. He is bound for Pittsburgh and will appear here on 
January 15.—New York Sun. 

Alessandro Bonci, the tenor, was given a dinner by the 
Friars’ Club of New York last week. 


MAX JAGERHUBER SPEAKS. 
New York, 64 West Seventy-seventh Street. 
To The Musical Courier: 

At the close of the year it is proper and timely to offer 
special thanks for the many uplifting and inspirational 
thoughts which Tae Musicat Courier has sent out to 
the world. [he courage and the consistency of it, by 
which all musical shams, frauds and humbuegs are uncov 
ered is an achievement in itself, notably so, when we must 
confess in these days that almost every musical writer of 
critic 1s muzzled. I hear at home, as well as abroad: “He 
(the editor of THe Musicat Courier) dares to tell the 
truth!" One thing many of your readers would like you 
to influence: To compel opera and concert “undertakers” 
to furn‘sh a list of their proposed performances when they 
solicit, invite the public and accept their good money 

Born in a musical cradle, raised in a distinct musical 
atmosphere and among musicians, | must protest against 
the unmusical efforts of some of our program makers to 
cram down our throats forty numbers of d'Indy by the 
Boston Symphony Orchestra It ought to be punishable 
and the money should be refunded. Where, oh where are 
the spirits of Thomas, Seidl, etc.? Are Beethoven, Wag 
ner, Weber forgotten? I for one want my money back 
and the same old story is applicable to the Metropolitan 
managers, Saturday night subscribers ($100) were prom 
ised the leading attractions, for musicians and “Kenner” 
now “Traviata” and all the other macaronj productions 
are given 
older Verdi—I protest nevertheless 

I claim that “passengers of the opera coach” are en 
titled to know now and hereafter what they may expect for 
their “hard earned” money This is science of business 
and we must enforce our rights through the medium and 
the forum which is heard 

The complaints are growing and are as old as the hills 
Let there be a reform, and I feel for many, when I ven 
ture to hope for this change; it is proper, it is honest and 


music without honesty is plagiarism MAx JAGERH UBER 


Otto L. Fischer's Engagements. 

New engagements announced for the pianist, Otto L 
Fischer, include the Madden song recital at Mendelssohn 
Hall, February 9, and several private musicales early in 
the new year Mr, Fischer assisted at the performance 
of Pirani’s “Venetian Scenes” (written for piano and ot 
chestra), at the meeting of the American Legislative 


Union, held 
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Mime. NORDICA 
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MYRON W. WHITNEY, amecricansasso 
FRANKLIN LAWSON, - - .- 


BEGINNING JANUARY 19th, 1910 
MAUD ALLAN An her Classical Dances) 


ASSISTED BY A SYMPHONY ORCHESTRA 


BEGINNING MARCH 27th, SPRING TOUR OF 


BEECHAM’S LONDON SYMPHONY ORCHESTRA 


Miss KATHLEEN PARLOW, Violinist 
Ete, Address R. E. JOHNSTON, St. James Building, Broadway & 26th Street, New York City. 


Soloist: 


ATTRACTIONS FOR SEASON 1910 
Mme. LIZA LEHMANN, The Celebrated Pianist-Composer 


Who will accompany her own compositions including ‘‘In a Persian Garden " 
Supported by a Quartette of Eminent European Soloists 


PEPITO ARRIOLA, - - . 


{By arrangement with Concert Direction Daniel Mayer | 


JOSEPH MALKIN, - - .- 
MARIE HERITES, - 
MARIE NICHOLS, . 
Mme. CARRENO, 


| By special arrangement with the Joho Church Co. | 


- Mezzo Soprano 


Baritone 


Tenor 


Russian Cellist 


Bohemian Violinist 


American Violinist 


Without yielding an iota in admiration for the 
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No new Metropolitan Opera House was built last 
week by the daily newspapers. 
Pall Mall Gazette asks: 

It would be all right if only one sang; 


“What makes one 


the 


THE 
sing 
tragedy is that too many sing. 

THERE are strange paradoxes in musical criticism, 
but none more so than the one which provides that 
composers be censured for imitating Wag- 
“Hansel and Gretel” 
keeps on earning praise for sounding so much like 


young 


ner, while Humperdinck’s 


the music of Richard of Bayreuth. 


\n exchange suggests that zealous musical mis- 


sionaries who “busy themselves with attempts to 


carry music into the homes of the poor” would do 


better by 
of the 


concentrating their efforts on the haunts 
Why to make the boxholders 


at our opera houses really musical 7 


rich. not try 


“Electra,” 
January 25, the principal 
roles will be filled by Madame Mazarin (Electra), 
Madame Doria 
( ASgisthus), and M. 
Special will be 


\r the Manhattan Opera premiere of 


to be given on Tuesday, 
Madame Grippon (Chrysothemis ), 
Dalmores 


(Orestes ). 


lytemnestra), M. 


Huberdeau prices 


charged for the opening night, ranging from $10 
to $2.50. 
—¢---—- 
Jack Frost's oratorio, “The Blizzard,” had its 


first performance this season on Christmas Day, and 


from an artistic standpoint must be considered a 
great success, he leading role shrieked, 
whistled and howled by the Greek artist, Boreas, 
whose range includes all the timbres from shrillest 


soprano to the basso. 


Phe 


most blasting A repetition 


Blizzard” is not desired, however. 


Tampa, Fla. 


Tribune jumps boldly into the 


musical arena and issues the following surprising 


defi: “The march from ‘Lohengrin’ is as archaic as 
populism, and the Mendelssohn march is a dodder- 
ing antique.” That awful silence is the answer of 
a staring world to the piping treble tirade of the 
ampa Tribune. The whole article from that pa 
per is quoted in another column of our present 
ISSL¢ 

lire Musica Courter wishes all its hosts of 

readers a very happy and a very prosperous New 


Year, 


port they have received from this publication during 


and eongratulates them on the splendid sup 


1909, thus enabling the musical profession to break 
all previous best records and enabling us to close the 
Musica 
activity. 
ends the thirtieth year in the life 


successful twelve months that Trt 


COURIER has known in all its 
Che 


of this journal 


ever long 


present tssue 


SEVERAT 


Western 


been ipproached for 


concert managers, who have 


Sembrich for another 
the 


ground that their representations this season were 


booking 


farewell tour next season have declined on 


based on the validity of the “farewell” and they will 


not place themselves, as a matter of conscience, in a 


false light with their constituents by accepting any 


“farewell” set 
attempt of another 
been made without the 


Sembrich, but if she knows 


Sembrich 
The 
Sembrich farewell mav have 
Madame 


will certainly dec 


propositions of another 


down for next season 
knowledge of 
of it she ‘line to participate in such 
would be too 


the American people. 


a diaphanous scheme It trading 


nuch on the good nature of 
\~ exchange attributes some picturesque sayings 
Tasmania on the occa- 
One of 


to the naive music critics of 
M: Melba’s rec 
that “the 


which poor Ulysses 


sion of ent visit there. 


them asserts seductive siren voices to 


succumbed were no more en- 


trancing than those which Melba’s audience heard.” 


Another pen painter makes mythological comparison 
as follows: “Surely such as it was the music of Olym- 
pia to which Cythera’s maids danced while Eros wooed 
the charms of Psyche.” Other newspaper opinions 
were that “her voice thrilled the holiest of holies in 
man and woman”; that “she reveled in harmony’s 
tragedy,” and that “to hear Melba in light ballads 
is to see lightnings in a photograph.” The fore- 
going rhapsodic convulsions cause the thoughtful 
New Yorker to wonder whether Madame Melba had 
the foresight to use “program annotations” in Tas- 
mania and hire the critics to write them. 
-— 
SCHOLARSHIP NOTICE. 

This office is in receipt of the following official 
notice from Mrs. Jeannette M. Thurber, 
been identified for a long time with the National 
Music in this city: 


who has 


Conservatory of 


CONSERVATORY OF Music oF AMERICA 
(Founded by Mrs. Jeannette M. Thurber.) 
Incorporated in 1885 under the laws of the State of 
New York, and chartered in 1891 by a special Act of 
Congress of the United States. 


THe NATIONAL 


128 West Seventy-NINTH Street, 


New York, December 24, 1909 

lo the Editor: 
My Dear Sir—In consideration of the fact that the 
National Conservatory of Music of America is conducted 
for the advancement of musical education and not for 


profit, will you kindly give such publicity to the following 
as you think it deserves 
Yours very truly, 
Jeannette M. Tuurser, President 

Three of the Jeannette M. Thurber scholarships for sing 
ing, piano and violin, now vacant, will be for 
at the twenty-fifth semi-annual entrance exam- 
ination of the National Conservatory of Music of Amer 
ica, 128 West Seventy-ninth street, New York City, 
Yhursday, January 6, from 10-12 and 2-4 p. m. 

The scholarships will be given tc students 
no means, but whose talent promises distinction as artists 
One 
Lillian 


open com 


petition 


who have 
of the most eminent singers now before the public, 


Blauvelt, was a- holder of one of these scholar- 
ships 

The artistic faculty includes 
Lichtenberg, Leo, Schulz, 
Finck and others. 

For further information, address Secretary 


West Seventy-ninth street, New York City 


\dele Margulies, Leopold 
Joseph Pizzarello, Henry T 


only, 128 

While giving due consideration to the request 
made by Mrs. Thurber, this paper thinks it is about 
time that an end should be made of scholarships and 
This 
paper believes in certain principles that should be 


also to the methods of free gifts in music. 


applied to professional work, and among them are 
the following : 

First, that no musical artist should, under any 
circumstances, sing or play without pay. 

Second, that this payment should be made in ad- 
vance in order to avoid all subsequent disturbances 
and irritations also, pending the performance of the 
work, 

Third, that all teachers of music should be paid 
and paid well, and that their payment should not be 
interfered with through donations and free gifts. 

Fourth, 
the 


duced to look upon outside help for the furtherance 


that scholarships are an interference in 


welfare of institutions, which are thereby in 


of their plans instead of devoting their attention to 
the evolution and the development of their colleges 
and institutions on a business or commercial basts, 
and, furthermore, these scholarships are frequently 
used merely for advertising purposes. 
It is our firm conviction that Mrs. Thurber’s in 
stitution would have prospered very much had it 
been free from scholarships, just as we believe that 
other institutions have succeeded because they have 
paid no attention to scholarships and made no ef 
fort to secure them, in fact, rejected them. 
it should be remembered, also, that 
takes 
never stands on a social or personal equality with 


Furthermore, 


the pupil who lessons under a scholarship 
the pupil who pays or for whose tuition money ts 
paid. It is un-American; it is 


distasteful and it is disheartening, 


it is superannuated ; 


and no school 


should indulge in it. 
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} I is all a question of advertising,” said a newspaper 
man to me a few days ago, in discussing the reputa 
tion attained by the matured opera singers as against 
the struggle of those who are not yet old enough to 
have attained the publicity value of the matured 
singer. How much advertising value is focused in the names of 
Lehmann, De Reszké, Sembrich, Nordica, Patti and any of those 
singers who still retain an active part before the public, and how 
quickly does this advertising value diminish and disappear the 
moment these advertising efforts are reduced? Take the living 
artists and remove any one of them from public prints, retire one 
or any of them for a short period, and you'll find their commer 


cial value nullified. Take, for instance, an Ysaye. Before any 
manager can afford to make an offer to him he will first be 
obliged to invest thousands in his name to reconstruct the mori 
bund reputation because he is not in the public light. And this 
eclipse of Ysaye is merely one of thousands. De Reszké saved his 
oblivion by assuming the public role of a teacher; Paderewski 
his by composing and writing short comments for publications. 

But those who maintain their advertising capital, who value 
the investment, secure the remunerative engagements ahead of 
any of the younger, and even, at times, more gifted younger art 
ists. We have certain standards of measurements by means of 
which these advertised and exploited reputations are gauged. 
These are the willingness of the piano houses to furnish instru 
inents to the singers or players in concerts, and they will be 
found declining any proposition unless the advertising value sus- 
tains the request, and piano houses and agents know these values 
instinctively — just as we do There are thousands of artists 
whose merits called for a career or a longer career, who missed 
it, purely on the misconception of the value of publicity, and it 
should be plain enough. The public cannot know of an artist 
inless that artist gives the public the information necessary to 
make the acquaintance. Playing and singing are not sufficient ; 
it is essential to support the act with a proper and sustained rec- 
ord, and I say especially a sustained record, because of all errors 
in publicity the greatest is spasmodic advertisement 

In all this I refer to advertising in its broadest sense; not in 
1 limited sense applying to one paper or a dozen papers; I refer 
here to insistent, consistent, perpetual as it were, publicity, such, 
for instance, as the two brothers Damrosch understand so thor 
oughly, particularly by introducing the appealingly pathetic factor 
of a dead father who is unknown to the present generation, but 
who is cleverly exploited with a conscientious effort to immor- 
talize him with filial affection and practical incisiveness. So often 
loes this happen that, in our admiration of it, we call attention to 
it with the purpose of showing to musicians how to keep their 
names before the public. If they have no deceased or even dis 
eased fathers, they can, as we call it colloquially, “trot out” some 
other nearest of kin. The latest specimen is from the Evening 


World of December 19 


\ CHRISTMAS CONCERT FOR THE YOUNG 
PEOPLE 

Dr, Frank Damrosch and the choir of the Musical Art 
Society took the place of the usual Young People’s Sym 
phony Concert at Carnegie Hal! on Saturday afternoon 
The program practically was a Christmas one, and actually 
consisted of music relating altogether to the birth and 
child life of Christ. Dr. Damrosch addressed his prelim 
inary talk entirely to the children in the audience, of whom 
there were a great many, and his simplicity and lucidity in 
explaining Christmas, the legends of the Christ child and 
the meaning of the music to be sung were altogether ad 
mirable for grown-ups as well as for little ones 

“When the Christmas trees are lighted, boys and girls,’ 
he concluded, “sing something appropriate to the Christ 
child, and see how much more enjoyment you will get out 


of the occasion. It was always ‘Stille Nacht, Heil’ge 
Nacht,’ that beautiful old German folk song, in my father’s 
house when my brothers and sisters and I were children 
ind that is very beautiful But be sure to sing some 
thing.” 


The tendency, here in America, of celebrating Christmas in 
Jewish households is not of recent date, but goes back to the 
period when the little Damrosches had a Christmas time. The 
Christmas tide is, however, viewed merely as a holiday of good 
cheer and as a social factor in the Jewish houses where it is fol- 
lowed, and has no effect, either religiously or as an impression, 


upon the ethnological elements represented by the older tribe. Ir 
the orthodox families there is no chance of introducing the cus 
tom, but the heterodox Jews represented by those who have 
adopted the Reform practice, or by those who, foolishly, demy 
that they are Jews or of Jewish extraction, will admit the Christ 
mas tree because the children might become ostracized among 
their intimate friends if so abysmal a difference were manifested 
as is represented by the taboo of Christmas.* Of the latter class 
the Damrosch family maintained itself, and in course of years, as 
we see, “Dr.” Frank Damrosch has, gradually, absorbed the spirit 
so thoroughly that he can now successfully lecture on Christmas, 
and, by way of special emphasis, introduce the valuable asset of 
his father’s name or reference. It is a sublime spectacle to see 
the amalgam of the spiritual and the practical so completely 
effected, and it is generally understood that this is usually the 
case when the thick Semitic blood becomes permeated with the 
effervescence of the lighter colored Aryan fluid This argues 
well for the issue of the Damrosches, who, following their clan, 
can continue to make successful use of the grandfather’s name 
This clinches the strength of my argument on the value of an 
advertising investment, which can be made to last for generations 
for the highest commercial ideals. 

Might I suggest to the Bucks, the Gleasons, the Masons, the 
Warrens, and others who possessed musical progenitors, to fol 
lew this Damrosch system of bringing forth their ancestors in 
order to prove their own artist character, and, at the same time, 
add an asset to their own reputations? There is Dr. Ludwig 
Willner; his father was the celebrated Dr. Franz Wiillner, for 
vears at the head of the Girzenich concerts at Cologne, and a man 
of general influence in Germany. I fail to find Dr. Wiillner 
utilizing his remarkably big asset to prove his own prowess. Why 


so modest when the scheme can be made to work so ‘well as it 


does with the late Dr. Damrosch? Little Arriola’s mother was a 
prodigy in Paris when she was a child Why not foregathe: 


all the old press notices and use them to push Pepito? D’Albevt’s 
father was a bandmaster; why not spring him upon the over 
wrought public mind and engage D’Albert for an American tour 
with the ghost of his father as an advance advertising medium ? 
Every conductor, every composer, every music school manager 


cannot boast, as Siegfried Wagn r can, that to use his father's 


*It may be doubted whether the Christma tlebration in the me of Dr. Frank 
Damrosch’s father actually could have taken : because the family came from 
Poser where Walter was born, a hotbed of orthodox Judaism Mr Frank Dam 
rose} sas a Mosenthal, ome of New York's worthy Jewish famili and the sister 
of the Damrosches married a Jewish gentler of the name of Manvues It is con 
sidered inept, even fatvous, in these da of culture and liberalism for any one born 
» lew, to attempt to create a diversion py putting his nose ut of joint Heinrich 


Heine was a Jew Spinoza was a Jew and one greater even than Spinoza was a lew, 


und it did not militate against Gustav Mahler that he belongs to one of the tribes of 


lerac] that were not lost Betty Loeb, the woman wh gave a half million dollar 

te endow a musical institute that provided its leadership to Dr. Damrosen, was a cor 

fessional Jewess who celebrated Rosh Hoshanna and not Christmas. It is not because 
they are lews that the Damrosches are successful, but because they are workers 
Rockefeller, Harrimar Morgan, Carnegic, Frick Phipps, Sage, Schwab, Stillman 
Rvar Morton, Armour, Huntington, Havemeyer, Stanford, Crocker, Field, Ingalls 
Longworth, Vanderbilt, Astor, Gould, Clark, Yerkes, Rogers, Goelet and thousands 
of others are not and were not Jews, but they were workers—they even succeeded 


in working the Jews, for there is no Jew in this country that stands in the category 
of wealth which und for 


mane other 
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name would be to eclipse his own, but there are 
practical methods of handling dead pappies when 


that kind of a difficulty does not intervene. 


New Scale. 


Dr. W. L. Blumenschein, formerly of Dayton and 
Cincinnati, Ohio, who now is a resident of Munich, 
is a musician of such excellent qualities and so ex- 
perienced, practical and militant an explorer in the 
realm of the art that his judgment must be esteemed 
and his views respected by men in all tendencies and 
direction of the tonal art. 

Writing from Munich he has the following to tell: 


Herr Georg Capellen, the eminent modern and 
futuristic theoretician, author of “Progressive 
Harmony and Melody” (“fortschrittliche Har 

und Melodielehre”’), “Ein Neuer Exotischer 


Musikstil” (A new exotic musicstyle) and many 
papers and’ articles contributed to the German 
nals, whose remarkable E minor scale 

| gave in my last letter, has kindly given me an 
other, as follow CT AYE 
There are a number of others, all very remark 
ible in tone and sound, which I may be permitted 
vive to [THe Musicat Courter later, and all of 

t trange scales Herr Capellen has used in a 
unber of compositions manuscripts—that he 

kindly permitted me to take home and look over. 
Should these pieces mostly songs—ever appear in 
print, then criticism will be turned loose with a 
vengeance, but for the present I shall content my- 
elf with the remark that no such sounds, har- 
monies and progressions were ever put on paper 
before This may be the basis of the music of 


the future, certain it is that our present composers 
ire becoming more discordant year by year, their 
instrumentation of puny musical ideas more and 
more overloaded and extreme, until the ear is 
become drunk with cacophony and unadulterated 
noise, Is it a species of musical degeneracy? Per- 
il smile, but I am fortifying myself 
daily against this bedlam of sounds—not musi 
| referring back to the pure, clean and healthy 
music of Haydn, Mozart and Beethoven, not for 
etting Bach! 

I listen to all the new music because I am in- 
terested in every new direction music ts taking, 
but my old friends are dear to me because they 


ire faithful and tru 


New scales have been tried innumerable times 
ind many have returned into their deserved obscur 


ty because they were not practical, they could not 


be used for anv musical idea; this new one has a 
futur Dr. Blumenschein tells us the secret of 
usical defect in saying that the ideas of those com 
posers, accused rightly of degeneracy, are puny mu 
cal ideas. There must be back of every work of 


art a sense of proportion which we call an idea be 


ause it is formulate In the hands of an artist 


this formulated idea grows into a substantial sym 
vhich appears, as the case may be, 
as a temple, a sculpture, a fresco or painting or a 

nposition n fact, they are all compositions. 
Distinetion and lucidity of the expressed idea and 
placidity or consciousness of temperation, that ts, 
moderation of manner or style, are the transcendent 
requirements of art and these make it classic. \ll 
le classies are endowed with these characteristics ; 
they make them classic, and it is no longer neces 
iry to die in order to have one’s name registered 
umong the classics. The style makes it classic. 

| always protest against any theory to put an 
end to music with Havdn, Mozart, Beethoven and 
Rach-—as quoted by Dr. Blumenschein; because 
uch a theory might have precluded Beethoven, as 
his contemporaneous critics had already decided 
We have had Chopin and Wagner since, and they 
are inside the temple today. As soon as we place a 
limit on art we acknowledge that it is ended, be 
cause we attribute bounds to it, and we open our 
selves to the charge of restriction, either through 
a false direction of our par 


inadequacy of gifts of 


ticular art or personal culture. In every art devel 


opment the same struggle is historicaily recorded ; 


that is. the bianci and the neri are contending, as 


in the days of Dante, and as in the days of Pericles, 


and as in previous days under various names, the 
one to accept the finality and the others refusing 
to be limited by any form of criticism. That strug- 
gle is the representative attitude of the two wave 
movements of human thought and the conjuncture 
of these brings forth the phenomenon we call prog- 
ress, the result of the friction. 

Who would have thought it possible two years 
ago, before the late discoveries, that a work on 
“Science, Matter and Immortality,” which is its 
title (written by Ronald Campbell Macfie) could 
have called forth this review: “The minuteness of 
the subdivision of matter is incredible. There is 
no such thing as stability. The hardest substances 
are in ceaseless motion. Matter, indeed, is a mys- 
tery of so transcendental a kind that the ordinary 
use of the word ‘materialist’ is an instance of un- 
conscious humor. * * * The atoms of one 
gramme of hydrogen contain as much electricity as 
would be produced in over thirty years by the best 
static machines.”” What would August Comte say 
to this? What would Robert Schumann say to the 
later development of romantic music, the very term 
of which would be repudiated by him? What 
would that cosmic genius, Franz Liszt, who knew 
Bach thoroughly, say to “Tod und Verklarung” and 
especially the choral at the end? What would 
Michael Angelo say to the foreshortening of some of 
the Frenchmen of the past half century? What 
would the Chinese predecessors of Gutenberg say 
to the press printing in colors, and what would 
Humphry Davy and Faraday say about Marconi? 
It did not ston with Michael and with Beethoven 
and with Faraday and Comte and Schopenhauer or 
Kant, because it cannot stop. It must go on—for- 
ward or upward or backward—but it must go on. 
\ll the dead ones would be actual dead ones and 
would not be alive, as they are, unless it would go 
on. Progress keeps the dead alive, not the living 
ones alive, the dead ones, for they are the only 
ones through whom we can go on. We could not 
he what we are to go on with the dead and unless 
they were alive. Life is the death of the soul, which 
only lives when we are dead. The musicians of 
today who are doing the composing are doing it only 
because the dead are alive. Is there any composer 
more alive today than John Sebastian? There is 
one wav to kill him. Stop composing and Bach 
will also be dead. But we cannot stop because the 


idea—the classical idea—is alive within us. 


Some News. 


Dr. Blumenschein also informs me that the Rich- 
ard Strauss week arranged for Munich at the 
Prince Regenten Theater puts “Feuersnot” on 
June 23, “Salome” on June 24, “Electra” on June 
26, three testiva! concerts in the new hall at the Ex- 
position on June 25, 27 and 28 and two matinees at 
the Kiinstler Theater on June 24 and 26. The Vi- 
enna Philharmonic will be the orchestra, playing, 
for the first time, in Germany. 

It has also been decided to give another- Beetho- 
ven-Brahms-Bruckner cycle between the periods of 
the Mozart and Wagner opera cycles next year. 
Che new music hall referred to above contains 3,000 
seats and space for 100 orchestra players and 609 
singers. 


Solving a Puzzle. 


Some weeks ago Francis Rogers wrote to the 
Evening Post a plea for opera in the English 
tongue, so that we might understand what they are 
singing or “talking” about. This demand for ver- 
nacular opera will be met one of these days and, as 
[ pointed out, it will be in Boston through the Bos- 
ton Opera enterprise. Meanwhile the following ap- 
peared in the same paper, as a kind of query: 

THE SONGS WE SING. 

To the Editor of the Evening Post: 
Sir—As nine hundred and ninety-nine out of 
every thousand singers enunciate so indistinctly 


that no hearer can get any meaning from the 
sounds they utter—unless his eye follows the 
libretto, will Mr. Francis Rogers kindly explain 
what difference it makes whether an opera be 
sung in Italian, German, English, or Choctaw? 
A Puzztep HEARER. 
New York, December 4. 


The difference is, firstly, that if the opera is in 
English we can follow, for we can now follow only 
provided we know the foreign languages also. Our 
English librettos are translations, vile and unintel- 
ligible in nearly all instances. If the English text 
is used it must be the best possible; if not it will 
follow the fate of the poor text of the English trans- 
lation of the “Nibelungen,” which soon found a 
proper translation. 

Next, and most important is it, that by adopting 
the English text we shall insist upon enunciation, 
and that will compel the ‘foreign singers to do what 
the Americans have been doing. The Amer’can op 
era singers sing in all the foreign languages—such 
as Italian, German and French, most of them. The 
Italian and Germans and French would be com- 
pelled to do the same. This would enable us to ad- 
vance the status of a possible American opera, for 
the foreign opera influence would no longer be op- 
posed to it. Then we would also have a pride in 
cultivating English diction, because it would become 
as important to us as French diction is to the 
French people and as German diction is to the cul- 
tivated Teuton. It is also Choctaw now, because 
there is no demand for anything but Choctaw and 
there is no demand because opera has not yet at- 
tained the importance which absolute music has 
reached. It is not yet an art; if it were it could 
not permit Choctaw. It may never be an art, de- 
spite Richard Wagner. 


Bad Business. 


Our Paris office sends a budget of news on the 
involved operatic affairs and the condition of the 
stock company which has the Government conces- 
sion and subsidy under the control of Messrs. Mes- 
sager and Broussan, of the Grand Opera. This 
stock company, with $240,000 capital, some of 
which is subscribed by Americans, is endeavoring to 
solve the perennial Paris riddle of opera finance, 
but as the Parisian will not pay, considering the 
Government subsidy as his contribution, the opera 
houses of Paris must depend upon strangers, and 
business at the old stands is good only during the 
American invasion in the summer time. 

The opera runs throughout the year, with the 
exception of a few days here and there for renova- 
tion, which does not take place. There are a num- 
ber of free days for the people. Altogether there 
are about 300 performances in the regular calendar. 
The average nightly receipts during the year end- 
ing November 15 were $3,441, the best seats being 
$3.40 and from this price to forty cents. It costs 
about $4,000 to raise the curtain at the Paris Grand 
Opera; here at the Metropolitan it costs about 
$8,000. The average receipts in Paris are much 
lower when the Americans are absent, less than 
$2,000; the greater number of performances at less 
than this sum; when the Americans appear up go 
the receipts to $5,000, $6,000 a night. Here there 
are few at $6,000; most above $9,000. Our inci- 
dentals are high, and there could be considerable 
saving if Signor Gatti-Casazza could enforce his 
system of economy without this apparently ever- 
lasting, inside opposition. The Executive Commit- 
tee, which had a business meeting on Monday, 
should insist upon settling the responsibility on one 
head. The resulting authority could then get the 
affairs of the Opera on a business basis. Probably 
next season will find the whole Opera system in one 
house also, 

\t the Paris Opera Comique there were 363 per- 
formances, with an average of $1,412—just think 
of it. This sum drops to $400 a night, and runs 
with its $2 and $1.60 a seat to $3,000 and more as 


5 

if 

2 

yy 

i 
4 

. 


soon as the American influx sets in. I have been at 

“performances at the Opera Comique in June, July, 
August when the English language was heard 
through the house during the intermission, in all 
directions, 


A Busoni Criticism. 


It is for the purpose of showing the character, the 
capacity, of criticism in an English manufacturing 
city like Leeds that I reprint the following from a 
recent number of the Leeds Yorkshire Post: 

BUSONI AS AN ADAPTOR. 

It is rather curious how many of the great 
pianoforte virtuosi have been also distinguished 
composers. In some cases their creative faculty 

overshadowed their executive fame, and we are 
for in- 
stance, But, 
to come nearer our own, we need only think of 
Liszt, Paderewski, and d’Albert in proof of this, 
Busoni, whom we have always known 
has 


apt to forget that Mozart and Beethoven 


were famous soloists in their time. 


and 
as something more than virtuoso, 
shown us by his so-called “Concerto,” heard last 
week in Newcastle, that he has a creative genius 
In a minor capacity, as a 


now 
a mere 


of the highest order. 


skilled arranger of classics for the modern 
pianoforte, he has often given evidence 
ot his thorough knowledge of the _ tech- 
nique and capacity of his instrument, and 


of this we had a striking illustration yesterday 
at the first of the Leeds Musical Evenings, when 
he gave a récital consisting chiefly of his own 
transcriptions and arrangements, Into the ethics 
of such things there is no need to enter; apart 
from the fact that the modern grand is a very 
different thing from the old harpsichord, these, 
like all artistic matters, have in the end to stand 
or fall by their intrinsic merits, and on them they 
must be judged. 

Not all the pieces, however, had undergone a 
material change. Bach's “Chromatic Fantasia,” for 
instance, was given just as Bach wrote it, with of 
course the arpeggio treatment of the chords which 
was intended, but otherwise with literal accuracy, 
and with no more license of interpretation than 


The 


minor 


such an essentially romantic work demands. 
brilliant Organ Toccata and Fugue in D 
was a transcription justified by its admirable effect 
as a pianoforte piece, but the treatment of the D 
major Prelude and Fugue from the first volume 
of the “Forty-Eight” came under a different head. 
It was described as a “Study,” 
the Prelude and the Fugue as written, followed 
by a remarkably ingenious combination of the two, 


and consisted of 


a liberty which one can imagine old Bach would 
have forgiven for its brilliant and successful au- 
dacity. A transcription of some trifling Ecossaises 
by Beethoven was effective because of its unpre- 
tentious character, while some Variations, preced- 
ed by the theme allotted to the left hand alone, 
were an example of such advanced technique that 
one imagines the origina] was quite lost sight of 
in the modern accretions, 

None of Busoni’s adaptations are happier than 
the Bach chorales, in which he shows a praise 
worthy reticence. Nothing could be more charm- 
ing than his treatment of the lovely “Wachet auf,” 
or of “Nun freut euch,” though this was unduly 
abbreviated. “In dir ist Freude” was rather 
heavy-handed, yet had majesty, while “Christ, der 
du bist der helle Tag” was made the subject of 
an independent composition, including introduc- 
tion, variations, fughetta, and coda; a fine thing, 
remarkable for the great variety of tone color, and 
rising to a really poygnant expression in a varia- 
tion that had the effect of a wail. Liszt’s orches- 
tral “Mephisto-Walzer,” a harmless if not very re- 
fined treatment of a rather unattractive episode in 
Lenau, was hardly worth transcription, but it was 
at least effectively done, while the cadenza to the 
same composer's brilliant. Polonaise in E was 

thoroughly in keeping with the work. 

Liszt's “Mephisto Walzer,” adapted from the 
Lenan “Faust,’ the “Scene at the Dorfschenke,” is, 
according to our humble opinion, a very striking 
evidence of Liszt's capacity of assimilating a poem 
and giving it back to us in music. How subtly and 
how delicately he has touched up that episode, be- 
ginning with the open fiddle strings and then tuning 
up and entering upon the dance. It is really re- 
cherché and piquant, but it must be a dead issue 
for any one who cannot get near the scene. One 
must be there dancing with the folks in the inn. 

The realms of the classics have been explored by 
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Busoni to an extent not before covered by a piano 
virtuoso, and he has been devotional in his approach 
and subsequent treatment of Bach and Beethoven 
and all others. The spirit of the exacting master 
has controlled Busoni’s adaptations and they will 
live because he has not been Busoni but an Ubjective 
artist reveling in his opportunity to bring forth the 
greatness of the masters in a more intimate fashion. 
He knows how to treat the works in accordance 
with their adaptability for the modern grand, and 
hence the “Chromatic Fantasia” is reproduced ex- 
actly, while minor works are adapted in order to 
give them the relief they need for the grand piano. 
Therein lies the capacity of the judgment, for we 
must always remember that 
jealous of any attempt to interfere with the character 
of the masterpieces. The writer of the above men- 


Susoni is religiously 


tions the cases of the creative geniuses, Mozart and 
Beethoven, whose fame overshadows their virtuos 
ity as pianists, Brahms was another. The last time 
he appeared as a virtuoso was either at Basle or 
Zurich; but I am not sure; 1 remember this faint 
ly, only, 


“Orfeo ed Euridice.” 


A cablegram to iast Sunday's Sun from Rome 
states that Mascagni, who is conducting the Cos 


SEBASTIAN B. SCHLESINGER AND SON-IN-LAW, 
MR. BRAGGIOTTI, AT THE LATTER'S HOME, FLOK 
ENCE, ITALY. 


tanzi Opera and leading at the same time, opened 
the season unsuccessfully with “Tristan und Isolde,” 
and the cable continues : 


Possibly this was because many passages had 


been arbitrarily suppressed or unnecessarily 


altered. Mascagni defended this sacrilege as due 
to the limitations of his orchestra 
that Mascagni habitually 


“improves” the compositions he leads. 


It appears, however, 

I doubt if there are a sufficient number of Wag- 
nerian followers in Rome of the musical caliber to 
discover Mascagni’s improvements in “Tristan” ; 
Rome is nearly everything in art outside of music, 
and particularly non-Italian music. 

As this has somewhat of a bearing on a side light 
of the performance of “Orfeo ed Euridice,” which 
took place at the Metropolitan on Thursday even- 
ing, December 23, it is herewith referred to, and the 
bearing itself shows in the following, which in part 
appeared in one of our dailies: 

NOTE ON “ORFEO ED 
Arturo Toscanini made a 
changes in “Orfeo ed Euridice,” in 


EURIDICE.” 
number of 


order to ob 


has 
tain a more uniform musical style. In discussing 
these changes Mr. Toscanini says: 

“To begin with, I lave omitted the overture, 
because I want my audience to find itself immedi 
ately surrounded by the atmosphere of the work, 
without being detracted by the prelude, which I 
consider a musical anachronism. 

“At the end of the first act I 
tuted the well known aria from Gluck’s ‘Alceste,’ 


‘Divinités du Styx,’ more appropriate to the situ- 


have substi 


ation, for the ‘aria di bravura’ from ‘Aristeo,’ 
which is generally given in Europe. This aria 
belongs to an entirely different school 

“In the last act I have introduced the trio 
Amore-Orfeo-Euridice, which ,originates from 


*‘Paride ed Elena,’ the last opera Gluck composed 
In this I have adopted a method which has been 
followed ever since the opera was first staged. I 
have also substituted the final chorus from ‘Echo 
e Narciso’ for the ‘Trionfi Amore.’ 

“All these changes were advocated by Gevaert, 
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the late director of the Conservatoire in Brussels, 
who devoted nearly all his life to musical re- 
and more Gluck. The 
version which I have adopted is based upon the 
one adopted by Gevaert in Brussels at the 
performance there, in 1893 


searches, especially to 


first 


“The orchestration used in the performance at 
the Metropolitan Opera House was copied from 
the original score in the library of the Conserva 
toire, in Brussels.” 


Changes or “improvements” are a habit not 
viewed with much critical condemnation, provided 
they emanate from authorities like Mascagni and 
Toscanini. Liszt 
did. Wagner did with Beethoven. Tausig did and 
so did many others, including not only the late M. 
Gevaert, but also Berlioz, Cherubini, Saint Saéns 


Mr. Mahler indulges in them. 


and so forth, and all these men know more about 
these matters than the critics, 

The musical directories tell us that Calzabigi, a 
literary man of his day, who also wrote the libretto 
for “Alceste,” wrote the libretto for “Orfeo ed Euri- 
dice,” which was performed for the first time in 
Italian at Vienna in 1762. It was produced in Paris 
in French on August 2, 1774, through the influence 
of Marie Antoinette, the wife of the then Dauphin 
or Prince Royal of France, Gluck having been her 
singing teacher in Vienna, although he had appeared 
as a tumblericon virtuoso in London at the Haymar 
ket; that made no difference. The authority for 
most of the details of Gluck’s wandering life and 
vicissitudes is the late Gustave Chouquet, custodian 
of the records at the Paris Conservatoire. He and 
the late Gevaert, of Brussels, were intimate friends, 
and between them they corrected many errors that 
had crept into Fetis’ account of Gluck’s life. 

Regarding this so called overture to “Orfeo,” to 
which Toscanini refers, Berlioz stated in the Jour 
nal des Debats that it 
able.” All the 


books, not having memorized it, as I never knew it 


was “une miaiserie imecroy 


preceding data I found in the 


before; but that is no reason why the readers of 


this paper should not know it now. The cast at 
the Metropolitan was: 
(IN ITALIAN) 
Orfeo Louise Homer 
Furidice Johanna Gadski 
Amore Bella Alten 
Un Ombra Felice ..Alma Gluck 


Conductor Arturo Toscanimi 


The opera reporter writes: “The staging of the 
work was the climax of Gatti-Casazza’s sumptuous 
ideas of the treatment of a classical subject. There 
was nothing lacking; in fact, it was a superb spec- 
tacle, and the work was marred only by the unsym 
pathetic figure of Orfeo and the unmusical tiiabre 
of Madame Homer’s voice, which is, of course, no 
She endeav: 


should be credited with a genuine conscientiousness 


fault of her own red her vtmost, and 
in her efforts to give an Orfeo to our vision and our 


ears, but, nevertheless, with the best intentions we 
cannot stamp her voice as an organ calculated to 
utter the tones that are looked for. She forces her 
notes besides, and her phrasing is sadly defective 
this 
Neither is her voice contralto in texture; 
all, a into th 
region. Otherwise Orfeo stands for several repeti 


tions, and is now ready for Delna, probably the 


because of constant pneumatic pressure. 


it is, after 


mezzo artificially forced contralto 


greatest living Orfeo, who will be here later in the 
season.” 

The management of the Metropolitan could do no 
greater service to its patrons than to revise its ter- 
tible librettos. 
their only faults 


Cheapness and trashiness are not 

They are not correct and are a 
lite rary The libretto offered at the 
“Orfeo” performance called Gluck “Gliick,” and an 
“Lyric play in four acts.” 


disgrace 
nounced the work as a 
The program of the house stated that the music was 
by Gluck and that it was an opera in three acts. 
Better 


ones are sold outside and in the music stores for fif 


Librettos cost 25 cents in the opera house. 


teen cents. The argument of the libretto is intended 
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24 
for children or imbeciles. There is no literary qual- 
ity and no definite design by means of which such 
a remarkable work is properly introduced to the 


opera visitor. If the Metropolitan patrons can en- 


dure such stupidities it might be preferable to say 
no more on the subject—but it is awful, awful, this 
York commercial libretto system. 
BLU MENRERG. 
JUSTICE FOR THE JEW. 
line Musicar Courter presents by means of doc 


umentary evidence only a recent happening which 
has stirred the musical circles of San Francisco and 


ill California very deeply 


As the question is racial 


musical, this paper does not consider it 
elf called upon to comment, feeling sure that thos« 
on the ground will be best fitted to handle the affair 
th dignity and success. 
his i i copy ol the letter sent to Elsie Rein 


hart by a representative of the San Francisco Mus! 


cal Club: 
My Dear Mi Reinhart: 
() to the resolution lately passed by the director 
FF. Musical Club, the Admission Committee was 
t lect as an Associate Member. The resolu 
t is as follow Resolved, that the list of Jewish As 
Members be closed and any future applicant must 
in their list [he directors regret that 
the action was net iry, but as the list of Associate Mem 
ers is almost full, they desire the remaining privileges of 
that list to be given to Gentiles, The committee will al 
ways be glad to receive Jewish applications for active 
membership. Sincerely yours, 
November 5, 19090 M. 
Under the heading, “Musical Club to Be Dis 


War,” the San Francisco Call 


December 10) tells what followed the sending to 


Racial 


Miss Reinhart of the above quoted letter: 

Race war seems imminent in the ranks of the San 
Francisco Musical Club, and it is probable that the organ 
ization wil] receive the resignations of all its Jewish mem 


vithin a few day This extreme action, which is 


seriously, one meeting having been already 


d, 1 e to the wounded pride and burning indignation 
irou | by the fiat which has gone forth from the board 
td rs of the club that no more Jewesses are desired 
non e associate members 
rhe club consists of approximately 300 women, The 


tive members must have attained to a high degree ot 


musical excellence and 


contribute to the semi-monthly 


program The associate members pay larger dues, but 
need have merely the ability to sit by and appreciate the 
music of their more talented sisters 
\mong those who have recently been proposed for as 
iate membership are Mrs. Anspacher Meyer and Miss 
Elsie Reinhart. It was upon them that the new law first 
me operative 
were amazed, as were also their sponsors in the 
en th received polite but definite notes from Miss 
i Colburn Heath, chairman of the admission commit 
tee, refusing them the privilege of listening to the working 
musicians of the San Francisco Musical Club make clas 
ica] melody. She regretted that no more Jewesses might 
in as associates, or at least until some of those al 
idy in saw fit to drop out, when those on the Jewish 
waiting list might be admitted to fill the vacancy Phe 


lu vould be delighted, Miss Heath wrote, to receive 


ve Jewish members 
It is the impression of those Jewesses who have been 
bered amot both the musical honeybees and drones 
the club that there will be vacancies for exactly the 
le number of Jewesses that are now enlisted in the 
b membership, but they question if the waiting list will 
i erable 
\ m as the news of the letters received by Mrs 
Aeye 1 Miss Reinhart became general telephones 
liscussions waxed warm and indignation ran high 
ircies 
N of the club who are not of that faith but have 
Jewish friends advised moderation and promised to “have 
t fixed up and the decision revoked,” but nothing can 
the pride of the offended 
| not a personal matter to me,” said Mrs. Toby 
issier, one of the active members. “It is not a ques 


who were refused admission, but it is the in 


tt { that can never be wiped out I feel that 

nistake has been made by those directors, They should 

ve nsidered the step more seriously before they took 
cho 

A meeting was held yesterday morning at the home of 

Mrs. B. M. Stitch to decide definitely what shall be done, 


a misunderstanding but few were present, 
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and this morning a second gathering will be held. There 
twenty-five and thirty Jewish members. 
\bout half of them are associate members, but all are 
equally interested, 

Mrs. Joseph L. Emanuel, an active member of the club, 
is one of those most interested in the matter. At her 
suggestion copies of Miss Heath’s notes have been sent 


are between 


to each Jewish member and will be received by them this 
It is considered that Miss Reinhart’s note was 
sufficiently insulting, but that the one which went later to 
Mrs. Meyer was even worse. These notes have been read 
over the telephone to those interested, but it is felt that 
an actual reading will bring home the slight even more 


morning. 


forcibly. 

Mrs. Emanuel was conservative in her utterances last 
night. She would not admit the certainty of a wholesale 
resignation, but others were less cautious, and said that 
no Jewess might remain in the club and retain her self 
respect, 

Miss Heath, when seen last night, said that she was in 
no way personally responsible for the decision regarding 
Jewish members and that she had acted merely in accord 
ance with the instructions of the board of directors 

“I do not wish to be considered,” she said, “save as an 
agent for the directors, and I would like to refer you to 
them. It was a ruling of our new board that no more 
Jewish associate members were to be admitted. ‘The asso 
ciate membership of the club is already far too large. It 
greatly exceeds the active membership and in consequence 
the organization is becoming somewhat top heavy. The 
seating capacity of our meeting hall is taxed to its utmost 
now and some action has become absolutely necessary. 

“There was a discussion among the new directors and 
they first decided to limit the number of guest cards is 
sued, and where two were formerly sent out, only one 
may be obtained now Then, as somethinug else had to 
be done, we found that we must let in only a few more 
associate members As this club was founded and car- 
ried on by Gentiles, and has been considered as being 
mainly for them, we decided to keep the number of Jew- 
esses exactly as it is now. Others may come in only 
when some go out. We have no desire to be offensive, 
and we will be very sorry if it is taken mistakenly, I 
simply wrote the decision of the board to those seeking 
admission, and that wag all.” 

The officers of the San Francisco Musical Club are as 
follows: 

President, Mrs. John D. 
Mrs. James Alva Watt; second vice 
Wismer; 
sponding secretary, Henrietta Stadtmuller; business sec 
retary, Mrs. Elliott D. Goodrich; assistant business sec 
Harry Mortenson; treasurer, Mrs, Frank F 
lredericks ; Mrs. Ashley Faull; associate di 
rectors, Mrs. George L. Alexander, Mrs. Albert J. Dibblee 
and Mrs. John W. Hoyt. 


Sibley; first vice president, 
president, Mathilda 


recording secretary, May W. Shannon; corre 


retary, Mrs 
librarian, 


[he admission committee is: Helen Colburn Heath, 
chairman; Mrs. Charles L, Barrett, Edith Bonnell, Laura 
Caylor, Mathilda Wismer, Mrs. George Graham, Olive 


Hyde, Mrs. Albert E. Phelan and Mrs. R. L. Ulsh. 

\mong the prominent Jewish members are: Mrs, Julius 
Simon, Mrs. Simon Katten, Mrs. Benjamin Stitch, Pauline 
Weill, Mrs. Eugene S. Elkus, Mrs 
Jacobs, Mrs. Sidney Liebes, Mrs 
Leopold Kahn, Mrs, A. L. 
H. S. Manheim, Mrs. J, L 
sohn 


Isidor Jacobs, Carrie 
Arthur Barendt. Mrs 
Lengfeld, Julia Levinson, Mrs 


Rosenthal and Rachel Wolf 


The events that followed the widespread publi- 
cation of the much discussed letter are told in the 
San Francisco Call of December 12 

\s the first decisive move in the troubles of the San 
Francisco Musical Club, between its Jewish members and 
its Gentile board of directors, comes the resignation from 
the club of Helen Colburn Heath. Miss Heath, who was 
not a member of the board but of the admission com- 
mittee, has for some years sung in the synagogues of the 
city and is now leading soprano in the choir of Beth-Israel 
congregation, of which Dr. M. S. Levy is rabbi 

Realizing that the situation was impossible, Miss Heath 
sent the following letter yesterday to Mrs. John D. Sib 
ley, president of the club 


Dear MADAME My relations with your club in the past have 


always becn most pleasant, and as chairman of the Admission Com 
nittee, I have tried to do my duty, and in doing so I have been 
forced to send copies of the resolution adopted by the board of 
ctors with regard to the admission of Tewish associate members, 
which reselution was presented to my commitee in due form. This 
has placed me in tl osition of agreeing to a sentiment that is 
rost distasteful to me, and so I can no longer serve on the Admits- 
sion Committee and herewith send in my resignation from the club 
I am sincerely Heven Cotsurn Hearn. 


In offering her resignation, Miss Heath expressed a feel- 
ing which conincides exactly with that of the rabbis of 
the city who have many words of praise for her, both 
as a singer and an individual, but have felt that she must 
ally herself with one side or the other 

Rabbj M. S. Levy 
what Miss Heath's action will be in this matter, as I have 
not discussed it with her, but I think she must declare 


said yesterday: “I have no idea 


herself by resigning either from my choir or from the 
San Francisco Musical Club, which has seen fit to in- 
sult my people so grossly. I should regret extremely to 
lose Miss Heath from my choir. Her music is always a 
joy to me und she has been invariably pleasant. She is 
apparently free from all race prejudices, and if she is 
she can hardly tolerate such narrowness.” 

In his sermon yesterday morning Dr. 
upon the matter, although making no direct reference to 
the specific club. It being the Sabbath of the Feast o1 
Lights, kept in celebration of the return of the victorious 


Levy touched 


Maccabees to Jerusalem, he preached on that subject and 
said in part: “If there was ever a moment in the history 
of our people when we needed some of that heroic Mac 
cabeean spirit to fight against injustice, intolerance and 
bigotry fostered by our people, it seems to me that the 
present is most opportune. During the last decade we 


tind political clubs, social organizations, musical clubs, 
high school sororities, and other kindred institutions plac- 
ing themselves on record in denying admission to the 
Whenever the United States of 


America and its citizens refuse to admit into the fullness 


people of my faith 


of citizenship the alien, there will be a decadence of re 
publican spirit. 

“Personally, I can not understand why the Gentile world 
and Gentile societies should show any feeling toward the 
Jew—'the people of the book,’ the blue blooded aristocrats 
of the world. When the rest of the earth was groping 
in ignorance and bigotry, worshiping gods of wood and 
stone, our people were governed by kings and queens, 
by law and reason, by justice and by righteousness.” 

Rabbi Nieto characterized the whole affair not only as 
“I see nothing but for the Jewish 
members to resign in a body,” he said. “and Miss Heath 
She has been making her living out 
of the Jewish people and has been associated with them for 
so long a time that she should certainly have some feeling 
as to the insult offered them. She has always been a lady 
herself, | know—she sang for me for a time—and I am 
sure she was in no way concerned in the action of the 
I do not know who they are and ! 
do not want to know, but they are ignorant, narrow minded 
and bigoted and should not live at the present time. They 
beiong in the Middle Ages.” 


absurd, but insulting 


should resign also. 


board of directors. 


Rabbi Kaplan expressed his surprise and regret at the 
action of the board of directors, but, contrary to the gen- 
eral opinion, he does not think the Jewish members of 
the club should resign 

“It is not they,” he said, “who should resign, but the 
heard of directors. I am sure the board is not expressing 
the sentiments of the majority of the club and its mem 
bers should realize this. They should apologize and re 
sign, The action is un-Amerjcan—it is un-Californian, 
for out here we are singularly free from all prejudices, 
racial or otherwise. The directors made an unfortunate 
mistake, a grievous blunder. That sort of thing is done 
in Russia, where only a certain percentage of Jews is ad- 
but here, I repeat, it is un-American. 
lf this club objects to Jews it should be consistent and 
omit the names of all Jewish composers from its pro- 
such as Mendelssohn, Moszkowski, Rubinstein and 


mitted to the colleges 


“Tams 
even Wagner, who, it has been discovered, had Jewish 
blood. 

“It is the same old thing—the Gentiles worship Christ, 
who was a Jew, and persecute His people. Now they 
enjoy the music of Jewish composers and snub their sisters 
in the faith.” 


The San Francisco Musical Club felt itself called 
upon to make a statement in view of the storm of 
hostile criticism, and this was issued. 


San Francisco Musicat Cive, 
Century 


The unauthorized publication of the action of the board 
of directors with relation to the admission of associate 
members having been made, the board has thought it de 
sirable to state correctly its attitude in this matter. 

The action of the board, like its other transactions, was 
executive and not intended for publication. The board 
recognizes and appreciates the talent and services of the 
active members as well as the support of the associate 
members who are of the Jewish race. It is the decision 
of the board of directors that the roll of associate mem 
bers, Jew and Gentile, should, for the present, be closed, 
the membership having attained such numbers that further 
increase is not desirable. However, applications for as- 
sociate members will be placed on a waiting list and acted 
upon as soon as yatancies occur 

By order of the board of directors 

Mrs. J. D. President 

May W. Suannon, Recording Secretary. 

Another exhibit in the case is a letter sent by the 
Saturday Club, of Sacramento, to the San Francisco 
Musical Club 

Sacramento, Cal., December 13, 1900 
My Dear Mrs, Alexander: 

Some time since you calied upon me, to interest the 

Saturday Club of Sacramento in the matter of the Na 


Be 

| 

‘ 


tional Federation of Musical Clubs. I reported same to 
ihe board of directors of the Saturday Club and it met 
with a favorable response. However, since the recent ac- 
tion of your San Francisco Musical Club (which belongs 
to the Federation), discriminating against the Jews, it 
would seem inconsistent for the Saturday Club to attempt 
to federate with the other clubs holding these views, since 
the honorary president of the Saturday Club of Sacra 
mento belongs to the forbidden race. I am sorry to see 
the splendid musical club of San Francisco allowing the 
narrowness of this prejudice to creep into this fine orgam- 
zation. If we federate it must be to broaden and grow 
end help all musicians without respect to race or creed 
Very sincerely yours, 
Mrs J. A. Moynihan (President Saturday Club) 

Tur Musicar. Courier fearns, furthermore, that 
on December 14 all the Jewish members of the San 
Francisco Musical Club met and resigned from the 
organization. Many Christian members also have 
left the club since the publication of the present 
trouble. Oscar Weil, the well known composer and 
conductor, gave up the directorship of the club's 


choral body. 


SALZBURG FESTIVAL PLANS. 


At the Mozart Festival in Salzburg next summer 
Felix Weingartner will lead the Vienna Philhar 
monic Orchestra in several concerts. Two Mozart 
operas, “Magic Flute” and “Don Giovanni,” will 
be given at the City Theater, in Italian. The casts 
are to be as follows: 


“DON GIOVANNI.” 


Donna Anna Lilli Lehmann 
Conductor, Dr. Carl Muck 
“THE MAGIC FLUTE.” 
First Priest Stehmann 
Conductor, Ernst von Shuch. 


Tue historical “Orfeo” lucubrations now being 
offered the public in some of the diurnal sheets are 
neither more nor less than a joke. Berlioz and 
Wagner expressed the final judgment on Gluck and 
there is nothing more to add. It is greatly to be 
feared that the praise of certain critics may keep 
the public away from “Orfeo.” The immortal score 
speaks for itself far more eloquently than any laud 
atory drivel written by journalistic mechanics whose 
sole knowledge is borrowed from musical encyclo- 
pedias. Among all the dailies, the only “Orfeo” 
reviews worth reading were Henry T. Finck’s in the 
Evening Post, Reginald de Koven’s in the World, 
Max Smith's in the Press, Charles Henry Meltzer’s 
in the American and Sylvester Rawling’s in the 


Evening World. 
— 


Ir spiritualistic mediums really wish to do some- 
thing useful for this world, let them call up the 
shades of departed Beethoven, Bach, Mozart 
Haydn and Gluck and find out whether they con 
sider that music has progressed since they left this 


quarrelsome vale. 
Mary GARDEN wants to be a nun; Mile. Lipkow- 


ska, a suffragist ; Enrico Caruso, a caricaturist, and 
Charles Dalmores, an athlete. No doubt many 
nuns, suffragists, caricaturists and athletes would 
change with the singers, Garden, Lipkowska, Caruso 


and Dalmores. 


\sk your friend quickly what other opera Gluck 
wrote beside “Orfeo.” 


- 


Reginaid de Koven ends his Sunday musical 
column in the New York World with this para 
graph: “I found a rather curious story the othet 
day to the effect that the Scottish color noticeable 
in the famous serenade in "Don Pasquale’ and in 
other of Donizetti's operas was due to the fact that 
the composer was of Scotch descent. His grand 
father, it is said, was a native of Perthshire, by the 
name of Izett, and his father, who married an 
Italian, was Donald Izett. The change from Don 
ald Izett to Donizetti was not, therefore, a great 
effort of the imagination. The authenticity of this 
curious story is, I believe, doubtful, but, as the 
Italians say, ‘si non € vero, e ben trovato,’ and | 
give it for what it is worth.” Mr. De Koven’s 


VERY SUPERIOR Pele Mele 
Mr Parvenu (to host At my 


rouse each daughter has a piano of her own 


remarks led me into an investigation of my own 
regarding the derivation of other composers’ 
names, and I was enabled to glean the following 
interesting facts and tabulate them for this column 

Adam—Not descended, as might be supposed, 
Ancestors 
were Picts. One of the ancient Adams was told 


from the original settler on this earth. 


that if he did not hurry with his shaving he and 
the missus would be late for the opera. “I don't 
gie a Dam,” the old man is said to have replied 
The name Adam forthwith adhered to the family, 
and descended, of course, to the well known com 
poser of “The Postilion of Longjumeau.” 

Auber—Is of Russian origin. The name orig 
inated from an expression used by a young lady 
during the reign of Peter the Great. Her fiancé, 
a Bayadere, called on her. Being a man of large 
bulk and of enormous boots, he displayed such 
awkwardness in attempting to greet his lady love 
with an embrace that he trod on her toes. “Oh, 
bear!’ (Auber) she exclaimed. As such, the off 
spring of the pair were known forever after, one 
of the great, great grandchildren achieving fame 
with his opera, “Fra Diavolo.” 

Liszt—A Frenchman, of course, as evidenced by 
his front name. It is France, corrupted into Franz 
When he died, he murmured: “Do not bury my 
heart in Paris.” No better evidence is needed that 
he knew his France well. 


RIATIONS 


Lully—Came from Lilliputia. Hence the name 
Lullybys for children or cradle songs. 
A German 


Debussy The lrenchified appella 


tion is only a disguise. Try the notes D—Bis—F 
on your piano, in the German musical notation, 
But there 

ts 
how Debussy came to be called so, and why he em 


(f course, there is no note called “Bis.” 


is one called “Dis” (D sharp) in German. 


ploys such strangs scales as his harmonic basis 
(bor this paragraph the rights of translation and 
permission to reproduce in encyclopedias are strict 
ly reserved. ) 

Berlioz—In reality a Greek. His grandfather, 
on the maternal side, was called Odomonopupolipos 
Ile was a man of extreme avoirdupoipulos—as it is 
called in modern Athens. Owing to his long name 
they called him simply ©. for short, but as that was 
too short, and he had a tall, thin brother, to distin 
guish the composer's ancestor from the other ©., 
they called the stout one “Burly ©.” (From ‘an 
old document called “Harmonic Hoi Polloi,” re 
cently unearthed in the Hackensack Library.) 

Klgar—The etymologist will be quick to see that 
Sir Edward’s family name consists of the letters 
forming the word l-a-g-e-r. Tacitus, on his return 
to Rome, spoke of a light brownish liquid, mildly 
exhilarating, which he had seen the Teutons imbib« 
with great relish. Whether or not some Roman 
overheard the good Tacitus expatiate, and then wan 
dered off in search of the ambrosian land I have 
been unable to determine fully, but I expect to un 
earth the information shortly. The fact that | 
found a good deal of froth in Sir Edward’s sym 
phony will aid me materially in the investigation. 

Charpentier—From the Norwegian, “carpenter. 
So called, from his success in hitting the nail on the 
head with “Louise.’” Of course, a carpenter is some 
thing else in Norwegian, but that is beside the pur 
pose of the present investigation. 

Bellini—Anno domine, Carpe diem, alma mater, 
ad infinitum; amor patriae aqua vitae ars longa, 
vita brevis. Compos mentis corpus delicti pons 
asinorum rara avis quid pro quo; per se, vox populi 
veni, vidi, vici, terra firma! (This passage is printed 
in Latin for the reason that many very young per 
sons are among Tue Musicac Courter readet 
and this paper always has enjoyed the reputation 
of being absolutely moral. ) 

Boito—Pronounced Bo-Ito Japanese. Comes 
from the same family as the statesman who recently 
and unexpectedly encountered a Corean bullet. 

Paderewski—Pat De Reffsky. Irish 

Rubinstemn—Keuben Stein. Yankee and German 
Wrote famous “Yankee Doodle” variations, in fact 

Saint-Saéns—Sometimes incorrectly pronounced 
“Sang Sang.” His name and his vocal music are 
both improved by being uttered through the nose 
Comes from Baffin'’s Bay 

Verdi—Means green. Ireland claims him 
Masciacci and Leoncavalleria will be handled in 


a separate genealogical article at some future tim 


\ well meaning gentleman sends me two clip 
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fron THe Musica Courter, and asks me 


to parallel them. 


pings 
It is done herewith: 


Vusical Courier. Musical Courier. 


(Leipsic Letter.) (Berlin Letter.) 

It may seem like joking A great disappointment 
to say that Kubelik’s tech was the playing of Kubelik, 
I has improved, but the who gave his only concert 
actual fact takes so promi of the season at Blithner 
ent a place in a summary Hall on Thursday. Tech- 
f his work, that it can  nically this violinist of digi- 
hardly be omitted The tal fame seems to be on the 
larity of technic and purity decline, for in both the 

tone that he maintains Tschaikowsky and Vieux- 


ugh all imaginable temps concertos his passage 


paces and difficulties are the work often lacked clearness 
wor and his intonation was fre- 
quently faulty. 


der of all who under- 


nd the imstrument. 


parallel is not as deadly as appears at first 
ce, for it should be explained to the reader (and 
have been mentioned by the sender) that the 

treat of 
apart, one in Berlin and one in Leipsic. It 
and indeed probable, that Kubelik was 


two different concerts, about a 
1 possible, 
not in the same form on both occasions, and while 
Ir. Abell may 


cline of Kubelik’s technic, Mr. Simpson's verdict 


have been fully justified in noting a 


has exact! the same claim to consideration. 


lays a large part in an artist’s perform- 
The 


CouRIER’S 


musical sharp well knows. 
MUSICAL 
issue of November 24 and the Leipsic review in that 
Our department, “What the Jury 


ance, as every 


Berlin criticism was in THE 
ot December 1. 
(hinks,” treats only of differences of opinion on 


one and the same performance. 


Che critics do not understand my compositions,” 


That's lucky! 


This paper has resolved to go into the book pub- 
lishing business, beginning immediately after the 
New Year, and several dozen interesting holiday 
volumes will then be ready for the market. Order 


early if vou wish any of the following masterpieces : 
A well 


written volume, containing the secret of the author’s 


in 


I 


lvoid Harmony, by Max Reger. 


success with his 
What 


Llammerstein. 


music. 
Think of the Metropolitan, by Oscar 


Vary Garden, an Appreciation, by Jules Mas- 
senet \n enthusiastic and particularly disinterest 
ed biography. 

What Is a Soprano?, by Olive Fremstad. <A 


ted essay showing that the only real sopranos 


po ed contraltos. 


are tran 


Posthumous Pianism, by Ignace J, Paderewsk1; 
with a supplementary chapter called Where Is 
Vanru”’ 

Chopm Revised, by Vladimir de Pachmann, 
Chis is not a book for students or teachers. 

Stories of the Operas. For persons fond of jig- 


aw and other puzzles. Oceans of fun in this well 


bound bo 


klet. Buy it for the children, 


[Translations of Wagner 


nelis \ carefully 


Translated into 


vil 


prepared work, issued to 


meet a large popular demand. 


( king and Coloratura, by Luisa Tetrazzini, 


containing among much other valuable information 


recipes for baking Smelts a la Genoese and trilling 


easily on the high FE flat. 

Care of the Feet, by Lina Cavalieri, with 
twenty-four illustrations of the author's pedal 
extremities in the role of Massenet’s Salome 

What Salome Did to the Critics, by Richard 


ss. Bound in blood red sackcloth, with bows 


ick crepe-de-chine on each volume. 
Decline and Fall of Bel Canto, by Mary 
Garden 
ly Complete Works, by Pietro Mascagni. The 
book on “Cavalleria Rusticana” ever published. 


dy Crit npendium, 


Any one may be- 
music critic after perusing this really ex- 


Think what they might say if 


cellent little guide. Gives the names of the com- 
posers and tells which ones to praise or condemn, 
as the case might be. Extract from Chapter I: 
“Slop over on Bach, Beethoven and Brahms, but 
throw slop on Strauss, Reger, d’Indy and Debussy. 
If you have a vituperative vocabulary, spend it 
here.” Much other excellent advice of the same 
kind. 

The Field for American Composers, by One of 
Them. No more complete list of Burmese, Man- 
churian and Poiar towns ever has been issued. 

What's the Use? by Anonymous. Written after 
a Pepito Arriola recital. Pathetic story of a pianist 
with large, red, knobby hands. 

How I Discovered Opera, by Giacomo Puccini. 

Making a Million, by Enrico Caruso. 

Faint Recollections of La Scala, by Giulio Gatti- 
Casazza. 

Music in the Head, by Arturo Toscanini, 

Leaving Europe, by Alexander Lambert. A 
complete survey of the various routes by which the 
American tourist is enabled to hurry home. 

The Call of the Wild. A collection of the names 
the undersigned will be called by the persons men- 
tioned in the foregoing catalogue. 

Leonarp LigBLinG. 


THE RITORNELLE OF THE RICH. 
The 


democratic newspaper, published in advance what 


New York American, supposedly an ultra 


was intended to be the intimate itinerary of the 
Rockefeller family on Christmas Day. That form 
of bulletin’ is used by European journals in describ- 
ing the doings of royalty, but should have no pace 
in this country. The fact that the American’s para- 
graph is a tissue of errors and absurdities by no 
means excuses its snobbish tactlessness : 


John D. Rockefeller, the richest man in the world, will 
spend the very simplest sort of Christmas day, He will 
have turkey, but no Christmas tree. 

Mr. and Mrs. Harold McCormick, from Chicago, have 
invited to New York for the Christmas 
breakfast. Mrs, McCormick is Mr. Rockefeller’s daughter. 

Later the Rockefellers will attend the Fifth 
Presbyterian Church, after which they will go by auto- 
mobile to Tarrytown, the country home of Mr. Rockefeller. 
The dinner there will be frugal. 


been come to 


Avenue 


There will be no music 
No children will sing. 


lf John D. Rockefeller should read the above par- 
agraph from the New York American of last Thurs- 
day morning he will be inclined to regard it as one 
of many huge Christmas jokes. The “no music” 
remark will strike the Rockefellers as particularly 
funny. Mr. Rocke- 
His daughters play 
For years the Rocke- 
feller family have had a chamber music organiza- 
tion within the household. 


The family is very musical. 
feller plays the cello skillfully. 
both the piano and violin. 


Just one more error in 
the American statement, which will likewise amuse 
the Rockefellers, is that which changes them from 
Mr. Rockefeller and 
his family belong to the Fifth Avenue Baptist 
Church. Any one attending that church could tell 
the writer of the humorous paragraph in the Ameri- 
can that all the Rockefellers join in the singing at 
the church services. Even the venerable head of 
the family has a voice. Tur Musica Courter 
cannot set the American right about the dinner 
which the Rockefellers ate on Christmas Day, but 
in all probability it was not a phantom feast. Our 
law makers are nearly right when they talk about 


Baptists into Presbyterians. 


a censor for the daily press, which as a rule pub- 
lishes nine-tenths nonsense to one-tenth of truth. 


Ir there are symphonic poems, symphonic pro- 


logues, symphonic variations, symphonic etudes, 
symphonic scherzos, and symphonic fugues, then 
why continue to rail at Tschaikowsky’s symphonic 
Was it not Von Bulow who spoke of 


Johann Strauss’ “waltz symphonies” ? 


waltzes? 


NEW MANAGEMENT. 

The people of the Pacific Coast shovld be con- 
gratulated on the establishment of a new musical 
management in the city of San Francisco, by the 
firm of Fitzpatrick & Norwood, located in the 
Kohler & Chase building, San Francisco, which an- 
nounces that it is prepared to create renewed inter- 
est among music lovers in the artists to be presented 
to the people of the Pacific Coast by means of an 
carly and persistent campaign of publicity, and sec- 
ondly by subscriptions obtained by personal solici- 
tation. They call attention to the fact that San 
Francisco has a population of about half a million 
and at best that there are about thirty concerts a 
year in which eminent artists participate, and that 
at the beginning of the present concert season the 
attraction was met by an almost empty house, and 
this happened after six months during which music 
lovers had practically fasted. Notwithstanding the 
assertion that San Francisco is not musical, an in- 
vestigation made by Fitzpatrick & Norwood of the 
entire local situation, showed that there were a suf- 
ficient number of people interested in good music to 
pack a season of forty concerts, much less thirty. 

There has been no intelligent effort shown on the 
part of any local musical management in the city of 


San Francisco to meet the classical and musical 
emergency of the day,and it has resulted in making a 
cosmopolitan community like San Francisco appear 
on the musical map like a provincial town. Some 
of the best artists have fared poorly because they 
were not understood by the local management. It 
has been a kind of, what may be called, uncultivated 
system of a field that required the scientific and ar- 
tistic culture necessary for growth and _ harvest. 
Sooner or later this had to end, and the artists who 
are going to the Coast in the future will find them- 
selves in better hands at San Francisco than they 
have been in the past, due to the opening of this 
new bureau. 

The correspondent of THe Musicat Courter in 
San Francisco, Dr. Ernest Horstmann, will be glad 
to co-operate with this new management in any of 
its future designs and purposes. 


Diatonic Dining, 

I do not know just what | swallowed 

When bread and soup were placed before me, 
For in their wake there quickly followed 

The “Coronation March” to bore me; 
“Ah! fors, e lui” from “Traviata” 

The phonograph thereafter spurted, 
And | ate Tosti’s “Mattinata” 

As with relishes I flirted. 


The strange conditions quite o’erwrought me— 
Must I have music with my rations? 
With the entree the waiter brought me 
“Kennst du das Land” with variations; 
Then came a song made great by Patti 
(The oaths I swore were far from petty). 
“Il Balen” then and “Batti, batti” 
Went down my throat with the spaghetti. 


“Di quella pira” with the chicken 

Came gayly on to cause me wonder, 
And hard upon—it made me sicken— 

The “Anvil Chorus” with its thunder; 
Then “Non e ver” a little later 

Put all my dreams of peace to slaughter, 
And something from the “Stabat Mater” 

I gulped down with a glass of water. 


“O sommo Carlo” from “Ernani” 
With the dessert was brought before me; 
With coffee airs from “Puritani” 
With much persistence hovered o’er me, 
Oh, to some savage tribes consign me, 
That of my tortures I may tell ’em; 
On herbs and roots and such I'll dine me— 
I've music on the cerebellum! 
—-Joliet, Ill, Herald. 


Beginning with New Year's evening thére will be Sat- 
urday night performances at popular prices in the Man- 
hattan Opera House. The first opera will be “Herodiade,” 
with Cavalieri, D'Alvarez, Renaud, Duffault and Vallier 
in the cast, 
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The originals of the extracts quoted below are always to be found on file at the respective newspaper offices 


“Lohengrin,” December 18. 


Miss Wickham was an in- 
efficient support as Ortrud. 


The Fvening Post. 
_ There are some melodies 
in the score which are too 
high for Mme. Fremstad 


New York ge 


_ The part of Elsa is par- 
ticularly well suited to 
Madame Fremstad. 


Cre 


Her high notes sounded 
uncertain and forced. 


Madame Fremstad sang 
all of the music of the part, 
which put no constraint 
upon her voice, in a style 
which was more than 
praiseworthy, which was in- 
deed thrice admirable in its 
beauty, suavity and conti- 
nence of tone and its tender 
expressiveness. 


ew 


Miss Wickham was in 
harmony with the high 
standard of the perform- 
ance. 


The Sun 


Her management of the 
high tones was clever in the 
extreme. 


Sve 


The role does not lie well 
for her voice. 


The Sun. 


Her management of the 
high tones was clever in the 
extreme. 

Gir New York Press 

Fremstad, whatever she is 
as an artist, is not a lyric 
soprano, and so the music 
she sang kept her voice at 
a height which drained from 
it the rich, emotional tlow 
it has by nature and at 
times produced a disagree- 
able hardness of quality. 


Nordica-Carreno Recital, December 19. 


Nordica’s singing of the 
“Erlkonig” was as beauti- 
ful as it was dramatic. 


She 
Carrefio disclosed 
“Appassionata” sonata with 
surpassing sentiment and 
tenderness as well as with 
power. 


The Sun. 


Madame Carrefio began 
her share of the afternoon's 
doings with Beethoven's 
“Sonata Appassionata,” so 
called, but there was little 
in her performance to jus- 
tify the title. This may not 
have been wholly the pian- 
ist’s fault but in any case 
there was a noteworthy ab- 
scence of the richness and 
beauty of tone also of the 
breadth and puissance of 
expression demanded by this 
work. In short the pianist 
played it as though it had 
ceased to excite much inter- 
est in her own mind, and it 
could therefore carry no 
very convincing message to 
her hearers, 


The Sun. 


Madame Nordica was not 
at her best in Strauss’ “‘Al- 
lerseelen.” 


The New York Preas 

Beethoven's “Sonata Ap- 
passionata,” performed with 
fine energy and power, 
opened the afternoon. 


She New York Times. 


Nordica was not in so 
good voice as she was at 
her recent appearance at the 
Metropolitan Opera House 


The Foening Post. 


The “Erlkénig” did not 
produce the usual effect, be- 
cause the singer took it too 
fast. 


The Foening Post. 


Her playing of Beetho- 
ven's “Sonata Appassionata” 
was, aS a matter of course, 
very unsatisfactory. 


Che 


The sonata was played 
with distinction and dram- 
atic feeling, at once con- 
tained and forcible, the last 
movement being specially 
brilliant. 


Coe 

Particularly effective and 
rendered with beauty and 
fluency ef tone were 
Strauss’ “Allerseelen.” 


The New York Times. 

The passion in the “Ap- 
passionata” sonata appeared 
stifled and suppressed, and 
she seemed unable to project 
such a vivid and glowing 
performance into her listen- 
ers’ ears as they have s« 
often received from her on 
previous occasions 

The New York Preas 

Nordica was heard to bet- 
ter advantage yesterday 
than on any other public oc- 
casion in recent years 


“ Hansel and Gretel,” December 21. 


ere 


Miss Sparkes was almost 


The Xew York Preas 


Lillia Snelling, not Lenora 


too sleepy toned as the 


Sandman. 

The New York Preas 

A failure to bring out 
clearly all the instrumental 
beauties of the score, sug 
gested that a few more re 
hearsals would have been 
beneficial Moreover, the 
voices of the violins did not 
sing with as much volume 
and eloquence usual 
Can it be that they were 
curtailed in number? 

Work (ribune 

Madame Meitschik as the 
Witch was new to New 
York, and vocally there 
were things that might have 
been wished otherwise 

‘New Work American 

The little Sandman is now 


impersonated by Lenora 
Sparkes. 


Sparkes, the little 
Sandman 


The aie Sun. 


The orchestra played with 
a fine body of tone, not too 
powerful yet rich and son 
orous and well shaded rhe 
musical features of the en 
tertainment reflected crecdht 
on Alfred Hertz, who con 
ducted. 


The New Pork Times. 

Anna Meitschick was the 
Witch, a part in Which good 
singing has to be disguised 


The New York Press 


Lillian Snelling, not Le 
nora Sparkes, sang the lit 
tle Sandman. 


“Orfeo,” December 23. 


Mile. de Swirsky danced 
with true classic pose and 


feeling. 


The first act showed a 
grove which in chiaroscuro 
and opaque, dreamy, color 
tones, gave the effect of a 
landscape by Cimabue. 


Cre 
If today Gluck’s music 
may sound both thin, pale 
and even dull, to those 
whose ears are attuned to 
modern orchestral color and 
effect. 


The Sun 


The two scenes in hades 
present a brusque contrast 
to these idyllic pictures, for 
they are rugged in line and 
almost violent in colors. In 
the principal inferno scene 
the lights were used very 
liberally and a flamboyant 
effect quite sympathetic with 
the situation was produced. 


More might have been 
expected of the choreo- 
graphic scenes than was of- 


fered. 


Madame Gadsky and Miss 
Alten were less admirable 
(than Madame Homer) be- 
cause neither in appearance 
nor voice nor style could 
they preserve the illusion 
which Madame Homer cre- 
ated 

he New York Times. 

Miss Alten was less 
familiar with the style of 
this music, and she by no 
means mastered that which 
she has to sing as Amore 
Nor did she find the expres 
sion of face and limbs, the 
persuasiveness of gesture, 
that her companions in the 
cast so becomingly and so 


The Foening Post. 


Thamara de Swirsky imi- 
tated some of the ungrace 
ful and unmeaning attitudes 
of a dancer who left these 
shores the other day. . 


The Sun. 


The scenes harmonize ad 
mirably with the soft colors 
of the costumes, all of which 
remind the spectator of Mr 
La Farge’s well poised pal- 
ette rather than of the hot 
ter chromes of Giulio Ro 
mano. 


THE NEW YORK HERALD 


Gluck’s music sounded so 
fresh and rich that it was 
hard to believe that nearly 
a century and a half has 
elapsed since the opera had 
its first production 


New American 

Only the infernal scenes, 
reproducing some of Gus 
tave Dore’s drawings, 
seemed disturbing They 
were crude and unworthy of 
the production. And_ they 
were crudely lighted, with 
vile colors violets and 
greens and reds and blues 
which distressed the eye 


Che New dork Prees 


The scene in which the 
spirits of light in diaphan 
ous garb express their joy 
in slow stepping 
made a still deeper impres 
sion, for here the arts of 
music, painting and dance 
were blended in a way prob 
ably never before attained 


on our stage 
Morte. 


Madame Gadski has the 
proper understanding of, 
and feeling for, and means 
of expressing sympathetical 
ly, such music as Gluck 
wrote. 


The New York Preas 

fella Alten added a de 
lightful share to the ensem 
ble 


easily commanded Miss 
Alten was, in fact, curiously 
out of her elemént in this 
part 


“Don Pasquale,” 


= 
The Sun. 
Mr. Tango conducted in 
his usual manner, 


The New York Press 


Rita Sacchetto danced to 
Chopin's “Tarantelle” with 
frantic, kinetoscopically 
swift movements ending m 


a realistic imitation of a fit 


December 23. 
The Fvening Post. 


Mr. Tango conducted 1, 
for him, a quite repressed 
way 


ow 


Rita Sacchetto, who ap 
peared at the New Theater 
for the second time yester 
day afternoon, fainted at the 
close of one of her dram 
atic dances and had to be 
carried to her 
oom It was at the close 
of the tragic Tarantella 
danced to the music of 
Chopin, that she broke 


dressing 


dow 


Liza Lehmann Here for First American Tour. 


Liza Lehmann, the English composer, who is as 


known im this country as in 
York Christmas Eve among 
Cunarder Lusitania 
first tour of America, und: 
Johnstor She ts 


are to assist at her concerts 


nounced, is to open in Boston, January 5, 


Madam 


accompanied by 


widely 


her own land, arrived in New 


he passengers on the giant 


Lehmann is here for het 
the management of R. E 
several singers who 
Lhe tour, as elsewhere an 


and Saturday 


afternoon, January 8, Madame Lehmann will give her first 
New York concert at Carnegie Hall 


As Tue Musical 


numerous times, Madame Lehmann is to appear at 
concerts as piano accompanist 
rid with less 


no doubt she would be better 


Lehmann come into the wi 
1 | 


as a singer She began het 


soprano, and among the concerts at which she wa 


as a very young artist was th 


has informed its readers 
ll her 
for her songs Had Liza 


creative ability, 


known to the world today 


musical career as a concert 


heard 


Berlin Philharmonic under 


the direction of the late Joseph Joachim After her vocal 


studies were completed under several leading masters, the 


late Clara Schumann 


coached” Liza Lehmann in the im 


mortal lieder of Robert Schumann 


After Miss Lehmann marrie 


d Herbert Bedford, of Lon 


don, in 1894, she retired from public life, but genius will 


out,” and before long some 
were published, and the mu 
universal popularity attained 

The fair composer comes 


and literature 


trait painter, was her father; 


songs, under the initials of 
Robert Chambers, who, 
bers’ Journal and 
Ve stiges of ( reation.” 


Liza Lehmann wa 


an atmosphere that reads like 


fairy tales. Beloved and petted from 


celebrated personages who 


residence 


tiful and inspiring influences 


visited the 


of her original compositions 
il fraternity is aware of the 


by her novel compositions. 


a family celebrated in art 


Rudolf Lehmann, the distinguished por 


the mother, who published 


As! J was a daughter of 


with his brother, founded Cham 


who himself won fame as the author of 


born in London and brought up in 


a chapter from a book of 
hildhood by many 


artistic Lehmann 


the girl grew up only to know about the beau 


of life Jenny Lind was 


among those who taught the precocious Liza how to use 


her lovely voice. 
poser) was the first teacher 


Madame Lehmann (mother of the com 
of the little child, who at 


tracted nearly as much admiration by her blond beauty as 


for her God given talents 


Liza Lehmann’s most famous song cycle, 


Garden,” will be included in 


“The Persian 


the open‘ng programs It 


will be interesting to hear her interpretation of a work 


that is familiar to countless thousands on this side of the 


Atlantic 
her setting of “Nonsense 
“Alice in Wonderland.” 


Another cycle that i 
Songs,” the text taken from 
Master Hole, an English boy 


destined to wider fame is 


soprano, who is in Madame Lehmann’s party, is to be 


heard in this cycle A quartet of adults 


contraito 


sopr ino, 


dame Lehmann on her tour. 


consisting of 


tenor and basso, will also assist Ma 


& 


} 
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METROPOLITAN OPERA HOUSE. 


Children of New York and vicinity had their first op 
itic afternoon at the Metropolitan Opera House, Tuesday 
ternoon of last weel Humperdinck’s opera, founded 
n the immortal story of “Hansel and Gretel,” drew a 
idience and hundred of boys and girls accompa 

ed by their mothers enjoyed the performance. This was 


Marie Mattfeld 


..++-Bella Alter 

Hexe Anna Meitschik 

Florence Wickhan 

Lillia Snelling 

ima he Lenora Sparkes 

I Otto Goritz 
Conductor, Alfred Hertz 

Bella Alten Gretel was the life of the production, This 

harming and gifted young prima donna invested this 

ild’s part with surprising fidelity Youth is indeed 


e greatest of all gift Delightful in voice and action, 
lepicting in all things the ways and innocence of the 

in the immortal fairy tale of the Grimm Brothers, 
Mi \lten rose to heights that fascinated the immense 


ind kept it under a spell whenever her radiant 


pproached Bella Alten is the Maude Adams of 
peratic stage Hler grace, magnetism and imagination, 
ted with a voice of loveliest quality and liberal share of 


feminine comeliness, have combined to make her one of 
useful and important artists at the Metropolitan. 


is the mobile cast of features that make it possible 
for her to shine in roles of widely different schools. Many 
lren of Greater New York and vicinity have added the 
of Bella Alten to their record of fairies who shower 


ood things down upon little people An error on the 
printed cast, corrected in THe Musicat Courter, stated 
Lenora Sparkes sang the role of the Sandmannchen, 
when that talented young singer appeared as Taumannchen, 
i part, by the way, which she played and sang with con 

art 
No doubt there are persons who will regard it sacri 
for any one to express an adverse criticism about 


liumperdinck’s score; but, truly it is too heavy, too “Wag 
nerish” as a setting for a work like “Hansel and Gretel,” 
ich was written for children in the nursery period, It 


fairy tale of the most whimsical order, and to be 


t depicted in music a lighter and quite different 
treatment would have made the work a real production fot 
uveniles \s it is now, the story remains one of endear 
ment for infantile minds, while the music is weighty 

ough to interest the most serious intellects 


(ORIOLE 


“Madam Butterfly,” December 22. 
\nother performance of Puccini's “Madame Buttertly” 
the Metropolitan 
Wednesday might of last week The cast was the same 
previous performance Emmy Destinn appeared 


Japanese heroine. Rita Fornia once more displayed 
yimpathetic voice and skill as Suzuki Martin was 
d Amato's art was equally ad 


Sharples Toscanini’s cond 


Pinkerton a 
moleted 
tink ¢ 


rfc ince that was without flaws 


“Orfeo ed Euridice,’’ December 23. 
(See “Reflections” on another page.) 


“The Bartered Bride,’ December 24. 


charming opera was given at the Metropolitan 


Opera House Friday night of last week with the following 
K china. a t Herbert With 

Kat his wife Mar Mattfek 
| iaught Emmy Destinn 
Micha, landowner Adolf Mihimann 


\gues, his wife Henrietta Wakefield 
Wenzel, their sor .....Albert Reiss 
Ians, Micha’s son hy first Carl Jorn 
Kezal, marriage broker .Adamo Didur 
Springer, director of a traveling circus.. ....Julius Baye: 


.Alma Gluck 
Muff, a comedian Ludwig Burgstaller 


Esmeralda, a dancer 


Peasants and circus peopk 


Alfred Hert 


Conductor 
lhe opera was sung in German. Emmy Destinn, who 
sang the role of Marie at the first production last season, 
was heard again, and once more delighted by her beautiful 
voice and art. Didur infuses the proper spirit as Kezal, the 
marriage broker He is a delightful comedian and his 
Carl Jérn’s refresh- 
ing tenor voice captivated the audience Witherspoon, 
Reiss and Alma Gluck added much to the general effective 
ness 


basso voice is always good to hear 


“ Faust,"’ December 25 (Matinee). 

Caruso was the public idol at the Christmas matinee. 
Hie was in the best of voice and sang the familiar music 
in Gounod’s popular opera with fervor and finish. Farrar 
Fornia sang delightfully as Siebel, 
Gilly was the Valen- 

ORIOLE 


was the Marguerite 
and Didur was a capital “Devil.” 


tine and Podesti conducted. 


“Rigoletto,” December 25, 


[his was the cast for “Rigoletto,” the Christmas night 
offering at the Metropolitan Opera House: 


Il Duca Alessandro Bonci 


Sparafucile .. Andrea de Segurola 


Giovanna .Marie Mattfeld 
Borsa ....Angelo Bada 
Ceprano Vincenzo Reschiglian 
La Contessa Mapleson 


Conductor, Egisto Tango 


Madame Lipkowska made a bewitching picture as the 
pathetic Gilda. ler splendid vocal equipment has an op- 
portunity in this Verdi opera and the young prima donna 
sang the music divinely Her intonation was faultless, 
ind she sang all during the evening with the skill that 
elates the most exacting listener. Madame Lipkowska’s 
singing, like that of the great tenor Bonci, aroused the 
greatest enthusiasm The role of the Duke is well suited 
to Bonci. Tle looks the elegant nobleman and his impec 
ible art never fails to awaken in the minds of American 
music lovers only feelings of gratitude that we have this 
artist with us. Amato, in the title role, was superb, vocally 
ind histrionically. He brought out with much pathos the 
parental love for the beautiful young daughter In the 


tragic moments he was thrilling ORIOLE. 


Sunday Night Concert at the Metropolitan. 
Four American singers distinguished themselves at the 
oncer* Sunday night of this week and at the same time 
Although the 
rm made the traveling difficult there was a good sized 


le the patriotic breast swell with pride 


idience on hand to greet the singers, who, in addition to 
the Americans, were Lenora Sparkes,, a delightful English 
soprano; Edmond Clement, the French tenor; Henry Du 
tilloy, French baritone, and John Forsell, Swedish bari 
tone. The soulful, ingratiating quality of voice which is 
peculiar to America and England was noticeable in the 
singers of the Anglo-Saxon race. Miss Sparkes was the 
first to be heard after the opening overture to Weber's 


opera “Euryanthe Miss Sparkes sang the Bach-Gounod 


“Ave Maria” with much feeling and purity of voice. She 
reached the high notes without effort and won the audience 


completely by her unaffected manner and fresh and charm 
ing voice. Jane Noria, the first of the American quartet 
to appear, received an ovation after her impressive delivery 
of the Elizabeth aria from “Tannhauser.” Her German 
diction was excellent and the prima donna showed by the 
breadth and dramatic intensity that she is among the ac 
ceptable Wagnerian singers at the Metropolitan. Alma 
Glick, one of the youngest prime donne now in New York, 
revealed a lovely voice and method in singing “Bel Rag 
gio” from “Semiramide.” Mr. Witherspoon sang with no 
bility of style and beauty of voice, the aria “Why Do the 
Nations so Furiously Rage” from “The Messiah.” It was 
good to hear some English and Witherspoon's beautiful 
diction made us all the gladder. Madame de Pasquali 
received two ovations, one as she appeared and another 
after she sang the “Polonaise” from “Mignon.” Her flute- 
like upper notes and finished coloratura aroused “bravos.” 
Chis prima donna sang her numbers in English and this 
allied with her skilful singing earned for her the gratitude 
of those who understand no other tongue Messrs. Clem- 
ent, Dutilloy and Forsell sang operatic excerpts and songs 
The orchestral numbers included Massenet’s “Scenes Pit 
toresques” and Tschaikowsky’s “Marche Slav.” 
lone. 


“Tristan and Isolde,’ December 27. 


Monday night of this week, “Tristan and Isolde” was 
repeated at the Metropolitan Opera House with Madame 
Fremstad as Isolde and Burrian as Tristan. Amato, 
Blass, Homer, Reiss, Hall, and Mithlmann completed the 
cast as at the previous performances. Toscanini con 
ducted, 


NEW THEATER. 
“Don Pasquale,’’ December 23. 
Donizetti's graceful and mellifluous opera “Don Pas- 
quale” was heard to the best advantage at the New Theater 
Chursday afternoon of last week. This was the cast: 


Conductér, Egisto Tango. 

rhis was the first performance of the opera this season, 
but it ought not to be the last. In our strenuous metro- 
politan existence, operas of this school lull and soothe the 
overworked opera goers—overworked because social en 
gagements together with the hard work of shopping for 
the Christmas season, brings some of them into the opera 
houses with senses in no condition for hearing heavy 
music. The performance of last Thursday was delightful 
from first to last. Alice Nielsen, who had been advertised 
to sing the role of Norina, became indisposed and her 
place was filled on short notice by Bernice de Pasquali 
Madame de Pasquali showed in her opening aria that her 
lovely voice had been restored to its best health. She sang 
beautifully and in her acting the prima donna brought out 
all the arch humor which the authors exact She wore 
some handsome new costumes and these were hecoming 
and appropriate. Madame de Pasquali has done nothing 
better than this part and that is saying much, for her 
Lucia, Violetta and Suzanna are among the roles which 
she sings extremely well. A part like Norina is easily 
overdone, but at no time during the performance did Mad- 
ame de Pasquali transcend the limits of refined comedy 
Bonci’s superb bel canto once more raised up a chorus in 
joyful thanksgiving because this consummate artist is in 
America. Whenever he sings, students of singing learn 
something, indeed if they are intelligent they may learn 
much. If Bonci’s vocalization is flawless, his acting is 
equally finished and compelling. His Ernesto was stamped 
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with the true elegance of the born aristocrat. Scotti, as 
Dr. Malatesta, was in fine voice and his work as ever 


was thoroughly satisfying. He, too, looked the distin- above. These elements were absent in the production and method of singing. Carasa was the Don José, Laskin th 
guished man of the polished world. Pini-Corsi was per- therefore it did not mean anything, as there never can be &scamillo, Gilibert the Dancairo and Mile. Viearino the 
haps the most amusing Don Pasquale we have seen in any meaning to a performance not understood by the, pe: Micaela Minor parts were sung by Trentini, Gentle 
New York. He succeeded in keeping the audience con formers PRIMO Leroux, De Grazia and Venturin Phe ballet and chor 
vulsed. The singers were called out countless times. After —_—— were exceptionally good. The chorus of “Cigarette Girl 
the opera, Rita Sacchetto appeared in some descriptive MANHATTAN OPERA HOUSE. in the first act, has rarely been sung more effectively I) 
dances—“Voice of Spring” by Strauss, and in strong con ! te was the musical direct lont mh 
“ Tannhauser,” December 22 
trast, a wild and weird tarantelle by Chopin IONE 
“Tannhauser” in French wa’ repeated at the Manhattan 
pe Fille de M A me oie Opera House last Wednesday evening with Mesdames Tosca,” December 25 (Matinee). # 
e de Madame Angot,” December 24. Mazarin and Doria in the roles of Elizabeth and Venus; Tosca” is not an opera that will attract people on dt 
bea Fitow Edmond Clément Zenatello, in the title role, and Renard as Wolfram De Christmas Day; nevertheless, there was a fair sized audi 
Larivaudiere Antonio Pini-Corsi la Fuente conducted ence {0 applaud the WR 
Louchard, agent de police Georges Bourgevis “ Carmen,” December 24 was a strong Scarpia, and Caras ippeared as the painte Ie 
Cadet ... \ Giulio Rossi lover of the herons (Mher members of the cast were 
Guillat . Forts de la ha fernard Bégue “Carmen shares with “Faust” and “Lohengrin c 
Forts de la Be & De Grazia. Nicolay, Venturini, Fossett ind) Mik Vi 
Buteux .. ) {.Vaul Ananian claim to universal popularity, for lke the Gounod and De | | | , \ 
Ua Officer Vincenzo Reschiglian agner operas, it is one of those complete works beloved 
Un Incroyabk Lambert Rouvro the previous performance two weeks ago, Madame Meli 
alike by the musical masses and the more cultured upper 
Clairette Angot .....Frances Ald proved herself an exceptionally gifted singer and actres | 
Mile Lange Jeanne Maubours classes The periormance ot Bizet opera ut the Man 
\marante -Cecile Roma hattan Opera House last Friday night (Christmas eve) ile 
Javotte Dames de la hall Julienne Bermis attracted an overflowing house which included many strang 
rhérése .. Maria Cabanie: “ 
A / ; 4 ers now visiting the city Lina Cavalieri, who made her Tales of Hoffmann,” December 25. a 
Madame. Delaunay Germaine Gellys 4Ppearance some weeks ago as the Spanish cigarette girl Offenbach’s popular setting of Barbier's arrangement o} e 
Ree RAE ee ee eee ..Lucette de Lievin over whom the swains of Seville raved, was again the way three of E. T. A, Hoffmann’s fantastic tales attracted an " 
Conductor, Egisto Tango ward and beautiful heroine of the performance last Fri- ¢®ormous audience Christmas night im spite of the blz 
Grand opera singers do not fit well in the frame of the day night. It was, as a fact, a “Cavalieri night,” in which zard, This work has always possessed considerable draw 
French opéra comique of the Second Empire quality, chiefly the lovely Roman singer gave a captivating impersonation. '!™g power, and, if one may judge by its enthusiastic re 
because the style of the singer was indigenous and a prod- Cavalieri’s Carmen is the coquette of Merimee’s novel, who ception Saturday night, when it had its first presentation 
uct of the period. Transplanted and grafted here, tem- was a very beautiful and pleasure loving young woman this season, it will not only continue to draw, but prove 
porarily, it always pleased us but never sufficiently to make well aware of her charms and power over men Cer- to be as popular as any other piece in the Manhattan re a 
it a permanent feature of opera in America and it was tainly the Carmen of the story was neither the coarse- pertory. The present production was enhanced by the ad oily 
stranded in every instance shortly after having been landed. grained creature of some interpretations recalled, nor the dition of Mlle. Cavalieri to the cast, as Giulietta, which he 


Jim Fisk, of glorious militia memory, held it for a while 
in what was, before then, Pike's Opera House, but as there 
were few Jim Fisks there was no reason why it—this 
kind of opéra comique, should become remunerative in 
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the truth to the locale, the spirit of the story and the 


efficacy of the orchestral expression combined with th: 


she-devil which some prime donne have depicted Mlle 
Cavalieri’s portraiture is correct, because it is a) tistic 
One is convinced that the singer has minutely considered 
the different incidents from Carmen's first meeting with 


29 


in hne condition last Friday night. Her voice is gaining 


m the medium and .lower registers, thanks to a correct 


role was, for the first time here, properly interpreted, 
acted and sung Mile. Cavaleri’s beauty and art were 
much in evidence rhe lifting of her arms alone sug 


vests rhythm: the very motions of her body, her walk, 


\merica when even the French citizens did not come to Don José unti! the thrilling climax when he “gallantly” her poise, her gestures are music itself. The dainty barca ; 
its support stabs her in the back at the threshhold of the bull fighter’s rolle was lusciously sung, and the scene with Hoffman i 
The singers must not onl: sing as well as they did on arena. Carmen, with all her feminine frailties is far more was laden with beauty and charm M. Dalmores was at » 
Friday night, but they must aii be as vivacious and prepared admirable as a woman than her cast off lover is as a man. his best. He delivered his strains with opulence of ton 4 
for an extemporaneous insert as Alda, with her Merry <A jury of men might render a different verdict, but it is and effective nuance lie has improved the part by cloth 3 
Christmas, was. They must all dance better than Clement easy to hazard a guess what the militant suffragettes of ng it with a more highly colored, a more diversified char i) 
did and they must certainly have more style and Parisian the hour would think about it. Still, had the selfish and acterization, His work was that of a great artist and a ae 
3 action than Mlle. Maubourg possesses But the whole revengeful soldier not killed Carmen a masterpiece would great singer M. Renaud’s wonderful versatility is no : ae 
life of an Offenbach or Lecocq depends upon the color, have been lost to the world. Vocally, Mile, Cavalieri was where in greater evidence than m the triple role which he % 
~~ 


ASQUALE AMATO was born in Naples, in 1879. He studied to become a naval officer, but after the discovery of his voice, he devoted his entire time to the 


study of music under famous masters. Mr. Amato made a successful debut in “La Traviata” at the Theatre Bellini in Naples and afterward appeared in the 
principal opera houses in Italy. A tour of Germany was then made in which Mr. Amato sang in Munich, Nuremberg, Leipzig, Prague, ete. lie was engaged for 
Covent Garden, London, Buenos Aires, and Alexandria, Egypt, and during the seasons of 1906-7 and 1907-8 Mr. Amato was the leading baritone of La Seala, 
Milan. At this theatre, he created the role of Goland in “Pelleas et Melisande” and was also complimented very highly by Puccini on his interpretation of the role of ; 


Scarpia in “Tosca.” 

Although a very young singer, Mr. Amato has acquired an extensive repertoire which includes over sixty operas of the old and modern schools, and his excellent 
musicianship and linguistic ability permit him to sing the works of Rossini, Wagner, Verdi and Debussy with equal vocal and artistic ability in their original language 
Mr. Amato is now studying English in order to interpret songs by American composers 

Mr. Amato’s first appearance in America took place at the Metropolitan Opera House in November, 1908, and he won the immediate favor of the public and press 
Last summer he sang to crowded houses in concert at the Kursaal in Ostende, and the Belgian critics were profuse in their praise of his exceptionally fine baritone voice 
Mr. Amato has also appeared in concert with marked success before the Society element of New York City, and his charming personality and genial manner have made 


him popular both in public and private life. 


His interpretation was a sincere and artistic effort, 


Pasquale Amato, a new baritone, made his début as 
ind in the mam tender and touching He sang the 


Germont and won for himself immediate welcome as a 
singer of good ability. He has a fine, fresh, sonorous music with much beauty of tone and finish of phrase Y 
voice of good quality, and he sang last night with ex- It was a deeply felt and honestly delivered reading of lee 
cellent tone production and taste in style New York the part und added not a little to the great credit which 

this admirable singer gained since he joined th 


Sun. 
Metropolitan force vew York Sun 


3 

There was in the cast a newcomer who deserves es Of Amat Barnaha it is al t | r 
pecial mention, Pasquale Amato. His voice may per a parnaba almost imp ssible to speak 
haps be best described as a baritone edition of Caruso’s y, hi 
He should be a most valuable addition to the Metro nm and 

1roughno th o a i "Specially in the 
with artistic repose and reticence Vew ) 

A new member of the company, Pasquale Amato, ap- ¥ 
peared for the first time, taking the part of Giorgio Mr \mato wa the Barnab iper ; 
Germont, and made an uncommonly favorable impres " His noble voice was poured with gforiou norits ; 
sion through a fine baritone voice, finely controlled and through every phase, a withal |} w both 1 ally c 
artistically delivered, and a dignified and finished style and dramatically New York Sus 
as an actor. He is plainly a valuable acquisition to the 
company.—New York Times 

There was a new Amfortas in Pasquale Amato, who effective role of lage The terrible “Cred was giver i 
sang the réle for the first time on any stage. Dramatic with the quintessence of sardonic and malevolent irony “et 
ally he gave a surprisingly good performance, and his His interpretation of ( sssio’s dream was a masterpiece ee | 
beautiful voice has rarely been heard to better advan or sini ter innuendo, and thr ughout the performance : 
tage —New York Times the level of his achievement wa milarty high.—Phul 


There was only one significant change and one that Signas Amato, who surprised us a year ago by hi 


was calculated to excite curiosity. An Italian singer singing of the music of Amfortas in “Parsifal and 
essayed one of the most important rdles—that of Am- no less yesterday by his performance of + aca f 4 
fortas. It was Signor Amato, who has been generally Kurwenal, showing fine appre ition from hoth a pe 

recognized as the one really significant and valuable matic a in al point of view of its n Poccoat ; 


of ruggedness and gentlenes 


acquisition by the Metropolitan—New York Tribune 


sti 
4 
| 
rASY \LE AMATU i 


mes in this opera. Three more inherently dissimilar 


| not be conceived. 

ed r singer brought the exact interpretation. His 
portrayal of the fiendish doctor would alone stamp him ag 
Mile. Trentini made a 


To each this astonishingly 


of the greatest living artists 


tisf ry Olympia and a splendid Antonia. The other 
part cre in capable hands, and the performance moved 
rhe orchestra played much better than at the 


ut it was far from flawless. It was, altogether, 


ng of delicious, delectable delight, The cast fol 
( t .Mile. Cavalieri 
Trentini 

caved Alice Gentle 


-Mme. Duchene 
M. Dalmores 


-M. Renaud 

Gilibert 

M. De Grazia 
‘ M. Leroux 


M. Fossetta 
M. Venturim 
M. Zuro 
lirector, Henriques de la fuente 
Arco 


Manhattan Sunday Night Concert. 
\ rilliant array of singers and the Spanish hoy pro 
Pepito Arriola, united in an attractive program at the 
Master Arriola 


Liszt Liebestraum” and the Paganini-Liszt “Cam 


Ma tt Opera House Sunday night 


nella.” Mesdames Cavalieri, Gerville-Reache and Messrs 
immarco and Vallier, were received with enthusiasm by 
admirer Of course little Arriola had his 
lhe happy child was also warmly com 


y the great artists of the Hammerstein company 


December 27. 


Lina Cavalieri repeated her bewitching impersonation 


f Carmen at the Manhattan Opera House Monday even- 


is reviewed in this department Zenatello was 


W 
Don Jo Madame Mirander sang the role of Micaela, 
the remainder of the cast was the same as at 
performance last Friday evening 
Marguerite Svlva announced last week that she had left 
the Manhattan Opera House Company and had signed a 


tract with Henry Russell, of the Boston Opera Com 


y she will make her first appearance with this organ- 

tion on January rs at the Auditorium, Chicago, in 

I t.” if Oscar Hammerstein does not prevent her from 

Albert Niemann, the tenor who impersonated Tann- 

iuser at Paris during the three stormy performances of 

W agi pera in tor, recently sang the “Reiterlied” in 

“Wallenst Camp,” at the celebration of the 150th an 

y of the birth of Schiller, at the Schauspielhaus, 

Berl He is in his seventy-ninth year.—N. Y. Evening 
Post 
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Zerola Creates Sensation as Manrico in 


Nicola Zerola, the great tenor of the Manhattan Opeta 
House, created a sensation recently in the role of Man- 
rico, Verdi's “Il Trovatore” was given in Phila- 
delphia by the Hammerstein forces. The following criti- 
cisms leave no doubts as to the triumphs the singer 
achieved singing the part to which all heroic tenors aspire: 

Zerola’s splendid tenor voice was as rounded and sympathetic 
aS was its wont. His greatest opportunity comes in the third 
act, where, in a succession of beautiful arias, he sang with great 


ZEROLA AS MANRICO IN “IL TROVATORE.” 
Photo by Mishkin Studio, New York 


distinction and effect, receiving an ovation for his magnificent 
inging of “Di Quella Pira.”’"—Philadelphia Public Ledger, Novem- 


ber 5, 1900 


Zerola as Manrico shared interest with Grippon, It is the 
first time he has been heard here in a role entirely suited to him 

the romanti He was perfectly at ease at all times His 
opening number, given behind the scenes, was a fine vocal effort. 
Hlis high florid notes frequently aroused the audience to enthu- 
siasm, and so admirably was his “Di Quella Pira” aria given that 
it had to be repeated He was also particularly effective vocally 
in his duet with Azucena in the last act.—Philadelphia Press, 
November 5, 1909. 


It was Zerola’s night because he commanded success by his 
notable presentation of the role of Manrico. It was the first night 
this season when the audience was in a state of excitement from 
beginning to end Every number by Zerola was applauded and 
frequently redemanded The singer was in fine voice and gave 
many encores, and his high C’s were reached every time without 
apparent effort The success of this singer as Manrico was all 
the more notable because he opened the season here as Radames 
But last night he was fully 
at home, in the full plenitude of his vocal powers, and sang 


and made only a moderate success 


with perfect abandon and great beauty of tone It is such sing- 
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wes 


ing as this which makes the opera worth while. Zerola showed 
unsuspected lyric and dramatic powers, and established himself 
in public favor in a way that will have notable consequences.— 
Philadelphia Inquirer, November 5, 1909. 


It was, in fact, Zerola’s night, notwithstanding the success of 
the other singers, the tenor revealing powers only hinted at in his 
two previous appearances here as Radames in “Aida” and Canio in 
“Pagliacci,” and singing so gloriously that it was not difficult to 
yinderstand why he has been compared to Tamagno and named 
as a rival of the supposedly peerless Caruso. From the first 
notes of the serenade in the first act, exquisitely sung in tones of 
melting sweetness, to the wonderfully executed “Di Quella Pira” 
aria, which closes the third act, when he poured out a succession 
of high C’s that literally thrilled the audience, to the plaintive, 
“Ah! How Release of Death,” or the “Miserere” and the “Home 
to Our Mountains” duet with Azucena in the final prison scene, 
Zerola sang with such rare beauty of tone, so much sympathy and 
dramatic fire, and with such absolute ease and freedom of tone, 
that his success was as great as any ever achieved at the Phil 
adelphia Opera House, and his fame and popularity in this city 
were firmly estblished. His future appearances, especially as 
Manrico—which undoubtedly is his greatest role—are bound to be 
among the big events of the season.—-Philadelphia Bulletin, Ne 
vember 6, 1909. 


Opera in Baltimore? 

The firancial statement of the first five performances 
of grand opera for the present -eason in Baltimore has been 
made public, and at the same time the announcement 
was made that if the first half of the engagement proves 
a success from a monetary viewpoint that this city will get 
a new opera house. This latter plan seems to be hanging 
in the balance rather precariously, however, as the financial 
statement of results thus far is not particularly encour- 


aging. 
The figures follow: 
Triple bill (approx) .......... . 8300 
Amount guaranteed for five performances at $7,500 


—Richmond, Va., News Leader, December 21, 1909. 

The larger receipts indicate a star appearance; the small- 
er an ensemble performance. Baltimore, like London, Ma- 
drid, New Orleans and Harlem wants stars. Give Balti- 
more the stars and no opera and opera will pay there as 
it does everywhere. 


Noria as Marguerite. 

Jane Noria was called upon at the last moment Monday 
night of this week to sing the role of Marguerite in the 
performance of “Faust” at the Brooklyn Academy of 
Music in the place of Miss Farrar, who is among the 
Metropolitan artists reported to be indisposed. 
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BOSTON OPERA HOUSE 
“Il Trovatore,” December 20. 

The operatic week opened with a repetition of “Il Tro- 
vatore” with the cast as on Friday. Again there was a 
large audience which manifested great pleasure in the fa- 
miliar melodies. Madame Boninsegna, as Leonora, was 
in fine voice and showed great gain in the ease with which 
she sustained the climaxes of her role. Madame Fabbri 
again won the enthusiastic approbation of her hearers by 
the dramatic power of her acting at the close of the first 
scene of the second act. The performance ran much 
more smoothly and the principals were rewarded with gen- 
crous applause. 


“Carmen,” December 22. 

The first performance of Bizet’s “Carmen” by the Bos 
ton Opera Company took place on Wednesday evening 
before a brilliant audience, which filled every available seat 
in the auditorium. The occasion was made more signifi- 
cant by the first appearance in Boston of Maria Gay in the 
title role, while the remainder of the cast, which follows, 
aided in no less measure to the general brilliancy of the 
ensemle : 
Don Jose Florencio Constantino 
Escamillo ....... 
Il Dancairo .. 


vans George Baklanoff 


There is no one standard of authority for the impersona- 
tion of this Spanish cigarette girl. There have been women 
like Minnie Hauk and Calvé, besides a host of lesser lights 
who have interpreted Carmen according to their own in- 
dividual conceptions, more or less successfully, because 
the music in itself is so full of riotous life and color, that, 
given a certain modicum of personality, plus the voice, 
the role is bound to make a successful appeal to the au- 
Madame Gay, however, is distinctly different in 
her conception. We may or may not quarrel with it ac- 
cording to our temperamental makeup, but there can be 
no doubt that it has distinction, authority and is entirely 
She was, throughout, 


dience 


consistent from start to finish 
frankly sensuous, frankly passionate, and every detail of 
the business she introduced, from the violent blowing of 
her nose at the close of her quarrel with José, to the sav- 
age tearing of the orange with her teeth during the scene 
at the inn, was calculated to portray the elemental creature 
she had in mind. It was interesting to note the physical 
and psychological difference between the two types, the 
Micaela of Madame Lipkowska, and the Carmen of Mad- 
ame Gay. Madame Lipkowska, both in appearance and 
singing, carried out the idea of the simple, pure young 
girl to perfection, at the same time giving her aria of the 
third act with unaffected beauty of tone. Mr. Constantino 
was at his best vocally and dramatically, nor will his ren- 
dering of the flower song of the second act, which called 
forth a storm of applause, be soon forgotten. Mr. Bak- 
lanoff gave a rather unusual performance of Escamillo 
It is true he did not shout the Toreador song, as we have 
been wont to hear it given, in fact, he rather sang it as 
a thoroughly self satisfied, all conquering male might, who, 
although enamored of Carmen, felt too sure of his own 
attraction to put forth very much effort in the conquest. 
The chorus sang and acted spiritedly and the new bits of 
stage business, as the manner in which the quintet was 
sung, in the easy conversational tone that people might 


difference, the card 
which Madame 
Lewicka and Miss Freeman, who as friends of the heroine 


use in the discussion of a point of 


scene was unusually well portrayed by 


seemed like Carmens in miniature, the picturesque and 
beautiful scenery, the fine reading of the score by Mr 
Conti, all contributed to the enthusiastic enjoyment of a 
performance which was the finest the Boston Opera Com 


pany has given thus far. 


Aida,"’ December 23. 


The performance of “Aida” introduced two new 
Emma Hoffmann, as Aida, and 


sing 
ers to the opera public 
Cesare Formichi, who had been twice announced previ 


ously, but could not appear, as Amonasro Otherwise 


there were no changes in the cast, which follows: 


Emma Hoffmann 


Amneris Maria Claessens 


Una Sacerc Bettina Freeman 


Radames ... Carlo Cartica 


li Re Francis Archambault 
Amonas-o Cesare Formichi 
Ramfis ... lose Mardones 
Un Messaggiero ..... Ernesto Giaccone 


Mr. Conti, 


conductor 


Miss Hoffmann is an American girl who assumed the role 
of Hermione in Goldmark’s latest opera “A Winter's Tale’ 
(founded on Shakespeare's play) in Italian theaters, last 
season, and scored a pronounced success She has a 
voice of ample range and great dramatic power, which 
she uses with enthusiastic prodigality. Mr. Formichi 
has the commanding presence and large sonorous voice 
which is essential to the successful portrayal of the kingly 
He sang with fine vocal produc 


throughout Mr. Car 


dignity of Amonasro 
tion and true dramatic intelligence 
tica portrayed his Radames in the usual conventional fash 
ion, receiving the applause always unstintedly given by 
the audience to the tenor when his aria ends on the high 


notes. Madame Claessens again delighted the eye with 


her beautiful appearance as Amneris, and Miss Freeman 
sang the Priestess solo with the beauty of tone and fine 
fervor which she always brings to this task The audi 
ence was unusually large and enthusiastic for a Thursday 


night performance. 


“La Gioconda,” December 24. 


A brilliant repetition of Ponchielli’s “La Gioconda” was 


given on Friday evening with the following cast, Mr 
Conti, conductor: 

La Gioconds Celestina Bonimeegna 
Laura Maria Clacesen« 
La Cieca Gueriaa Fabbri 
Engo Florencio Constantine 
Rarnaba George Baklanof 
Alvise ‘ Giusto Niwette 
Zuane Attilio Puleins 
Isepo Roberto Vanni 


As the orchestra under Mr. Conti's able direction and 


with continued practice is constantly tmproving, the re- 
sults are more and more apparent in the brilliancy of the 
ensemble, and the clarity with which the harmonic scheme 
particularly of the more modern scores is made evident 
to the hearer. It was a performance thoroughly enjoyed 
by the large holiday audience present, who applauded Mr 
Constantino’s singing throughout, but particularly 
his rendering of the passionate 
Sea,” which was a display of pure vocal art that in less 


forced and 


most 
romanza “Heaven and 
able hands might have become mechanically 
hard. Mr 
Barnaba and Mr 


taklanoff repeated his admirable portrayal of 
Nivette acted with his usual dignity of 


bearing and sang with intelligence Madame Boninsegna 
was an earnest and sympathetic Gioconda, singing her part 
with true musical appreciation, and Madame Claessens was 
a regally beautiful Laura, who carried out her conception 
of the unfortunate princess with true vocal and dramatic 
Madame Fabbri sang the part of the blind mother 
ability, while the 


insight 
with moving pathos and great dramatic 
lovely ballet in the third act called forth a most enthusi- 
astic burst of applause. 


“Carmen,” December 25 (Matinee). 


A repetition of “Carmen” with the following cast, Mt 


Conti, conductor, only deepened the splendid impression 


made by Madame Gay in the title role 


Don Jose Paul Bourrillos 
Escamillo Raymond RBoulogn 
El Dancairo Consta troes 
kl Remendado ‘ Ernesto Giaccone 
Zuniga Francis Archambault 
Morales Attil Puleint 
Carmen Maria ( 
Michacla Eugenia Bronskaja 
Frasquita Matild Lewicka 
Mercedes Be ' 
Mr. Bourrilon, as Don José, was the newcomer in the 


role and made a fine showing in his careful an! consist 


ently worked out delineation of the unfortunate soldier 
lover Mr. Boulogne was a lusty Escamillo and Madame 
tronskaja made a vocally effective Micaela 
Gertrupe Cowen 
To Ernest Hutcheson Playing “ Electra.’ 
Before the open fire we sit, in silence, 
Waiting for his master touch to stir 
The shadows dim, and stillness, 
Into tragedy 
And then Electra comes 
With anguish wild and erying in the night 
To have communion at her spirit-shrine 
Her father's blood, though long since cold, 
Is running like a white fire through her soul 
And vengeance 15 her fate 
The sister, knowing naught but love, 
Doth for the moment calm our souls with songs 
Of peaceful life and home and child; 
With her no other fate we ask 
Sut memory will never leave us free 
The dull, incessant stamp of beasts 
In dumb procession through the yard, 
Doth call us back to restlessness 
And from the nightmare we arise with trembling limb 


And with “Electra” ery for vengeance great 

Anon the avenger comes 

Orestes, who has traveled far but heard the calli 
We know the blow is struck, we 
And are content when all have died 


hear the cry 


Why question if this be the thing that we should hear 
This song of love, revenge and death, 
For is it not some part of all of us? 
And has not 
As for his child, to bring our end in death? 


Agamemnon’s blood flowed e’en for us, 


Yea, that one thing js sure, all men have died, 
And these pale, startled faces around the fire 
Will from music of this life to that of 


sometime 
Death 
Music, perhaps like this, 
True and strange and never understood 


pass 
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to say, he makes admirable use of rare natural talent. It is a 
question whether Boston has ever heard a better Barnaba—E. J. 
George Baklanoff was born in St. Petersburg twenty- Harkins, in The Boston Journal, November 9, 1909. 

years ago. His parents intended him for the career 


The artist of the evening was Mr. Baklanoff. Space forbids the 
due consideration of this excellent singing actor's eloquence which 
of the classical schools of Russia’s capital Later mounted as high and was as convincing in this role as in the 

hool of the St. Peters- widely differing one of Barnaba on Monday evening. At a future 
time it will be a pleasure to consider more minutely the versatility 
which distinguishes him.—Arthur Wilson, in the Boston Globe, No 


cientist, and, consequently, he was entered as a pupil 


Am tudent at the law s« 


ersity, where he graduated four years ago 


Lp t of exceptional ability, Mr. Baklanoff early in 
fe showed a voice of unusual beauty, and while a student 
ne n to take lessons of one of St. Petersburg’s most The most satisfactory of the impersonations of last night was 
rominent’ vocal teachers, but, as he relates himself, he that of Amonasro by Mr. Baklanoff. We have all seen Amonasros 
' ‘ who put their confidence in their costume and .were picturesque to 
lea at that time of entering upon an operatic tr 
the eye, but grotesque in action, like a wild man of the woods, or 
| in great demand at students’ concerts, and in theiy barbarous rage unable to sing Verdi’s music. Mr. Bakla- 
ne law scholar with a beautiful baritone voice  noff’s Sostume was striking, but not by reason of savage finery, as 
im 1ite a prominent figure in the local music circles, though- Ethiopia’s King were like the negroes on the Gold Coast 
1 i hat a Europea 
v7 samalabaat diploma, Mr. Baklanoff fully decided who thought that a European plug hat and a red coat without 
+ accompanying trousers gave them the appearance of divinity. 
te himself to the career of a lawyer, when he re Whether an Ethiopian king should be so darkly colored is a ques- 
eived at ffer to join the provincial troupe that was to tion for ethnologists. Mr. Baklanoff did not depend on his cos 
eason of grand opera in Kamenetz-Podolsk “[ tume to give a strong characterization of the part. He played it 
+] : Ise.’ as a grizzled warrior and father, with a savageness that was neither 
t more in a spirit of fun than anythnig else, | 
‘ ea brutal nor bizarre, and he never forgot that he was a ruler ove! 
Baklanoff, but only a month passed before the warlike men. He sang with dramatic distinction.—Philip Hale, in 
lirect of the Moscow Imperial Opera House the Boston Herald, November 9, 1909 
oung singer to mal his debut on the stage 
| 7 The singer who had aroused the most curiosity was Georg 
Russia Idest theater, ar ionor coveted by every “ 4 
: Baklanoff Engaged for only a term of six weeks at the Boston 
e Czar domains pera, he promises to be too valuable to let go within any suc! 
thr years Mr. Bakianotf sang Moscow, and in short time. He is a heroic baritone, a convincing singer, a grace 
Russi ypera goer he ranks as one of ful stage figure and apparently just the kind of an artist who would 
: : lease the Be 1 pub Christian Scie Monitor, November 9, 
reatest baritone this opinion is well use t public hristian Science Monite 9 
09 
1 by the fact that Arthur Nikisch 1s one ci 
est admirer Dr. Felix Mottl was very anx Mr. Baklanoff again proved that he is a real “find.” His 
ir Baklanoff sing at Munich and Rachman- Amonasro dominated the stage; it suggested intense emotion. His 
ri as excellent Louis Elson, Boston Advertiser, November 
m as an ideal impersonator of many roles, Was exes 
\ Ir. Bal ff appeared in concert, his first ap 
tage in a foreign land was on \gain, as on Monday night, the young Russian baritone was 4 
ht of the new Be Opera House, and minating figure. The power of his artistry took hold of every 
aroused. both by his singing and hi Th veauty, plasticity and dramatic expressiveness of h 
; - “— ' MI ice, the ease and grace with which he moves and sings, the imag: 
t led ( ne ent Meltzer to declare that 1 J nation that he puts into his impersonations to give them verisimili 
ell many mot ingers lik Mr. Baklanoff it wil tude, the artistic artlessness that makes him seemingly unconscious 
' , for New Yorker ill go to Boston to f the intentness of the audience—these are some of the salient 
instead of Bostoniar coming to New charactristics of an artist whose presence is unquestionably one ot 
the glories of the season.—J. E. Harkins, Boston Journal, Novem 
me purpos ber 11, 1909. 
{r. Bakianoff engaged for the next three seasons in 
Garden, Londo His repertory includes forty Barnaba is a scoundrel of the deepest dye, and the colur 1s 
) icility with which he learns new parts warranted not to fad And one of the surprises of this night of 
ne xpect that the number may be largely in rise vas the power of M. Baklanoff With full memory of 
Scotti as Searpia (another party who would make the Y. M. C. A 
crore very long hhudde we can say that Baklanoff gave his part with a malignancy 
t not only in the field of opera that Mr. Baklanoff that was a dramatic triumph, while his voice was superbly managed 
widely known as traveler He crossed 1 is a most effective one. It will be as well to watch M. Baklanoff 
A fric: lark continent, visited many strange places in he to be = stars of the company.—Louis 
so boston dvertiser, November 9, 1909 j 
Asia, a t pre t has under consideration an offer bs 
Imperial Geographical Society of Russia to tourney : | 
‘ R Calcutta. cro In Escamillos, Del Puente has been our model bull-fighter, with 
tron 4 us aic a, OSS 
at ‘ rom European Russia to 54 ay ' Campanari a good second. Last night there was another successful | 
g Par Phi ly difficulty in the way of this plan nt of this part. Baklanoff looked agile and powerful enough 
the fact that there are two hundred miles of impassable ‘to suggest the Spanish Toreador.—Louis Elson, Boston Advertiser, 
l scems in a fair way of being solved December 23, 1909 
that the project will be brought into light 
* * Mr. Baklanoff * * as truly accomplished the bul! 
Une mime hehter wally und=histrienically The impression was not of a 
t i breeder of horses, and e 10S spanish dandy f a raisin box, charged to sing the Toreador’s song 
lop African soil and bringi the ee idict It was, rather, of a reticent, slightly sombre an‘ 
lization by transplanting tl berately terious matadore, who was too content with his own 
“btrude it ind who had found in lis chosen aspect 
asicr eans to amorous conquest He sang the Toreador 
rity t from the Bost » g, not to the audience, but to Carmen and her companions; he 
' Ralkelanaft uccesses in the Hub ng it without vocal ostentation and thereby for once Bizet’s musi 
f th risition whi M t its virile and pictorial quality Escamillo was again a man and 
limcult in “La Gio« t a quarrelsome fop in the scene on the mountain, and the rich 
t " igor ing ss of his tome in the passionate phrases before the bull-fight 
leep and thrillingly.—Hl. T. Parker, Boston Transcript, Decem 
t h And 1 es BS, 1999 
\ ore 1g tt 
far ay It ld Vir. Baklanoff was, on the whole, the best Escamillo that has bee: 
xty here for many years He was the first within my recolle 
Sateieieenas I vill cha f tion, and T do not except Del Puente, who comprehended th 
P f aracter of the Toreador’s song and gave to the refrain the ex 
ha it artistic nore 1 ssion demanded by the ymposer He did not shout “Toreado: 
ol it ] nt: t Toreador,” to test his lungs. Ile began the refrain according to Bizet's 


s 
Dutch Cellist 
AVAILABLE 
U Concerts, 
Recitals, 
At Homes 
Direction: J. E. FRANCKE 24 West 3S3ist St., New York 


or 


In America Season 1909-10 
Exciastve Management: HAENSEL & JONES 
1 Bast 42d Street, New York 


HEERMANN ADLER STURM TRIO 


HUGO HEERMANN, Violin; CLARENCE ADLER, Piano; JULIUS STURM, Cello 
tor Terms and Dates Address EUGENE ADLER, 54 Atlas Bank Building, - - CINCINNATI, OHIO 


ORATORIO RECITALS 
Direction: HAENSEL & JONES 
East Street, Sew Tork 


mi PROX 


~ 
w 


indications and with the fatuousness of the Apollo of the arena. 
He sang the refrain the second time to Carmen, not to the gallery. 
And how much he made of the short scene in the third act: 
There stood the Escamillo of many amours, without illusions, gallant 
to recklessness, always the lover of himself.—Philip Hale, Boston 
Herald, December 23, 1909. 


Century Theater Club Program. 

David Bispham, Andreas Dippel and Gwilym Miles will 
be the guests of honor today (Wednesday) at the meet- 
ing of the Century Theater Club, to be held at the Hotel 
Astor. Effie Stewart is the chairman of music, and 
Adelaide Gescheidt, chairman of the program which has 
for its consideration “Grand Opera Day.” The order 


of the program follows: 


Piano soli— 


Sandro Scuri 
Duet, from Cavalleria Mascagni 
Beatrice Fine and Charles Kitchell. 
Aria, Prologue, from I Pagliacci...........0-+eesesee+: Leoncavallo 


Gwilym Miles. 

Conditions of Grand Opera in America. 
Andreas Dippel. 

Charles Kitchell. 


Opera in English (Songs illustrating points). 


David Bispham. 


Aria, Un bel di vedremo, from Butterfly................... Pucgini 
Beatrice Fine 

Aria, Eri tu, from I! Ballo in Maschera...........e-eeseeees Verdi 
Gwilym Miles 

Recitation, King Robert of Sicily (with music)......... Longfellow 


David Bispham. 
At the piano, Woodruff Rogers 
More Sousa. 

The tremendous success of tue two Sotsa concerts 
given last Sunday and the week before at the Hippodrome, 
has caused the managers of that auditorium to prevail 
upon the popular composer-conductor to make a third ap 
pearance at the Hippodrome next Sunday evening. 

It is likely that Milka Ternina, who now is a resident 
of New York, will sing the title role of “Tosca” at the 
Metropolitan before many weeks. 
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Jennie Norelli returned to New York last week from 
a seven months’ tour with the International Grand Opera 
Company. The trip covered the Far West and then South 
as far as Galveston, Tex. Madame Norelli’s triumphs in 
Seattle, San Francisco and other important cities have 
been recorded in THe Musica. Courier while she was on 
the tour, but there would not be sufficient space at this 
time to chronicle all the favorable comments about her 
beautiful art. Jennie Norelli is a coloratura singer par 
excellence. She combines the art of singing florid music 
with the warmth of a radiant personality, Her voice has 
the glow of the dramatic soprano, hence she is as convince 
ing in dramatic roles as in such characters as Violetta, 
Lucia, Rosina and Gilda, which depend mainly upon the 
artist’s ability to exhibit her skill in vocalization. 

A “Norelli night” on the tour was certain to arouse the 
musical public and as a result the prima donna at every 
appearance was overwhelmed with demonstrations of ap 
proval which are reserved for the world’s greatest lyric 
artists. 

Jennie Norelli’s voice has the silvery timbre which re 
sembled the voice of Christine Nilsson, and as she is also 
a Swede like Nilsson, she was frequently compared to the 
old artist. Norelli is young and beautiful, with compelling 
magnetism as another asset. She is the type of artist who 
appeals to the hospitable and art loving Californians 
These people of the “Golden West” worship art and beauty 
in all its phases, and that it why artists love California 
and the Californians. While Madame Norelli was in San 
Francisco she was royally entertained by the Press Club 
of that city. Numerous other social functions were given 
in her honor. In social life Madame Norelli is a delightful 
woman to meet. There is not a trace of the self-conscious 
ness which so often destroys the good impressions con 
ceived about a celebrity’s personality. After all, person 
Madame 
Norelli impresses those who meet her away from the foot- 


ality cannot be wholly separated from the art 


lights as the true cosmopolitan, the well-bred, broad-mind- 
ed and sympathetic woman, who is incapable of littleness, 
and who is never without a gracious word about a fellow 
artist ‘A singer with a  soul”—that briefly describes 
Jennie Norelli 

During her stay in New York, Madame Norelli will 
receive attentions from those who remember her triumphs 
at the Metropolitan Opera House. Perhaps, also, some 
mention should be made here of Jennie Norelli’s successes 
at the Royal Opera in Stockholm, at Covent Garden, Lon- 
don, and at concerts in Paris and other Continental cities 

Jennie Norelli unites the gifts of a born lyric artist with 
uncommon musical attainments Jecause of her skill in 
musical interpretation, Madame Norelli ranks with the 
hest concert and oratorio singers. As soon as the holi 
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concert tour of the West and South. All those cities that 
have heard her in opera will be eager to greet her in con- 
cert, and in addition, the concert company (of which she 
will be the star) is to visit many towns where it was 
impracticable for a big opera company to appear. Many 
of the best colleges are located in small towns, and it is 
in some of the cultured strongholds where Jennie Norelli’s 
beautiful voice will be heard between January and June 
of the year 1910. 


Karl Klein Back from Western Triumphs. 

Karl Klein, the gifted young American violinist, re 
turned to New York last week from an extended tour of 
the West. Mr. Klein was a member of Flora Wilson’s 
Concert Company, and the press notices from every city 
indicate that the artist found favor with the press and 
public. The appended criticisms are only a few of many 
eloquent tributes to the musical genius of the young man: 

Karl Klein, violinist, had the audicnce from the ‘first by his spk 
did handling of his instrument. He is a son of Rruno Oscar leit 
and has made a tour with Calvy He was a favorite pupil of Hilf 
of Leipsic, and of Wilhelmj and Ysaye Tlis frendition of the Sar 


sate number was most cxquisite and brought him a merited encor 


The “Nocturne,” which he played so splendidly, was from the 
wf his father Salt Lake City Tribune, Nowember 30, 1009 


Kar! Klein, violinist, was heard in four numbers that admirah'y 
exhibited the versatile talents of the artist His playing of the 


unusual “Hungarian Rhapsody” of Hubay was a remarkable px 


formance and won him immediate fa but it was the “Tota 
Navarra” that was most enthusiastically received H espond 
to the applause with a charming bit of melody Salt Lake City 


Herald 


This was followed by two numbers on t! iolin, “Ave Mari 


by Schubert-Wilheln ind “Hungarian Rhapsody,” THubay, plas 
by Kar! Klein. Before the first bar of the leading number had b 
Nayed the audience recognired a master The sobbing, tragic dk 
of tone was perfect, and was followed by nning the camut of 


tion on the strings of the instrument. bw which this beautiful 1 
ber, “Ave Maria,” is truly interpreted The following diffic 


“Hungarian Rhapsody” was entirely different in theme and w 


probably given on that account, and t how the violinist’s master 
of his instrument, his superh technic and brilliancy of tone. Kl 
was enthusiastically encored The laurels of the evening belong t 


Karl Klein, the violinist —Salt Lake City Telegram 


Of her assisting artist the ndoubted star i Mre Klei 
violinist, whose tone and executi w him to he a perfor 
close to the first rank He gave a number f very difficult se! 
tions and was especially applauded for his execution of the ct 
writen by his fathe Bruno Oscar Kleir His obligato with M 
Wilson was a! most effectiv Deseret Evening New Sah | 


City 


At the Concert Populaires in Brussels a performam 
will be given this season of Monteverde’s opera, “Orfeo, 
first heard in 1607. Rehearsals of “Madam Butterfly 
and “Eros Vainqueur,” the opera by de Bréville, are pro 


ceeding at the Opera there 
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Guilmant Orgeri 
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BITUARKY 


j. Harry Wheeler. 
J. Harry Wheeler, teacher of voice, for a dozen years 
in charge of the vocal music at Chautauqua, N. Y., died 


November 24 at the home of a pupil in the Bronx, aged 
seventy-five years He was ill only a few days, having 
what seemed to be a slight cold Bright’s disease set in 
and was the immefiiate cause of his death \ brother of 
Lyman Wheeler, voice teacher, deceased, of Boston, he 
uid Dr. Palmer were probably best known through their 
Chautauqua activity, covering so many years His New 
York classes kept him continuously busy during the win 
ter, and of recent years he spent the summers in Nash 
ville, Tenn., at Port Henry, Essex County, N. Y., and else 
Of a kindly 


disposition, polished manners, always bright and well 


where, always having ~ good class of pupils 
groomed, he wa uuthful in appearance, and enjoyed the 
love of those who knew him, and commanded the respect 
f all. He leaves ne immediate descendants, his first wife 
died a dozen years ago, and his second wife ne< 
Green), of Chicago, an expert pianist and fine woman, 


fi His death will be sincerely 


having died five years ago 


mourned 


Mrs. H. M. Smith. 

Mrs. H. M. Smith, of Somerville, Mass., whose death 
mm December 16, resulted from a fall in the Summer Street 
Subway, was once a prominent soprano soloist in such well 
known Boston churches as the Emmanuel, St. Paul's and 
the Church of the Immaculate Conception. She was sev 
enty-one years of age and left many bequests to divers 


rood causes 


Demands for Marie Zeckwer. 

Marie Zeckwer, the young soprano, has been in demand 
this season for many club concerts, and from al! those 
managing these affairs only the most complimentary re 
marks are heard concerning the voice and art of the 
singer. December 4 Miss Zeckwer sang at the concert of 
the Helvetia Mannerchor of New York, for the benefit 
f the Swiss Benevolent Society of New Yort Decem 
ber 9 Miss Zeckwer sang in Wilmington, Del, under the 
auspices of the New Century Club of that city \nother 
oncert of importance at which she appeared was at th 
Pennsylvania Academy of Fine Arts, in Philadelphia, Fri 
lay evening, December 17 Mi Zogk ver has the hes 
spects for the ming year 


Coleridge Taylor will pay a third visit to America 


next vear, and conduct his “Hiawatha’ aleo a new or 
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new to Philadelphia, ; and proved interesting rather than breaks of any kind. On an instrument where the slight- 
inspiring. After hearing the glorious “Tasso” symphonic est relaxation or tightening of the lips jumps you to some 
poem played by this orchestra a week ago, it seemed as other note in a series of harmonics, the very finest play- 
though anything with Liszt’s name as composer must be ers surprise themselves and their audiences at times with 
big and inspiring. The beautiful pastorale, chiefly clarinet a note that no one expects to hear. 
solo, and march of the Three Kings did not rise to very nee 
great heights, however. As a writer of music drama The Metropolitan Opera Company will be heard in two 
Richard Wagner reigns supreme to this day, but could he double bills at the Academy of Music this week. Tues- 
write a song, a march, or even an album leaf? We think day evening Paer’s opera bouffe, “Il Maestro di Cappella,” 
not. The “Huldigungs March” was a noisy and appro- will be sung with Gluck, Pini-Corsi and Bado; conductor, 
priate ending to a holiday program. Podesti; followed by. “Pagliacci,” with Noria, Caruso, 
RRR Amato, Gilly and Bado; conductor, Tango. At the Thurs- 
A Tschaikowsky program, with Thaddeus Rich as the day matinee “Hansel and Gretel” will be given, with 
soloist, is the treat prepared for the Friday afternoon and Mattfeld, Alten, Meitschik, Wickham, Sparkes, Snelling 
Saturday evening concerts of the Philadelphia Orchestra and Goritz; conductor, Hertz, Following this will be 
this week. Each number on the program is a concert in “(Cayalleria Rusticana,” with Destinn, Wickham, Matt- 


Pa., December 27, 1909 


one knows it takes ‘ourage and a large . 
knows it take hi planter itself. The stirring “1812” overture is the opening num- feld, Martin and Gilly; conductor, Tango. 
loval followers to enable any 4 yive a suc 
| followers to ber, followed by the emotional “Symphony Pathetique.” 
concert or recital the week betore Christmas. , 
erefore the past week has been the most quiet musical Phen comes the | sus cate concerto, dificult ai ange t At the Philadelphia Opera House, Hammerstein’s forces 
, , give the average concert violinist the shivers, but safe in 


that Philadelohia had so far this season. On will be heard on Tuesday evening in “Tosca,” Thursday 
the hands of Thaddeus Rich. The concluding number 


Codes B0 it was reported that a couple of hundred epg. evening in “Samson and Delilah,” Friday evening in “The 
si, oreo : will be the elaborate “Caprice Italien,” with its many Tales of Hoffmann,” Saturday matinee in “Aida,” Satur 
‘ n d il ( Ss ¢ ne r weive a, 
ple made up the audience et : = - : . ft i solos for the orchestral instruments and happy Italian day evening, “Sapho.” The Friday performance of Of- 
val theater \nd so it seems that the friday afternoon 
the Philadelphia Orchestra was about the only tunefulness, nee fenbach’s “Tales of Hoffmann,” is a special extra perform- 
vell attended affair given on that day, Even here there = oi a Se ance. This will be the first time this opera has been sung 
a ee eon eee era + within ¢ The Philadelphia Trio was heard in its first perform- here this season, although it proved very popular last 
b h M ance at the Acorn Club on Wednesday afternoon last. The principal parts will be sung by Cavalieri 
orcl 1] as o » “ns t the / ademy O ’ 
t This Trio consists of Alexander Schendt, violinist; Her- Trentini, Dalmores, Gentle, Duchene, Nicolay, Villa, De 
c % ct lly sol ) g tar as regular sea go. 5, 
ic was practica ; man Sandy, cellist, and Selden Miller, pianist, These ond 
Mentior nade of this because ‘ally a matter aZle 
Mentior made of this bec a ee three young men are thorough musicians, each a master ; nur 
me pride, showing what a hold the symphony concerts of: hie that the trio 

ive, even at thig exc ta were oe that they have formed wil] have a long and influential (1664 wag played by S. Wesley Sears. The grand old 
sted of the folle yn ‘Ts: ‘ é é 
isted of ft following numbers life. It would seem that the quiet chamber music of these Bach fugue on “St. Anne” was the prominent number of 

v ; ae “on - recitals would hardly attract a very large audience, but the program, for Mr. Sears can play a fugue as though 
Pastorale from the oratorio, Christu te eteneeeeneneeens Liset ¢very seat was taken for this opening concert. Schu- it were a musical composition and not a clavier exercise. 
March, The Three Kings, from Christus he he Liszt mann’s trio, op. 63, an andante from a Beethoven trio, and Among the other numbers on the program were overture 
Huldigungs March ten eeeeeees ‘ssceeeeeWagner  Dvorak’s trio, op. 65, formed the program. The Schu- “William Tell,” Rossini, and a fantasie on Christmas 
Che Grieg overture is always enjoyable It is a truly mann is more interesting to the performer than to the lis- couche tr Factions 
iutumnal revery, in which the bright sunlight and richly tener perhaps, although it was well played, especially the i r RRR 
lored foliage are happily typified by many a melodious rapid second movement. Of course nothing can surpass Although Sunday's snow storm blocked all West Phila- 
phrase, while under all is felt, rather than a heard, a tinge a Beethoven andante for such a combination as this, and delphia cars, it is ‘hoped that Ralph Kinder reached Holy 
é ars, 5 


of the somber and melancholic that must be present no the violin and cello tones were beautifully effective in this y,i,. Church in time to give his Sunday evening organ 


matte | of ing year While number. The yular an yell known Dvorak trio 
iatter how great the charm of the dying yea . lai. dw és = recital. At a few minutes before 11 a. m. he was seen 


Grieg’s inevitable triplet and characteristic harmonies re- closed the program. The Trio will next be heard on Jan- climbing through snow drifts on his way to church with 
: ndina li it seems i ‘ 26, w emily Stuz as soloist. 
his Scandinavian limitations, yet it — that at wary 26, with Emily a contralto, as soloist one mile to his credit and four miles to go. His organ 
tumn overture more usic ¢ inguishe 
umn overture is more world mune numbers were “Hallelujah,” Handel; pastorale, Wachs; 
from his usually strictly national music than most of his rhe fifth popular concert of the Philadelphia Orchestra fantasia on old Christmas carols, Best. and the “March 
worl The Raff symphony was the most delightful nun w iS given on Wednesday evening [he approach of of the Three Wise Men,” Dubois. This lest ic excellent 
on the program It is not startling nor overwhelm- Christmas affected the size of the audience somewhat, so Christmas mantic, bat, ch, tow the coll fale of that star 
ing or impassioned, but, like some amplified haus music, that the large crowds of former concerts were changed on a little three inch pipe in the back gallery does get 
t quietly whispers and sings until one fairly sees the for a comfortably filled house On the program were on the nerves 
4 " ” 4 res. 
wavine forest trees, with their singing birds by day and “Meditation,” Bach-Gounod; overture “Barber of Seville, nee 
their fairies by night. Beautiful is the voice of the forest. Rossini; andante from the ‘New World” symphony, The -Christmas concert at the Drexel Institute takes 
In tl wealth of “melodies which come and go one is Dvorak; march from “Lenore,” Raff; concerto for French lace thi ei " The St lnctedek ol 
; = “R this evening. ¢ program will consist of a num- 
reminded of this composer and that symphony and_ the 1orn and orchestra, Mozart, ane spana” rhapsody by ber of selections from famous oratérios The soloists 
ertu his does no ean the rrowed Chabrier. The march from Raff's symphony seemed to 
this does not mea by R po h tl ti "hg will be Abbie R. Kelley, soprano; Susanna Dercum, con- 
ging bi hi ni a heip meet with the audiences heartiest approva le horn 
at rather that he tt tralto; Phillip W, Cooke, tengr; Henry Hotz, bass; Fred- 
mat fa) he re or ters, which only adds concerto was good, Anton orner was soloist anc 
ti ny more m lern writer erick Wagner, trumpet. WILSON H. PIte. 
to the interest of his work \l] honor to the playwright he played the rapid passage work with surprising ease, 
ian who invents a new plot or melody, and equal while in the sustained passages he exhibited a soft, clear 
to the one who, like Shakespeare, takes the old tone that was very tender and effective. Only those who Leo Slezak and Geraldine Farrar will sing the chief 
york and remodels it and breathes new life into have tried to play this difficult instrument can appreciate roles in the forthcoming revival of “Tannhauser” at the 
lhe Liszt numbers from the oratorio “Christus” were the execution of Mr. Horner, who made no false starts or Metropolitan 


George Shortland In this inspiring, helpful and most entertaining book he points the road to success to 
10 So. 18th Street every young person with genuine musical talent.—Boston Globe. 
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AN RANCISCO 


SAN FRANCISCO AND VICINITY. 


San Francisco, Cal., December 19, 1909 
The third and last chamber music recital of a series 
given by Marie Wilson Stoney, pianist; Giulio Minetti 


and Hans Koenig, violinists, took place on Friday after- 
noon, December 17, at Century Hall. The other two con- 
certs were given by Mrs. Stoney and Giulio Minetti; at 
the third concert Hans Koenig assisted Minetti in the 
Bach concerto for two violins in D minor. Mr. Koenig is 
a fine artist, possessing a brilliant technic and deep, musi- 
cal feeling, and his bowing is very graceful. As an in- 
terpreter of Beethoven, Bach, Brahms and other German 
masters he is highly gifted. Both Minetti, whose art is 
second to none on the Pacific Coast, and Koenig, are 
masters of ensemble playing. The sonata in A major, by 
Handel, and the suite in E minor, by Gottlieb Noren, as 
played by Mr. Minetti and Mrs. Stoney, revealed the 
beauty of the former composition, the adagio being par- 
ticularly well given. In the Noren work, the scherzo and 
the “Slavonic Dance” aroused enthusiastic applause. 
Gilulio Minetti and Hans Koenig, together with Louis 
Schoeninger (viola) and Dr. Arthur Weiss (cello), will 
appear in a series of chamber music recitals beginning 

February 13 in the new Kohler & Chase Hall 

Music in Oakland, Cal. 
Oaxtanp, Cal., December 15, 1900. 

\ musical event of importance was the concert of the 
Orpheus Club of this city on Tuesday evening, Decem- 
ber 14, at Ye Liberty Theater. The large auditorium was 
crowded to the doors, the attendance being about 2,000. 
The program was remarkably interesting, and the club 
had the assistance of two soloists, Nellie Widmann-Blow, 
mezzo soprano, and Henry L. Perry, basso. The work 
of the club was satisfying in every respect. In regard 
to the chorus, which was ably assisted by a string or- 
chestra and Mrs. Robert M. Hughes at the piano, it is 
sufficient to state that it was under the leadership of Ed- 
win Dunbar Crandall. The intonation was at all times 
absolutely clear and correct, the accompaniment by the 
orchestra and the piano merely serving as a means to 
raise the brilliant vocal effects of the fine male chorus. 
Though a special criticism of the renditions of the 
choruses appears quite unnecessary, it might be said, how- 
ever, that Damrosch’s “A -Love Symphony” and Rhein- 
berger’s “The Valley of the Espingo” fully revealed the 
club’s excellence. Nevin’s “The Flight of the Holy 


Cable: Musician, San Francisco 


Family” was particularly well rendered, iabtion the so- 
loists, Stanleigh Ward MacLevee, Ernest H. McCandlish 
and Henry L. Perry, to special mention. The rendition 
of the solos by Henry L. Perry entitles this singer to 
rank as one of our best concert basses, his voice having a 
wide range and is very sonorous. 

The interesting features of the evening was the first 
appearance of Nellie Widmann-Blow before an Oakland 
public. She is a pupil of Kammersanger Alexander 
Heinemann, of Berlin, the famous German lieder singer, 
and has a mezzo-soprano voice which shows a surprising 
range. Her songs elicited enthusiastic applause and she 
was obliged to sing three encores, thus proving that her 
reputation as one of the best younger lieder singers is well 
deserved. In addition to her wide range, this singer pos- 
sesses temperament, also a charming personality. Mrs. 


DR. ERNEST HORSTMANN, 
Tue Musicat Covurter’s San Francisco correspondent 


Hughes, pianist of the club, furnished artistic accompani- 
ments for the soloists and chorus. 
The program was as follows: 


Comrade Song ......... vin Bullard 
A Little Lullaby Crandall 
The Tourney of King John pecabasbaekessseeeanwes Saint-Saéns 
Henry L. Perry 
The Reveille .Elgar 
Ah! Mon Fils ...... Meyerbeer 
Nellie Widmann Blow 
The Travelers’ Farewell. ..-De Rille 
A Love Sympathy (by request)...... Damrosch 


‘he Two Ships .Wallace A. Sabin 


Henry L. Perry. 
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The Flight of the Holy Family...... . Nevin 


Nellie Wi haan ‘BI ow 
TA ....Harmonized by Buck 
The Valley of the Espingo (cantata) ; . Rheinberger 
Ernest Horstmann 


Music in Stockton, Cal. 


Srocxron, Cal., December 19, 1909. 

Ihe last meeting of the Saturday Afternoon Club was 
a “Guest Day,” each member being allowed to invite one 
guest. The guest of honor was Caro Roma, the excellent 
singer and composer from New York, who addressed the 
club, her subject being “Music in the United States vs. 
Eurdpe.” The discussion was very interesting. Madame 
Roma sang three songs: “A Faded Rose,” by Jensca; 
“Resignation,” by Clara Webb, and “Violets,” by Daisy 
O'Brien. The composers for the day were Aretnsky and 
Glazounoff. Miss Beecher sang Sinding’s song, “Oh, 
Mother Mine.” Miss Fuller played in a most musicianly 
manner Arensky’s valse in E flat major. Miss La Rue, 
Mr. Killiner, Miss Dunne and Miss Oberdeen, all mem- 
bers of the club, also appeared on the program, thus 
proving the efficiency of this organization. Caro Roma 
gave a recital at Stockton on December 15, singing e¢x- 
clusively her Own compositions, and was warmly ap 
plauded by a large and appreciative audience. 


Tilly Koenen's Engagements. 

The revival of Gluck’s “Orfeo et Eurydice” at the 
Metropolitan Opera House last week brings to mind: one 
of the most successful Orfeos that ever appeared on the 
American stage This was Cornelie van Zanten, the lead 
ing contralto of the old National Opera Company, which 
toured with Theedore Thomas as conductor in the late 
eighties. Madame van Zanten was for many years the 
leading contralto in Germany, and since her retirement 
from the stage has been teaching in Berlin with conspicu 
ous success 

The first of her pupils to come to America is Tilly 
Koenen, and well does she represent the high standard 
which her teacher set in this country. Miss Koenen sang 
the contralto role with the Oratorio Society in “The Mes 
siah” at Carnegie Hall yesterday (Tuesday) afternoon, 
and will again sing it tomorrow (Thursday) evening 


Bennett Pupil Engaged for Opera Abroad. 

Harriet Gehnee, a pupil of S. C. Bennett of New York, 
has been engaged by the Royal Opera in Mulhausen. Miss 
Behnee will sing there for the remainder of the winter 
season. The singer secured this engagement after the 
managers heard her twice as Brunnhilde in “Die Walk 
tire.” Miss Behnee studied for one year in Berlin with 
Mr. Bennett, 


“Mr. Hammerstein last night got a telegram from Presi 
dent Taft accepting with pleasure a box for Mr. Hammer 
stein’s Washington season of opera, but adding that Mr 
Taft says she can only attend four out of the six perform 


ances.”—Exchange. 
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New York, December 27, 1909 


I} W Philharmonic Orchestra, Marguerite 
re, conductor, appeared at the Young Women’s Chris- 
tian Association last week. The program of ancient music 


which won the organization so much success at its Hotel 
\stor concert, was repeated, and the audience which filled 
the large hall, was most appreciative. George Kelly, bari- 
tone, was the solo singer, his “King Charles” being sung 
with splendid volume of tone Harriet Holley was the 


iccompanist Fanny A. Bell, corresponding secretary of 
the orchestra, reports .that matters pertaining to it are 
on a very gratifying basis, the members all very much 
ter¢ d, the guarantors equally so, and some good en 


gagements to be filled 
Harold \ Milligan, organist of Rutgers Presbyterian 
Church, ended a series of three recitals in that church, of 
vhich he is organist and musical director, December 20, 
when Edmund A. Jahn appeared as soloist, Marguerite 
Moore, mentioned in the foregoing, having previously as- 


isted Mr. Milligan is an associate of the American 
Guild of Organists, and played works by Bach, Buck, 
Dubois, Guilmant and Best, with nice taste, good technic 


| understanding. Mr. Jahn was in excellent voice, sing 
ing “The People That Walked” (Handel) with authority 


distinct enunciation 


mene 

Charl \bercrombie’s vocal pupils collaborated in a 
idio recital December 17, to which over a hundred peo- 
listened with interest. Solos, a duet, and a_ violin 
made up the program, on which were representative 
nposers, from Handel to Breil. Those who took part 
ere Misse Alwina and Bertha Schroeder, Belle Knee 
d, Amelia Moeschen, Augusta Gilmour, Marie J. Seitz, 
Marjorie Baxter, -Mae Braun, Mesdames Pearl Hight 
Williamson, Fitzmaurice, and Messrs. Jay Hopping, R 
Benadereth, and Van Maasdyk, who played the violin; 


James 


Bradford at the piano. 
RRR 
Christmas Festival of the Ethical Culture School, 
ht much good music, well sung by the various grades, 
ol [hese were ome of the songs: 


Night Old German “Good Kine Wenceslas,” 


Charlton. 


Cur hegre Hall, New York 


“Hail Old Father Christmas,” “Deck the Hall,” “A Day 
of Joy and Feasting.” 
Max H. Mattes, director of the International Conserva- 
tory of Music, expects to give a “Composers’ Evening” 
in the middle of January, when some works by Edward 
J. Biedermann will be performed by students, the com- 
poser assisting 
8 
Amy Grant will read “Electra” with piano obligato, at 
the home of Mrs. Samuel B. Duryea, January 6. Miss 
Grant’s musical readings are the highest type, and cultured 
people express the greatest admiration for them 
Craig Campbell, of “The Love Cure” company, pleased 
Washington and Baltimore within the last month. “A 
tenor with an especially high and pleasing voice”; “Who 
really can sing”; “Has an excellent voice, and a good 
stage presence’; “An excellent voice and attractive man- 
ner’; “Craig Campbell was an extremely satisfactory 
tenor, possessing a voice of clearness and precision” ; 
“Possessing a tenor voice of beautiful quality’; “Is a 
singer whose voice combines sympathetic sweetness with 
musicianly control”; “Sang excellently, and for his efforts 
there were repeated demands for repetition.” These are 
some of the phrases found in the Baltimore and Washing- 
ton papers. 
Georg Rogovoy was the guest of honor of The Theater- 
goers’ Club at Duryea’s, December 26, when President Ed- 
ward Owings Towne presented him to an audience of 
good size. He played pieces by modern composers, as 
well as an aria by Pergolese (with harp accompaniment 
by Madame Latish), with much much beauty of expres- 
sion; his tone is indeed entrancing, always lovely. Ma- 
dame Latish played harp solos; Philip Gordon, pieces on 
the piano by Schloezer and Schumann; Katherine Butler 
read from Tennyson; Eden Erskine Greville read a play- 
let, and Paul B. Heyman played piano accompaniments. 
Paul Dufault has recently filled the following dates: 
Garden City, November 20; Central Falls, R. I, Novem- 
ber 22; Arctic Centre, R. I, November 23; Woonsocket, 
R. I., November 25; Bayonne, N. J., December 5; Man- 
chester, and Sherbrooke, December 7 and 9; Musical 
Club, December 14. He will be soloist at the. Newhaus 
afternoon musicale, Waldorf-Astoria Hotel, January 6. 
The Montreal Gazette says: “Dufault charmed; the 
French-Canadian tenor captured good sized audience in 
song recital. His voice has improved in a manner that 
augurs well for his promised debut in grand opera next 
season. At the conclusion of the song the unusual tribute 
of so enthusiastic an outburst of applause that he had to 
sing two more numbers before the program could pro 
ceed.” The Star said: “He is at his best in the inter- 
pretation of dainty French chansons.” The Daily Witness 
said: “His voice has gained added charm since he was 
last heard. It is remarkably strong and robust; it is too 
of unusual flexibility, and is used with infinite delicacy 
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We make a specialty of locating first class 
Singers and Organists in CHURCH CHOIRS 
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of shading and expression. Last night he sang with magi 
cal sweetness that sent his audience into transports of 
delight, and again and again was he recalled for encores.” 
The Herald: “He has the impersonative instinct in a high 
degree, a great sense of dramatic effect, and a voice which 
is capable of thrilling volume. His big triumph was in the 
splendid and dramatic simplicity of Hahn's “Trois Jours.” 
Le Canada (French) refers to M. Dufault’s grand artistic 
qualities, predicting success for him in opera, says he 
charmed his audience continuously. and declares him a 
coming operatic personality. 
Edward G. Powell, bass, was soloist at the Alabama 
Society affair at the Waldorf-Astoria Hotel December 14. 
A reception, musicale and dance made up the program, 
and his singing was greatly enjoyed. 
The International Art Society installed the newly elected 
president, Mrs. Edward Burton Williams, at the last meet- 
ing held at the Waldorf-Astoria Hotel December 27. The 
musical program was in charge of Edmund Severn and 
Mrs. Severn. 
Elizabeth K. Patterson’s musicale (the third) was much 
enjoyed by invited guests. She sang “Rejoice Greatly,’ 
“To Welcome You,” Thomas; “Damon,” Stange; “Le 
Mois d’Amour,” Fischoff. Elizabeth Topping played piano 
solos. 
Hallett Gilberte. the well known composer-tenor, is meet 
ing with great success in Pittsburgh, where he is giving 
recitals of his songs, assisted by Charlotte Guger George. 
contralto. Later in the season he expects to give a New 
York recital, assisted by Madame George, when a number 
of his new songs will be sung for the first time. The two 
artists are engaged to sing at a number of private musi 
cales and teas during Christmas week. 
The National California Club in New York, Mrs. 
Thomas J. Vivian, president, had a monthly meeting De- 
cember 21, when the song cycle “Floriana’’ was sung 
Frederic Martin, the bass, especially distinguished himself 
in this melodious work, and there was large attendance 
Edith Haines-Kuester has been elected a member of the 
Manuscript Society of New York. Her song cvcle will 
probably be sung at an early date; perhaps also her ar- 
rangement of Moszkowski’s celebrated lyric waltz in E 
major, for soprano solo 
The next concert of the Women’s Philharmonic Society 
is set for Saturday evening, January 1, Carnegie Hall, 
Chapter Room. Miss Honore, vocalist, and Mrs. Lewin, 
pianist, will take part. 
nner 
Moritz FE. Schwarz will play the following “Christmas 
program” today, Wednesday, December 29, at Trinity 
Church, _ 3.30 _o'clock Overture from _“The _ Messi uh” 
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“Noel,” Buck; “O Santissima,” Lux; 
thier; “Pastorale,” Guilmant; “Fantasia on Old Christmas 
Carols,” Faulkes; finale from the ‘Pastoral Sonata,” 
Rheinberger. 


“Christmas,” De- 


nrR 


A CHRISTMAS GREETING FOR PROFESSOR PARKHURST 
Organist, Madison Square Presbyterian Church 
By One of the Belles 
The bells, the bells, in the great high tower 
Are banging and clanging and eight is the hou: 
Deep down in the canyon twixt the wind and the slush 
You sbut your teeth tight, and you go with a rush 


The belles, the belles of Madison Square, 
The belles that can sing, the first that were there, 
Are hurrying on the frost pinching their noses 


And their cheeks are as red as the reddest of roses 


With the belis in the air, and the belles in the square 
The professor is prancing and tearing his hair 
The professor, God bless him (he’s a go with a go) 


And his tempos can beat all the canyons that blow 


So now that the belles that can sing and can ring 
Have stopped all their clatter, give the professor his fling, 


For the music of Christmas is his soul's greatest pleasure 
Quickly jump to your places and sing every measure 

Ye bells in the tower ring out in wild glory 

Ye belles in the canyon sing out with your sweet story 
Till ye swing with a rhythm that will reach, to the sky 


And the angels will listen and send their reply 


Mrs. J. Alfonso Sterns issued cards, to meet Blanche 
Arral, Thursday, December 23. Madame Sterns is promi 
nent in the French-American colony, personally acquainted 
with many of the leading operatic and concert stars 
Zilpha Barnes Wood will have her next Sunday 
musicale January 2, from g to 12, 827 Carnegic 


evening 
Hall, wher 
some leading pupils will be heard, also professional talent 
Mrs. George W. Tooker has issued at home cards for 
New Year’s day ‘9 West Eighty-eighth street, 3 to 9 
o'clock, Miss Clover assisting in the evening 


gerbund (Newark), also in song recitals at Rosemont 
( Pa.) Kennett Square (Pa.), and Oxford (Pa.). Mr 
Madden will give a recital in Mendelssohn Hall on Feb 
ruary 9, assisted by.Otto L. Fischer, pianist. 

RRR 


The Riverside Choral Club, Earle A. Wayne, director, 
gave “The Holy City” 
the Hope 
Talcott Seaver, soprano; Florence la Salle Fiske, contral 


Sunday evening, December 19, 1n 
3aptist Church, with the assistance of Charlotte 


to; John Chipman, tenor, and J. Humbird Duffy, baritone 
The work was given with orchestra and organ. 

“Jephtha’s Daughter,” a new song by Edmund Severn, 
was sung at the recent Severn musicale by Mabel Arm 
strong Tenney, a soprano pupil of Mrs. Severn. This is 
one of Mr. Severn’s best works and it is reported that 
the composer is about to send the score to his publisher 


Baldwin Organ Recitals Ended. 


Samuel A. Baldwin, with his 1o7th organ recital at City 
College ended the first series The second begins January 
30, continuing, as heretofore, Sundays and Wednesdays at 
four o'clock With respect to popular interest in these 
in-weekly recitals Sunday afternoons, the immense “Tudor 
Hall” is invariably crowded to the last seat, 2,500 people 
present, an attentive, applausive concourse \ Bach com 
position is always on the program, and music appropriat 
to the season is tastefully introduced, such as the two 
Christmas pieces. Experienced organist, Professor Bald 
win plays with clarity, an intellectual grasp above criti 
cism, and he backed in his musical idea by an instru 
Daintiest 


follows climax, 


ment capable of the most beautiful effects 
whisper, crashing effects, when climax 
stirring the emotions of the most stoic, now a prelude to 
a Wagner opera; now a popular piano piece transcribed 
Mark An 


drews, sub-warden of the American Guild of Organists 


then a movement from a modern symphony 


gives a special recital January 26, at four o'clock 
\ press clipping: 


George S. Madden, baritone soloist of Holy Trinity P Samuel A. Baldwin, who used to live in St. Paul and toiled va 
FE. Church, is meeting with great success this season, for ¥ the effort. to 
Twin City, g nusical greeting to the French Ambassad 
ing sung for the Monday Night Club, Greenville Lieder Cases R 
kranz. Bayonne Mannerchor, Aurora and Hessicher San seau, Debussy and Widor—all modern French com l 
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who recall the eighties and early neties in St. Paul are apt to leok 
over such audiences as are assembled this year for the symphony 
concerts and wonder how much of the musical interest in evidence 
was awakened by Mr. Baldwin. Certainly St. Paul has never be 
fore nor since had a musician of greater distinction.—M. L. B., in 
St. Paul Dispatch. 


Florence Hinkle in Oberlin and Pittsburgh. 


Florence Hinkle continues winning all hearts by het 
beautiful singing and radiant personality. Recent testimony 
of this is to be found in the press of Oberlin, Ohio, where 
she was soloist with the Choral Society, and at Pitts 
burgh with the Apollo Club Some criticisms are ap 
pended 


The assisting soloist was Florence Hinkle, soprane. whese work 


confirmed the fine impression she madc upon her appearance in this 


city last &pring Miss Hinkle was beard in three gr ups of solos 
and also in the soprano part of Nevin's “Wynker Blynken at 
Nod.” She possesses a clear, sweet and strong voice that is beauti 
fully placed and which she has under fine control All of her nun 
bers last evening showed the intelligence of the painstaking student 
as well as the charm of one naturally endowed Pittsburgh Post 
Florence Hinkle, s ano, was tendered a genuine ovation s 
sponded to sev il encores Pittsburgh Gazette-Time 
The bright particular feature of this “Messiah” perf ance wt 
909 was the exquisite singing of Florence Hinkle and Christi: 
Miller \lthough many singers do not appreciate the fact a 
fect singing of Handel's music is one of the supreme test { voca 
ability Here we have the classic Italian bel canto, the pure vocal 
style of the golden age of vocalisn where technical flaws cannet 
he covered by boisterous declamation « rchestral tumult Im their 
beautiful delivery of th Handelian antilena Misses Hinkle and 
Miller were well-nigh faultless, and one hesitates to praise cither 
bove the othe The st was true to the best oratorio tra 
itior In the beaut of thei vices, the consummat ca ant 
noothness of their execution, the distinctness of theic enunciatior 
id in the appropriateness of expression to the significance of the 
sacred text their singing was a gratification to the ear, the mind and 
the heart Oberti Tribune 


WMihr-Hardy and Linne Sing MacFadyen's Songs. 


Madame Mihr-Hardy, the New York soprano, sang Al 


exander MacFadyen's “Love is the Wind” in Trenton, N 
J December 9, and at the Republican Club in New York 
on Wecember t4, with much success, using the same com 
poser § “Inter Nos” for an encore At a recent concert 
t the Drake University, Madame Ragna Linne, the Chi 
cago soprano, ne M Fadvet Inter Nos,” which 1s 
} 
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who made 


CHIcace December 26, 
Ru 
h a deep impression when playing his 
Thomas Orchestra, 


hmaninoff, the sian composer, 


own composi- 


with the Theodore 
| 1 today in a piano recital playing his own com 
ily 
( n concert of the Theodore Thomas Or- 
ler Frederick Stock, was of a popular char- 
| nbers given were: 
t Grét 
f STINKS, Svendsen 
Khod] 
.Jairnefelt 
M eder-Hellmesberge: 
Pla all the violir 
No. 3, ¢ ‘ I'schatkowsky 
i t 3, OF ..» Tschaikowsky 
Viol ybbligat Ludwig Becker 
he loist (a member of the orchestra) was Vaglav 
| , formerly of the Pittsburgh Orchestra. He joined 
f the Theodore Thomas Orchestra in 1908 
{ player. It was the first appearance 
Jiskra a | t with the Thomas Orchestra and 
n marked the first use of the double bass as a 
ent in these concerts he soloist next week 


vill be Olga Samaroff, pianist, who will play Rubinstein’s 
rto for piano, No. 4, D At the concert 


December 


minor, Op. 70. 


31, and Saturday evening, 
wats 


J iry 1, Stock’s symphony, C minor, will be given. 
lhe Boston Opera Company’s grand opera season at the 
\uditorium will open Monday evening, January 10, with 
’ The company is composed of forty-two princi 
f one hundred and twenty-five, corps de 
thirty-six, and Boston Opera House Orches 
f ty St. Louis, Cincinnati, and Indian 
1, e only other cities where this new operatic 
will be heard outside of Boston this year 
t yu tt First Presbyterian Church 
Wond: Words of Love.” by Philo Adams 
‘ 1) ] will be sung by Mr: 
D. DD. Duggan, tenor; Ellis P. Legler, 
rs. B ind as ever, Francis F. Moore 
‘ t the ga 
RRR 
xt Saturday afternoon recital by the American 
ll take place on January 8, the program 
y Levy pianist; Herbert Butler, 
R Ambrosius, cellist. These artists will 
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play the Tschaikowsky trio. Mr, Levy will play a Chopin 


Mr. Ambrosius several cello numbers. 


The young tenor who is a distinct acquisition to Chi- 


group and 


cago’s musical circles is David Dunbar Duggan, who 
in a short time has established himself as a_ favorite. 
During the month of December he has been kept very 


busy singing in “The Messiah” in Chicago, Dayton, Ohio; 


Galesburg, Oak Park, Joliet, and in the 
early part of January he will sing in Lansing, Mich, 
Grinnell, Ia., and two recitals in Chicago, one under 
the auspices of the Amateur Club and the other at the 
Art Institute. 
nne 

John B. Miller, the popular tenor, has been very busy 

during December. He sang with the Irish Choral Club, 


the Schubert Club, of Grand Rapids, Mich.; the 
South Shore Choral 
Club, of Milwaukee; 
Ravenswood Musical Club, under the direction of Curtis 


Chicago; 


Club, Chicago; Minneapolis; Arion 


Apollo Club, of Chicago, and the 


\. Barry. 
The success of the Michalek School for Violin has been 
established this season beyond a doubt, The brilliant ex- 
ponent of the Sevcik method has been compelled, on ac- 
the as assistant Charles 
Fahnestock, who is a thorough exponent of his method. 
The pupils of Thomas MacBurney are doing excellent 
work. Louise Burton has been engaged for “The Mes- 
siah” at the Hull House, and will sing the same role in 
Northern Indiana. Edward Dykstra, basso, has been en- 
gaged as soloist at the St. James Methodist Church and 
Merle M. Meagley, of Toledo, Ohio, who recently located 
Mr 
Memorial Church 


count of large classes, to engage 


in Chicago to study with MacBurney, has been en- 
gaged at the McCabe Mr. MacBurney 


ig preparing another recital program which he will shortly 


present at Music Hall. 
Mary Alport gave an interesting lecture on “Relation of 
Music to the Home” at the residence of Mrs. Emmons 
Blaine This lecture was iilustrated by two pupils who 
are members of the children’s class 


Ragna Linne, the well known soprano, has a large class 


f pupils who are doing excellent work Two of them 
recently achieved much success “The Messiah.” Amy 
Ellerman sang the soprano role in this work at Yankton, 
Dak., and Frances Morton appeared at Louisville, La 
Dr. Carver Williams, who was recently chosen bass 


of the Kenwood Evangelical Church, sang last week 


with the South Shore Choral Club under the direction of 
Marion Green and met with an enthusiastic reception 
Farly in January he will give a recital at La Grange, IIl., 
i} and another recital at Harvard, Ill 
RRR, 

Frank Waller, organist, and Paul MacKay, baritone, 


| gave a joint recital last week at a private reception in Chi- 


cago, presenting a Wagnerian program. Mr. Waller gave 
excerpts from the “Meistersinger,” “Lohengrin” and the 
“Traume.” Mr. MacKay sang an aria from “Faust” and 
“Tannhauser.” Sunday evening, December 19, Mr. Waller 
presented Gerhe’s “Shepherd’s Vision” at the Memorial 
Baptist Church, of which he is organist. He was assisted 
by Elaine de Sellem, contralto, and Paul MacKay. De- 
cember 20, Mr. Waller gave a recital at the home of H. 


M. McIntosh at Lake Shore Drive. 
Lucille Stevenson Tewksbury sang “The Messiah” at 


Evanston, Ill, December 16. On December 25 she ap- 
peared in the same oratorio at Minneapolis. Next Mon- 
day she will be heard in conjunction with the Apollo Club 
and will sing with the Arion Club, of Milwaukee, Decem 
ber 28. January 21 she will sing “The Creation” at Lor- 
raine, Ohio. 
Georgia Kober, the Chicago pianist, and a member of 
the Sherwood School faculty, will play in New York City 
January 17, in a private recital. 
The first of a series of concerts given by the Chicago 
Madrigal Club took place Thursday evening, December 23. 
D_ A. Clippinger, director, had rehearsed his chorus and 
the result was most satisfactory. His singers sang with 
precision of attack and the shadings as well as the cli 
maxes were well treated. The ensemble was all that could 
be desired. 
William Sherwood, pianist, and Signor Frosolono, vio- 
linist, will give a concert in January at Jolict Conservatory 
the same 
conservatory Priscilla Carver, pianist, assisted by Marion 
Green, baritone, will be heard in recital. 
2 ae 
Joseph Vilim, director of the Vilim School 
for Violin, announces a faculty concert for Monday, Jan- 
wary 3. 


next Thursday evening, December 30, and at 


American 


Maud Geraldine Brace made her first appearance 
soloist with the Apollo Musical Club of Janesville, Wis., 
last Monday evening and scored a most remarkable suc- 
Her number was “Ah fors 
e lui” from “Traviata,” which she finished with high E 
flat. The young singer was recalled many times, but ow- 
ing to the length of the program wisely refused to sing 
Miss brilliant and flexible; 
really charmed her audience. The soprano is the “prod 
uct” of Mrs. Stacey Williams, with whom, barring a sea- 
son with William Shakespere in London, she has done 
all her studying and to whom she attributes all of her suc 


Cess. 


as 


cess for so young a singer 


again. Brace’s voice is she 


Paloma and Karla Schramm have just returned from a 
In St. Paul and Duluth 
the young ladies, it is reported, scored a well deserved 
triumph, December 30, they will play at the Farmington 
Society, of Chicago; January 5, at Indianapolis; January 
11,at Belvedere, and in New York City, January 16 and 17 


successful tour in the Northwest 


lhe many friends of William Sherwood will be pleased 
to learn that he has been successful in his examination 


for one of the Rhodes scholarships and now awaits notice 
to appear in Albany the committee selection 
Mr. Sherwood’s school work has been, from the beginning, 


before on 


a great success. His work in the Lyons Union School was 
the cause of much comment as his standings and advan 
At 
marked his 
Stephen’s College on the Hudson, 
His 
success is the result of hard study and THe Musica 


tages 
De 


work and again at St 


were always above those of the other students 


Veaux College continued high averages 


where he has been a student for the past two years. 


Courier congratulates him on the merited reward which 
such conscientious work is bound to receive. 
Rene Devries 


Adelaide's sister was playing a sad, plaintive air on the 
satd 
mother, “Mamma, don’t you feel sorry for that piece?” 
The Delineator- 


piano Adelaide had been listening and she 


to her 
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MUSIC IN KANSAS CITY. 
Kansas City, Mo., December 24, 1909. 

Of all the local musicales, that given Saturday evening, 
December 11, at the Casino by Eleanor Beardsley, so- 
prano, and Margaret Fowler, violinist, assisted by Helen 
fowler, accompanist, was perhaps the greatest triumph 
won here. When Miss Fowler left Kansas City four 
years ago to study with Ysaye in BrusSels, of course 
every one expected wonders, for, having been a finished 
pupil of Francois Boucher 
enviable light, but her work excels all expectations. To 


this placed Miss Fowler in an 


sum up Margaret Fowler's work is to say she reveals the 
result of unusually serious study coupled with much tal 
ent. Miss Beardsivy displayed ease and cleverness with 
her sweet voice and was most cordially received by her 
many friends. But praise must be given where praise 
is due, and this refers to the accompanist, Helen Fowler, 
who played in a clean and spontaneous manner. The 
program included the Mozart concerto in A major; Max 
Bruch’s “Scotch” fantasie; numbers by Boucher, Ysaye 
and songs by Thomas, Delibes, Schumann, Liza Leh 
mann and Landon Ronald. 

Another notable event was the musicale given by Mr 
and Mrs, Tomlinson at the Casino, December 13, for their 
many friends here rhis was indeed a brilliant success 
socially, but musically it was splendid, for the members of 
the Constance Balfour Concert Company proved their 
ability as very good artists by giving a program of most 
exacting numbers. Madame Balfour, soprano, was really 
fine in “The Cry of Rachel,” by Mary Turner Salter 
Miss Von Sayne, violinist, showed much warmth and 
command in her numbers. 


She was a pupil of Joachim 
Mr. La Bonte, tenor, sang in quite a dramatic manner, 
and his voice was heard to advantage in the lighter num 
bers, too. A word is due the accompanist in this case 
also, for Miss MacDonald's playing was real solo work 
Kansas City will have the opportunity to hear this com 
pany in the near future in a professional way. 

With the Kansas City Musical Club working so glori- 
ously for a symphony orchestra here—stirring every one 
to activity—Kansas City is awakening to a more brilliant 
musical position. This unselfish institution has adopted 
very broad basis in its method for the upbuilding of an 
orchestra and can win on this ground alone. Let all the 
musicians, especially the professionals, adopt a similar 
basis, that of musical good, which means a great move- 
ment for the betterment of Kansas City. 

The Conservatory of Music and Art is keeping step in 

the local progress by promoting the free scholarships for 


that developing institution. After a competitive exam- 
imation the scholarship in the piano department has been 
awarded to Minnie Macey, of 2513 East Eleventh street. 
RRR 
Owing to the growing popularity of M. Boguslawski, 
head of the piano department at the Conservatory of 
Music and Art, he will repeat a former program the third 
week in January. 
Notwithstanding the holiday demands the outlook for 
the Wiillner concert is very encouraging. Mr. Fritschy 
expects this concert to be another notable event-—why 
not? Dr. Willner is so famous and Kansas City is aware 
of it. 
Gaul’s “Holy City” will be given as a Christmas treat 
here with a large chorus and soloists under the direction 
of Laura V. Lull Miss Lull’s 
giving big things like this. 


success comes through 
Jeannette DIMM. 


MUSIC IN COLUMBUS. 
Cotumaus, Ohio, December 25, 1909 
Last week the writer attended the season of Manhattan 
Opera at Pittsburgh, Pa., but having that excellent writer, 
Charles Wakefield Cadman, as Pittsburgh correspondent, 
a line or two is all Tae Musicat Courter will expect of 
me. Just a word here about Mr, Cadman, who gave the 
most intelligent musical criticisms found in any of the 
Pittsburgh papers. His criticisms were fair, full of un 
derstanding and entirely without personal prejudice, so it 
seemed to me, as | read all the daily papers with eager 
ness to compare the writings of the music editors of the 
various papers. Discrimination of high order was the 
scarlet thread through all his reviews, his articles having 
a fine musical balance. As I never met, or even saw him, 
this tribute to Mr. Cadman may be considered an honest 
one. There was a good deal of criticism of the Manhat- 
tan Opera Company, because it did not bring its own or- 
chestra, but I thought it a matter for congratulation, as 
the average opera orchestra does not compare with the 
Pittsburgh organization, which Mr. Anselmi declared 
one of the finest orchestras he had ever directed rhe 
Boston Metropolitan Opera forces occupy the ground at 
Pittsburgh next week, beginning December 27. 
Hazel Swann, a pupil of Hans Richard, of the Cincin 
nati Conservatory of Music, played in a recital there with 
other pupils of Mr. Richard, Monday evening, December 
20. Miss Swann was the only soloist, the others all ap 
pearing in concertos of the modern or classical school 
RRR 
The National Opera Company, which so successfully 
produced grand operas at the New York Academy of Mu 
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sic, opens here, in the Colorial Theater, tomorrow even- 
ing, for a series of four operas, “Aida,” “Lucia,” “Trova- 
tore,” and “Traviata.” 
ductions, 


The company promises good pro 


RRR 
January has a goodly number of entertainments prom 
ised. The January Twilight concert at Ohio State Uni 
versity will take place Friday afternoon, January 7, with 
Florence Clexton Hall, dramatic mezzo-soprano, pupil of 
George Henschel; John Neumann Hizey, violinist, pupil 


of Hans Sitt and Alexander Sebold of Leipsic, and Henry 


Irving Fisher, baritone. The accompanists are Hazel 
Swann for Madame Hall, and Ann E. Hughes for Mr. 
Hizey. Grace Hamilton Morrey has charge of pro 
grams, 

RRR 


Liza Lehmann, with her concert company, will be an 
early new year attraction. 
Re 
There is quite a stir in music circles over the coming 
Inquiries are 


We con- 


of Dr. Ludwig Willner in a song recital 
coming from everywhere adjacent to Columbus 
fidently expect a large crowd. 
RRR 
The Manhattan Opera Company at Cincinnati, begin 
ning its season tomorrow pight, will attract many Colum- 
bus people 
RRR 
Millicent Brennan, dramatic mezzo-soprano, and Janet 
Ramsey, pianist, wil] give a concert at Ohio State Uni- 
versity in February Miss Brennan is a great favorite in 
Columbus, having had her training in Paris and Germany, 
and a season ag leading soprano in the Savage English 
Grand Opera Company e has a regal appearance and 
gives a brilliant program of songs, the operatic excerpts 
with real atmosphere. Miss Ramsey is already a splendid 
young pianist, pupil of Grace Hamilton Morrey, who 
promises fine things for the concert future 
Edith Browning, soprano, and Mrs. Neil Travel, both 
pupils of Thomas 5. Callis, are the new members of King 
Avenue Methodist Quartet, LE 
Charles Pryce, organist. 


Brubacher, director, 
May SMira 


Edith Haines-Kuester's New Waltz Song. 


Edith Haines-Kuester’s new waltz song, an arrangement 


of Moszkowski’s waltz op. 34, entitled “Spring Time of 
Pp. 34 


Love,” has been published by Schirmer. Madame Haines- 
Kuester’s treatment of this score is most artistic and it 
cannot be long before singers of all grades wil! have it in 
their repertory, Another recent composition by this clever 


composer, “Secrets,” has attained to wide popularity 
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iristofferson, R. D. Davies, and many 
thers singing in Concert, Oratorio, Grand 
Opera, Churches or teaching voice. 
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THE INDEFINITE DEBUSSY. 


IN THE GLASGOW HERALD OF JULY 24, 1909. 


before an inspired solu 


the million scattered parts of a puzzle; 


: to something in the depths 


and half 


e 
enough. Yet a man born without the sense of smell 
might read all the known literature on roses without 
being able to realize it. The only way to know the 


perfume of the rose is through the sense to which it 
appeals. Similarly, a man without the sense of taste 
would be no wiser after a course of lectures on the 


flavor of strawberries—to take a seasonable example 


No clear impression could be conveyed, because the im- 
pression is one that cannot be conveyed in words. There 
are countless definite things that cannot be described. The 
stronger their effect, too, the more varied and seem 
ingly conflicting the attempted descriptions of them will 
be. Music sets up an emotional ferment, out of which 
widely differing ideas are born. ‘The result may be poetry, 
as Keats suggests in 

“The while let music wander round my ears, 

And, as it reaches each delicious ending, 

Let me write down a line of glorious tone.” 
“Program” music is a reversal of the natural process, 


and may be said to be peculiarly suited to people deficient 
in imagination, 


The unmusical man, if he takes a curious interest in 
music, very often favors “program” music. And the rea 
son is not far-to seek If the music says nothing to 
him, the “program” does. He thinks of the “program,” 
therefore, as! making music more human, connecting it 
with life, giving it a definite message to men As a 
matter of fact, however, the “program” is never the es 
sential thing (1 mean by “program,” of course, the off 
cial literary explanation) The “program” does not in 
terpret the music It is the music that lends some 
thing of itself to color and emotionalizes the “program.” 


Music is the universal native; it is never the foreigner 
with the literary person for interpreter. 
Chis pathetic call for a meaning for music might be 


analogies. A_ har 


speaks definitely to 


dozen 


picture 


shown to be ridiculous by a 


monious color scheme in a 


the and gives him a feeling of satisfaction that 1s 
( ould 
color, doubting 
that if 
history of 


artist, 


quite complete in itself 
if he 
satisfaction, 
that 


Queen of 


you imagine a 


the 


man, even 
this 
land- 
amours of Mary 
Or could 
nothing in a statue 
labeled 
work of art made 
out the real 
are considering, the 
the that, in 
statue, makes it living art instes ad of 
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had no sense of reality of 


and saying you him a 


the 
talk to 


gave 


scape was also a 


Scots, he would 


who 


then you? 
could 
unless the 
“truth,” 

These 
the 


exists as 


you imagine a man see 


of a accoutrements 
etc., 
men 


warrior, were 


“justice,” “love,” and the 


into a sermon? would leave 


spiritual element in thing they 
which it element 


the 


element by 
_the 


art, 
case ot 


Oratorio Concert Basso 


Tel., 93, Leonta, N. J. 


OIRECTION: 


The WOLFSOHN MUSICAL BUREAU 
1 West 34th St, New York 


MARGHESI 


Distinguished Interpreter of Song 
22 Greville 


London, 


Maida Vale 
England 


Management: 


JOSEF LHEVINNE 


Berlin, Season 1909-10 
EXCEPT 


America: January and February 1910 
ERNEST URCHS 


Steinway Hall, New York City 


BISPHAM 


SEASON OF 1909-10 BOOKIvS 


For Dates Add-ess 


LOUDON CHARLTON 


Carnegie Hall New York 


dead clay. This desire for a “program” arises in most 
cases from a lack of power to grasp the thing presented 
in its essentials. The man who calls loudest for a “pro 
gram” is the very man whom a “program” could not 
help. The theory of the definiteness and self-sufficiency 
of music is quite consistent with a theory of program 
music. Indeed, a right theory of program music is not 
possible until it is recognized. 

Not only is music as definite as are literature and 
painting, but its definiteness is so great that when brought 
into touch with the other arts it tends to absorb them 
altogether. This is what Wagner meant when he called 
music the redemptive art. Music can give even to bad 
verse something of its own emotional strength. But Wag- 
ner was only half right. Music redeems only when it is 
great in itself. Bad music kills everything with which 
it is brought into contact. I can recalle a setting of Keats’ 
“Ode to a Nightingale” that gave half- 
hour's undiluted misery. The music- 
drama has again been forced on us through the recent 
performance at Covent Garden of “Pelléas 
In a sense the whole difficulty arises from 
the aggressive individuality of music 


its audience a 


vexed question of 
Debussy’s 
et Mélisande.” 
There was a time 
before music became an art that it was indefinite in form 


if not in effect. In the early days of Italian opera music 


was allowed full sway. The librettist was under the 
thumb of the composer. The drama, if it could be said 
to exist at all,-was cut and twisted to suit the music. 


The wretched quality of the verse was hardly noticed be 
cause the word was there only as an insignificant slave of 
the Gluck got rid of the more glaring 
the drama was not set quite free, but it helped 


note some of 
anomalies ; 
to determine the shape of the music 
the error of opera—that 
had been made the end, 
while the end of expression (the drama) had been made 


Then Wagner an- 


nounced as a great discovery 


a means of expression (music) 
a means; and his works were ostensibly intended to put 
We all, 


musician who 


matters straight. however, 
it is Wagner the 
twice through “The Ring” if it 
The music in itself takes 
although, naturally, we recognize 
the dramatic Melody is music’s most definite 
‘feature, and the attempt was made to soften that by avoid- 
ing the dovetailing of parts, 
treatment, by keeping the 
the bulk 


are agreed now that 
Who would sit 
not for its music? 
all our attention, 


appropriateness to 


counts 
were 
up almost 
its 
situations. 
cadence, by by symphonic 
singers at declamation and 
of the musical to the 
chestra. In spite of all the effect was still nine-tenths 
musical. We came from the opera house with the music, 
and thought only incidentally of the drama. 
attempts to follow the drama stlil more closely, 


transferring interest or- 


Strauss 
and yet 
his giant orchestra with its amazing effects really dom 
inates everything, 

And now we have Debussy, who would save the drama 
at all and feels that it 
stroying the old-fashioned 
Debussy one hardly 
Chord melts chord, 


costs, is to be done only by de 
definiteness of With 
talk or keys 
the drama is bathed in an at 
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40 
” 
Y 
} the chief characteristic of perfect art is that it satishes 
=! perfectly. We seem to be brought iii 
at tist gives us a glimpse of their harmoniou relation 
ey ‘rt in its last analysis is truth. The state of satistaction 
ome to us from great art 1s one ol feeling Lhe 
tellect plays a part in it, but the feeling is 
~, definite before the mind runs consciously to analysis. 
he artist seems to spca Our 
S! rst impression—-that is to say if we are rightly attuned 
44 that the work is inevitable, that nothing can be added 
; to or taken from it without doing it irreparable in- 
<4 jury 
1 1 
: (he musician, like every other kind of artist, has this 
f perfect satisfaction in the best things of his art, but een 
=} perhaps he has more difficulty than the others in con 
q incing skepti folstoi makes one of his characters say 
f hat it is absurd to claim for music that it elevates 
+ he soul Great music, it seems, causes only irritation, 
| en e it never ends in anything [he hearer is sense 
ae ly thrown into a certain mood without knowing what 
| cumstances brought the mood about folstoi’s quarrel 
| vith Beethoven is that he does not say definitely what his 
4 ic mean Now, to say that art is indefinite 1s to say 
a that it is incomplete But here | must make haste to 
1 explain what | mean by “indefinite.” Some people are 
a! ways asking more from music than it is capable of 
i giving. Every medium has its limitations, and can speak 
4 nly within the limitations. Considering the emotional 
¥ imul f music, poetic rhapsody running to highly col 
ty 
iS red figures of speech is inevitable; but one is afraid it 
a be done not a little to raise false conceptions about the 
+ iear that music “means” this or tl 
i on t earch for the significance of musical composition 
‘ where it is not to be found. They are not slow to 10 si 
tice, t that if the “meaning” is not attached to the 
iy | piece of music, ro two musicians can arrive at the same 
} pinion regarding it The fanciful and widely differing 
1 icanings given to music by poets and novelists and the 
3 program ol romantic composers eem to have con 
HI iced the skeptic that music is essentially indefinite 
4 Now, great music is perhaps the most definite thing in [I 
uf the world People, it is true, go to concerts and come 
t ack each with a different story lo the skeptic it may 
is ppear that none has got a clear impression Where the 
» keptic makes the mistake, however, is in thinking of 
ab anguage as a perfect instrument of expression. Things 
i that cannot be described in words are not therefore im _ 
M 
} MME | 
it 
7 
i 
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mosphere of sound. “Pelléas et Mélisande” is an ex- 
traordinary tour de force. Yet it is safe to say that 
when curiosity has died down its success will depend om 
how much it interests us as music. The history of opera 
is an attempt to put music in its place, and the discovery 
that it can never have other than the first place. Opera 
is a. compromise, and a compromise that must always 
leave music the chief factor. Music may be made more 
and more expressive, more capable of reflecting and col- 
oring drama, but it has a life of its own, and unless that 
is respected music-drama cannot possibly progress. The 
ideals of the new music-drama suggest dangerously those 
of the old-fashioned melodrama, in which the orchestra 
softly simmers and fizzles in blood-curdling fashion while 
the heroine dies in the snow or the hero swears a terrible 
oath under the blasted oak. It needs a man of undoubted 
genius like Debussy and a Maeterlinck for librettist to 


make the methods of “Pelléas et Mélisande” even plausi- 


ble. It may be that when people get to know Debussy 
better they will find his music perfectly definite in effect, 
only further removed from possibility of description than 
the other. If that be so it will speak of its own life as well 
as of the life of the drama, and in so doing will tend 
once more to keep the drama in a secondary place. Pet 
fect fusion seems impossible, if the music is to be great 
and living. 


The Misses Sassard. 

lhe Misses Sasssard—Eugénie and Virginie—are to be 
in the Middle West during the months of January and 
February to meet several engagements with clubs and 
musical socicties. 

In the East the work of these talented young ladies 
has met with a flattering appreciation. In the majority 
of instances they furnish the entire program for an after 
noon or evening concert, the wide scope and variety of 
their selections, and the deep insight of their interpre 
tations keeping the audience thoroughly interested to the 
close. 

While making a feature of ensemble work—and, in 
cidentally, they are the only artists of any standing in 
these United States doing that class of work at present 
each of these charming sisters has won recognition as a 
soloist as well. Miss Virginie has a lyric soprano voice, 
which shows to excellent advantage jin the old time French, 
Italian and Spanish folk songs of which she has a large 
repertory; and Miss Eugénie possesses a contralto of 
much power and beauty. The two voices blend delight 
fully in duets. Many of the ancient songs of France and 
Italy are arranged for two voices, duo singing having 
attained a considerable vogue during the sixteenth and 
seventeenth centuries. With a deep insight and thorough 
understanding of the spirit of the times when those mel 
odies were composed the Misses Sassard have arranged 
a series of programs which have proven a revelation to 
those who have heard them since their return this sea 
son, 

Realizing the educational value of their work many of 
the leading schools and musical societies have made a 
Sassard for their 


series of engagements with the Misses 
historical recitals, the program in each instance being 
devoted to the exposition of some one particular phase 
f song. Skilled linguists that they are, and having de 
voted much time to exhaustive research and study in 
Germany, France, Itely and Spain, the programs illustrat 
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ing the growth of song in these countries are made de 
lightfully instructive, and the rare musical intelligence 
of their interpreters makes each song stand out as rep- 
resentative of the timé treated of, and possessing an 
historical charm that cannot fail to appeal 

The Fortnightly Club, of Chicago, a literary organiza- 
tion, has engaged these talented young ladies for an 
evening of historical songs. Usually a literary discus- 
sion occupies the meetings of this club, but in this, and 
other meetings to follow, the work of the Misses Sassard 
is to form the basis of discussion. The Alumnae Club, 
of the same city, has also engaged their services for a 
similar recital; while Mrs. Milward Adams is to present 
them as the sole performers at a private musicale at the 
Auditorium very soon after the New Year. 


A Canadian Triumph for Louise Ormsby. 
Louise Ormsby, ore of the American singers whom the 
Canadians love to welcome, was heard recently in Quebec 
Her beautiful voice and pure French diction combined to 


LOUISE ORMSBY 


win favor for her among the exacting reviews of the 
papers in that city With the musical public Miss Ormsby 
achieved an equal triumph. This soprano has many con 
certs hooked for after the New Year, and as usual she 


The Famous English Prima 
Donna Contralto will be in 
America Feb. Ist to Apr. 15th 


Oratorio, Recital, Concert 


For terms and dates immediate 
application should be made to 


LOUDON CHARLTON 
868 Carnegie Nall New York 


ALICE MERRITT-COCHRAN soprano 


Telephone: 2305 J Bedtora Management: W. S. BIGELOW, Jr., 85 Broad St., Boston 113 Macon St., Brooklyn, N.Y. 


Teiephone : 3701-38th Street 


VAN 


STUDIO: 434 Filth Avenue, Corner 39th Street 


ARTHUR F. GOODRICH 
2 West 39th Street 


EUGENIE wezzo 


SASSARD 


SOLO AND ENSEMBLE WORK 
Concert and Private Recitals 
Now Rocking Season 
Cencert Direction: 


M. H. HANSON, 437 Filth Avenue, City 


VIRGINIE 


instrument you have there, guy nor le 


will have a long season extending into the summer. The 
notices trom two Quebec papers with the free English 
translations are appended: 

Mile. Ormsby a chante en frangaise et en anglaise. Elle a plu 
enormement, surtout dan le morceau de la fin On I’ a rappelle 
deux times Quebec l'Evenement 

[Translation ] 
Miss Ormsby sang in French and English. She pleased immensely 


und ber diction was most finished. She was twice recalled 


C’etait aussi Louise Ormsby a la voix si nette, si limpide, si 


cristaline, si ro lante, et ce qui contribua beaucoup sans doute 


a exercer m charm souverain, c'est sa diction vraiment pure et 
parfaite—on ne perd pas une syllable quelles que soient les nuances 
de son chant ou quelle que soit la langue qu'elle gazouille si 
leliceusement, frangaise et anglaise—avec sa grace qui n’a d'egale 
jue expression si intelligente qu'elle apport dans I'execution de ses 
morceaux Elle eut, comme bien l’on pense, s honneurs du rap 
pel avec les hommages ce suditod sous forme de superbes gerbes 
le fleurs.-—Quebec Le Sol 


Translation. ] 


Louise Ormsby has a voice as clear, limpid and crystalline as a 


nightingale, combining a perfect and pure diction N natter what 
“nuance is used what inguage s sings not one syllable is 
lost Her interpretations a intelligent and expressive She was 
recalled many times and audience showed enthusiastic apprecia 
tion Miss Ormsby ceived many flower gifts from her admirers 


Quebec Le Soleil 


Stop Thief! 

‘A few days ago a wandering violjnist dropped into a 
barroom and after playing a few airs made the usual col 
lection, Then, under the pretence that he was going to 
sing at a local concert in the evening, and would not want 
his violin, he asked the landlord to nind the instrument 
until the affair was over. Mine host consented, and placed 
the fiddle on a shelf at the back of the bar 

“Shortly afterward a well dressed stranger entered, 
called for refreshment, and engaged in conversation wit! 
the landlord Presently he remarked [hats a fine old 


lowed to examine it, and, handling the instrument with the 


critical air of a connoisseur, tried it, and offered to give 


$ for it The landlord « xplained the circumstances 
under which it had been left there, and said it was not his 
to sell But the stranger was keen, and gradually in 


creased his offer to $75, without effect; eventually he cd 
parted, promising to call again and see if the owner would 
sell 

“When the seedy violinist reappeared, the landlord, with 
out alluding to the stranger's visit, offered $25 for the vio 
hin rhe poor strolling player said he could not part with 
the instrument, as it was his sole means of obtaining a 
livelihood, but after a good deal of haggling he agreed to 
accept $65 for it The landlord paid it willingly, thinking 
how easily he was going to clear $10 

“But the connoisseur has not yet returned, and the land 
lord is convinced that he has been cleverly fleeced.”-——-Ex 
change 

The Brussels String Quartet has been invited to perform 
all the quartets of Beethoven at the International Exposi 


tion in Brussels next summer 


Beatrice BOWMAN 


SOPRANO 
agement: ANTONIA SAWYER 
251 wast 88th STREET NEW YORK 


Season 1909-10 


=NORDIGA 


Metropolitan Opera 
Boston Grand Opera 
and Concerts 


Management Personal representative 
R. E. JOHNSTON Wm. FENTON CHAUNCEY 


Composer of the Centata, “Consecration of Arts’ 
ADVANCED PIANO INSTRUCTION 


Address : 544 West 136th Street - New York 


Rew Pork College of Music 


128-130 East 58th Street 
(Pormerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
in tion im Piano, Singing, Vielin, ‘Celle and af 
by « faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instr otal and vocal students receive free instruction 
harmony, rocal sight reading, emsemble playing and 
free admission to concerts, lectures, etc. 
Susie received daily Catalog sent on spplication 
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I Cities, December 25, 1909 
lhe “pop” concert at the Minneapolis Auditorium last 
Sun lay drew an audience not nearly as large as one might 
expected from the following truly popular program 
t had been advertised: 


Saint-Saens 


Schubert 


Gounod 


ind waltz, Storie from Vienna Woods........ Strauss 


Now, with such a program one would expect to see 
the house packed to the doors, yet, as a matter of fact, it 
was the smallest audience that has gathered to hear the 
Symphony Orchestra in several years, All of which 
prompts the query: Do the people want old favorites” 


or do they prefer novelties ? 


Or do they prefer a soloist 
rom out of town to one just as good or much better who 
is a resident of this city? Carlo Fischer, who was the 
soloist Sunday, has lived here many years and is a favor- 


ite with concert goers. Richard Czerwonky, who played 


two weeks previously, is a newcomer (yet a member of 
the orchestra), and he drew no better than Mr. Fischer, 
So the question is: What will fill the house every Sun 
day during the season! That is the question which the 


rd of directors is now trying to answer and it ex- 


pects to continue experiments until it finds out. The 
ert of last Sunday was, for a “pop,” a brilliant affair 
Rarely has the orchestra played so well. It is not hard 


guess that the final number was the most popular. The 
opening and closing themes were played on the celeste 
by Adelmour Hoskins, much to the delight of the audi 
ence Certain it is that the celeste gave a delightful 
composition and added greatly to its 
ity Mr. Fischer fairly outdid himself in the con 
He played with true musical taste and delivered 

ello masterpiece with full understanding and splen- 

id interpretation One prompted to ask (as Harlow 
Gal ggests), with two such artists in the orchestra as 


Czerwonky and Fischer, why not play the Brahms double 


CHARLFS M, HOLT, 0 Director euesnesstOntats and Dramatic Art 


WILLIAM H. PONTIUS, Director Department of Music. 


WAMINNEAPOLIS- ST. PAUL. 


concerto some Sunday? That is a display piece, a novelty, 
and calls for enough of the spectacular so that it ought 
to appeal to popular audiences. 
As an experiment the St. Paul Symphony Orchestra 
played its “pop” concert last Sunday without a soloist and 
with six orchestral numbers as follows: 


Turkish March Mozart-Herbeck 
Suite, Peer Gynt, No. tocccosccccesecsccccvccccessoveeseses Grieg 
Overture to Der Freischitz.......csccsccesccccvececcoseres Weber 
Andante Cantabile, from string quartet, op. 11.....++-+ Tschaikowsky 
Petite Bijoutetle Bohm 
Ballet music from Faust (Walpurgis Night Scene)........ Gounod 
Strauss 


Not being able to be in two places at the same time 
the writer was not present but has been informed by 
several musicians that it was the best “pop” concert given 
so far this year. The attendance was good, the audience 
was enthusiastic, and the orchestra played splendidly. The 
Grieg suite was the popular number, especially the last 
piece of the suite, “In the Hall of the Mountain King.” 

And, speaking of the “Hall of the Mountain King,” in 
which the imps are supposed to be chasing Peer Gynt, one 
is reminded of the fact that Mr. Oberhoffer has a truly 
original way of playing this piece. He makes it a real 
chase, for he makes an accelerando from the very be- 
ginning which gives a whirlwind finish that is very realis- 
tic and at the same time quite in keeping with the in- 
tent of the composition. His playing of it so pleased 
the audience last Sunday that he had to repeat it. 

Donald Ferguson, of the Minneapolis School of Music, 
Oratory and Dramatic Art, told a pretty good story of 
unconscious musical comedy to a few friends the other 
night. “Henry Wood’s promenade concerts in London are 
popular affairs,” said Mr. Ferguson, “and he is not al- 
ways at liberty to select the soloist so that frequently 
ambitious pupils of this teacher or that teacher are heard. 
At one of the concerts I was listlessly listening to a 
young girl hit the notes of a Mozart concerto. I was not 
paying: much attention to her until sud ty in the mide lle 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Minn. 


Largest end most reliable school in the Northwest. All Paculty of 44. School bulld! lendid recital hall with stage for 
acting and opera, Send for tilustrated catalog C. 


Min. MASTINELL 


Coloratura 
Soprano 


Concerts, Recitals, Teacher of Voice. Special Coaching for the Opera. Many Years a Pupil of the great Lamperti 
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NORTHWESTERN CONSERVATORY 


MINNEAPOLIS 
~ of Music, Art and Expression 


PUPILS RECEIVED AT ANY TIME 


FACULTY —Thirty-four experienced instructors —many of them professional artists of reputation. 


elementary to post graduate work. NORMAL cL ASSBS. 


COURSE— in all departments, fro 
ERS, President 


MME. HESSE- SPROTTE Contralto 


Concerts, Oratorios, Recitals. Teacher of Voice 
Special training for the opera. (Mme. Hesse-Sprotte has sung in i opera at Berlin, Prague, Dresden, Darmstadt, Wiesbaden, 


Duesseldorf, 
STUDIOS —St, Paul: O'Halloran Bullding 


Mainz 
Minneapolis: Metropolitan Music Building 


F. CONDUCTOR OF THE 
HUTSELL 
CHORAL CLUB 


Composer—Teacher 


$02 Met. Music Building Minneapolis 


MISS CECILE MURPHY 


MEZZ0-CONTRALTO 
Vocal Instruction 
MINNEAPOLIS 


Concert Organist, Choral 
Conductor, 


Urganist ae choirmaster, St. J STUDIO: 


opal Church, ep 
ur an ou Dept, Pittsburg Building 


Tessie: Director of Piano and Organ 
Macalester College of Munk ST. PAUL, MINN. 


Conductor 
Composer 


NELSON 


Bidg., St. Past Bidg., 


Met. Music Ballding | 
Minneapolis 


of the last movement I became cognizant of the fact that 
something was wrong. Listening I saw that the or- 
chestra was playing in one key and the pianist in an- 
other. After a couple of measures I noticed Wood 
wave his hand at the men but he still continued the beat 
and all the time there was the funniest things imaginable 
happening in that orchestra. The bassoon was grunting 
along quietly, the strings scraping at something which was 
not at all like the orchestra part, and the brass moaning 
gently, but all so subdued that it was just audible. Then 
suddenly Wood waved his hand and away went the or- 
chestra and pianist, together again, and they remained 
together to the end of the concerto, ending with a grand 
flourish of trumpets. I found out afterward what hap- 
pened and it was this: The last movement of that con- 
certo is a rondo, and after the first part, when the first 
theme should have returned in the dominant, the pianist 
had failed to modulate and had brought the theme in 
again in the original key so that the orchestra was playing 
in C while the pianist was playing in F. Wood caught 
on instantly and his first hand-wave meant for the or- 
chestra to keep their places and not make much noice. 
The second wave meant for them to come right along with 
their parts as the girl had reached the end of the main 
theme and started off on the third subject in the right key. 
That was surely a wonderful performance, but I shall 
always consider it one of the funniest things I have ever 
heard or seen in music.” 

Katharine Hoffmann is home for Christmas and is hav 

ing a good time and a good rest for a couple of weeks. 

The next symphony concert of the Minneapolis Orches- 
tra will be on the evening of January 7, when Madame 
Carrefio will be the soloist and the following program 
will be performed: 


Symphony, Ne. 4, B Beethoven 
Concerto for piano and orchestra, No. 2, in D minor...MacDowell 
Symphonic poem, On the Shores of the Moldau..........Smetana 


The second series of six of the Sunday “pops” for Min- 
neapolis will begin on January 2, at which time Corinne 
Rider-Kelsey will be the soloist. Madame Jomelli will 
appear with the orchestra on January 16 and the other 
artists engaged are Volney L. Mills, tenor; Sidney Silber, 
pianist, and Richard Czerwonky, violinist. 

The writer recently overheard the following conversa- 
tion between two well known musicians: “Who taught 
her?” asked the first one. “Oh, you have misstated the 
question,” was the reply. “You should ask why anyone 
taught her.” 

RRR 


Madame Schumann-Heink will be the soloist with the 
St. Paul Symphony Orchestra at its next concert, which 
will be given on the evening of January 24. The program 
will be as follows: 


Symphony, No. 5, From the New World.................. Dvorak 
Recitative and aria, Sextus, from Titus................ . Mozart 
Recitative and aria from Sapho.......scccssccecevccsscees Gounod 


Ruby Phelps, soprano, a pupil of J. Austin Williams, 
is now located in Aberdeen as a teacher of voice. For 
three years she was teacher of voice at Gustavus Adol 
phus College in St. Peter. 


Manager O. B. Babcock, of the Minneapolis Symphony 
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AUSTIN WEL Teno 


Oratorio, Concerts, Recitals, Instruction, 
401 Metropolitan Music Bidg, Minneapolis 


AURELIA WHARRY sorrano 


Cencerts, Recitals, Vocal Instruction 


Pittsburg Building 
St. Paul 


KATHARINE HOFFMANN sccompanisi 
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Orchestra, who has been on the sick list for a week past, 
is about his duties again, 
Franklin W. Krieger, pianist; Walter Logan, violjnist, 
and Rosario Bourdon, cellist, will go to Winnipeg January 
17, where they will give a recital before the Ladies’ Musi- 
cal Club. 
Irene B. Peets is a new voice teacher in St. Paul. She 
has taken a studio in the Schiffman Building, where so 
many good teachers are located. Mrs. Pettes is a pupil 
of Burritt, of New York, and has just finished her course 
with him. 
Nellie Hope is again the acting secretary of the St. Paul 
Choral Society. 
The appropriateness of names to a business is shown in 
an advertisement in the St. Paul Symphony program: 
“Lanpher, Skinner & Co., dealers in furs.” 
Miss Lewis, a pupil of Emil Zoch, gave a recital of 
Weber compositions in the Unitarian Church Wednesday 
evening. 
RRR 
William Mentor Crosse is home for Christmas, but 
leaves for a two months’ tour on December 28. 
Patrons of the Minneapolis Symphony Orchestra have 
for the past seven years seen the same man, F. von Witt- 
mar, as leader of the double bass section. They have 
noted his erect bearing, his military moustache, his general 
air of strict attention to business, and have thought he 
was a model bass player—nothing more. It is not known 
to many that he is Baron Frederick von Wittmar, an offi- 
cer of the German army during the Franco-Prussian War, 
captain and commander of a German cruiser twenty years 
later, and then exiled because of a duel, the scars of which 
he bears to this day. But his term of banishment is now 
up, the time has just expired, and the Baron may visit 
his fatherland soon. He is quite undecided what to do, 
but it is not improbable that he may take a trip abroad 
next summer, 
Kate M. Mork and Gertrude Hull, of the piano depart- 
ment of the Minneapolis School of Music, Oratory and 
Dramatic Art, will give a two-piano recital the first week 
in January in the schoo] hall. 
William H. Pontius, of the Minneapolis School of Music, 


VICTOR 
MAUREL 


VOCA 
SCENIC 


INSTRUCTION 


14 WEST ST. 


Oratory and Dramatic Art, will begin rehearsals the first 
week in January on an opera to be produced by the stu- 
dents of the school. 
Charles M. Holt, director of the dramatic department 
of the Minneapolis School of Music, Oratory and Dra 
matic Art, went down to Northfield last week and began 
rehearsals with the Carleton College junior class on their 
class play. “The Lady of Lyons” has been chosen and the 
class is said to have unusual talent. 
Harriet Hetland, of the dramatic department of the 
Minneapols Schoo] of Music, Oratory and Dramatic Art, 
has arrranged to give a number of recitals in the northern 
part of the State during the holidays. 
Alice Ruth O'Connell, of the dramatic department of the 
Minneapolis School of Music, Oratory and Dramatic Art, 
reads at the Y. M. C. A., New Year’s Day. 
The Northwestern Conservatory announcements for 
January include a play to be presented at the Y. M. C. A 
Auditorium on January 19. It will be a comedy, “The 
Balloon,” and will be under the direction of Fredric Karr, 
of the dramatic department. Harlow Gale will give a lec- 
ture at the faculty hour, 11 o'clock, Saturday morning, 
January & The members of the Conservatory Club will 
have two interesting evenings at Conservatory Hal] in 
January. January 12 the program will be given by the 
music and dramatic sections of the club; and a Japanese 
party has been planned for Wednesday evening, January 
26, when a Japanese sketch will be presented by the dra 
matic section of the club. 
The last students’ recital before the holidays at the 
Northwestern Conservatory was held Wednesday after- 
noon at 4 o'clock in Conservatory Hall. The program 
was given by the following pupils of the voice, piano, 
violin and expression departments: Gerda Billman, Ade- 
line Valentine, Myrtle Beyl, Hazel Fleener, Helen Gramps 
and Julian Johnson gave piano numbers; Mrs, Pratt, Nel- 
lie Cole and Eleanor Hain gave readings; Joseph Calhoun 
played a violin solo, and Gladys Blair and Theresa Ball 
appeared in vocal selections. Maurice Eisner, head of the 
piano department, is spending the holidays with relatives 
in Champaign, Ill. Arthur Vogelsang, head of the vocal 
department, sang the tenor role in the Mendelssohn 
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862-863 Caernegie Hall Write for booklet 


GERVILLE- 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 


“Hymn of Praise’ which was given by the Choral So- 
ciety at Northfield, December 16. Estelle Holbrook left 
last Friday night for Chicago, where she will spend the 
holidays with friends, going early in January to Cali 
fornia, for a vacation. Oscar Harca HAWLey, 


Not in the Opera. 


A company of select colored artists were rendering a 


etween the Moor and 


version of “Othello.” The scene 
Desdemona had been reached, wherein Othello demands 
the handkerchief which he has given his wife as a wed 
ding amulet 

“Desdemona,” he cried, “fetch me dat han’kerchief!’ 

But the doomed lady only babbled of Cassio, and het 
liege lord shouted again: 

“I ast fo’ de second time to git me dat han’kerchief!” 

Still the fair one parried the issue with talk of Cassio, 
and the lordly Othello, now thoroughly incensed, bellowed: 

“Woman, fo’ de third and las’ time I tell you to get me 
dat han’kerchief! Away!” 

And as he was just about to open his mouth again, a 
big, leather-lunged patron in the top gallery shouted down 
at him: 

“Fo’ de Lawd’s sake, nigger, why doan’ you wipe yo’ 
nose on yo’ sleeve an’ let de show go on?”—Judge’s 
Library. 


Battle Creek Music Notes. 

Bartie Creex, Mich., December 22, 1909. 
The soloists for “The Messiah,” which will be given on 
January 5 by the Amateur Musical Club, will be Maude 
Fenlon Bellman, soprano, of Rockford, Ill; Margaret 
Mulford, contralto, of Chicago; Ellis Howland, tenor, for 
merly of Brooklyn, now located here, and George Dolliver, 

baritone. Prof. Barnes will be the director 
ren of the pupils of Forney W. Clement gave a very 
interesting piano recital at the home of Mrs. J. E. Nel 
son, Columbia avenue, about seventy-five guests being 


present rhe pupils merited the approval of the listeners 


Mabel Orebaugh-Henderson, of 63 Calhoun street, has 
issued new concert circulars and announces that she will 
do a limited amount of teaching in Battle Creek in addi 
tion to her concert work 

Maser Oreraucu-HEnperson 


William BECKER 


The American Pianist hailed 
in Europe asa Great Virtaoso 


Mr. Becker will be in Amer 
ica during the season igo9g-to 
and will be available for a 
limited number of recitals and 
Orchestral engagements For 
terms, dates and particulars, 
address 


WM. P. MARSH 
494 Boylston Street, Boston 
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JOHN C. DEMPSEY 


St. Mark’s P. E. Church, New York City 


- St. Cecilia Society of Flushing 
- Joha C. Dempsey Opera Co. 
- - S 3%th St... New York 


Concert Direction: M. H. HANSON . 


MINNA 


COLORATURE SOPRANO 


Concert, Oratorio and Song Recitals 
~ - 437 Filth Avenue, New York 


307 West 98th Street Tol., 2984 River 


& 1 West 34th Street, New York 


“Her Pertormance of the arrangementotRech’s OLAN DA 


Organ Concerto reminded one of Carreno, so 
virile, so strong and so decisive was it.” - (London 
Daily Telegraph.) 


“Seldom indeed do we find a planist in whom are 
combined so many qualities that make for GREATNESS."’ 
—(London Daily Telegraph) 


“Her playing is refined, and she is plainty a musician 
of rere accomplishment. — (London Dally Graphic. 
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WASHINGTON 
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t \ National, Henry W. Savage “Love Cure, 
if principals, is holding forth 


Craig Campbell, who pos 

ny singer heard here in 

easot Eligie Bowen made a 
d singing, especially in 


with Craig Campbell 


essella and his band ap 
Montella, baritooe, 
oloists. 


in the forthcoming 
Manhattan Grand Opera Company of 

at the Belasco 1 ter for five nights, beginning 

ry 10 There w i lively rush for reservations as 
the dates we innounced, and the management 

ry to add twelve mezzanine boxes. It 1s 

that iety is taking advantage of the event 

od display. Let us hope that Hammerstein 

ntly remunerative to warrant more 


performances of grand opera in Washington in 


CHRISTMASTIDE IN BALTIMORE. 


B M December 24, 1909 
opolitan Opera Company paid Baltimore its 
December 22 and sang “Il Trovatore,” at 
nt audience, in point of size, and, 
viewpoint of culture and wealth, the best of 
t n boast It was a pleasure to note that 
{ those in attendance indicated that 
t of onoclasm, as rewards the ope! itic 
f several generations ago is not in ab 
d that when such a production as the 
y master is adequately presented peo 
r it, will be delighted, and will insist 
\ ippiau ling time honored airs, even 


rm i kept pol ed in the air for 


1s in progr ss 


it tenor 1s supposed to be 


PUBLICATIONS OF 


SCHIRMER 


356 Union Square, New York 


NEW SONGS 


BY 


Frank La Forge 


Sung by Mme. MARCELLA SEMBRICH 
during her present concert tour 


FOUR SONGS 
THE COYOTE, High or Low Voice 
TO A VIOLET, High or Low Voice 


TAKE, OH TAKE THOSE LIPS AWAY, 
High or Low Voice 


TO ONE AFAR, High or Low Voice 


THREE SONGS 
AM SEE (By the Lake) 
High or Low Voice 
AN EINEN BOTEN (To a Messenger) 
High or Low Voice 
THE SHEEPHERDER, High or Low Voice 


immuned in deepest dungeon or lying with headless trunk 
at the foot of the grim executioner; the unabatable enthu- 
siasm of melody lovers brings him dancing to the foot- 
lights, even though the menacing walls of the tower still 
frown upon him, or a thoughtless property man permits the 
thrilling tableau of the headsman and his minions still to 
remain in fuil view as the curtain goes up again and 
again. “Trovatore”’ will live on through the ages, and 
Mr. Ulrich is to be commended for giving it to Baltimore 
as one of the operas in his richly varied scheme. The 
work was presented in fine style. Nordica, the magnifi 
cent, sang Leonora in an idea] manner, some of our crit- 
ics notwithstanding to the contrary. It were tiresome to 
speak of her regal stage presence, for she is too well 
known as the human embodiment of perfection from this 
point of view. Her singing of the intensely dramatic role 
left nothing to be desired. Slezak, as Manrico, thrilled 
every one, and he greatly intensified the golden opinions 
of those who heard his impressive delivery of the lines 
in his recently won triumph as in “Otello.” Meitschik and 
Gilly both won unstinted recognition for their work, and 
the orchestra, under Podesti, played the score as_ the 
writer has never before heard it played, It is, indeed, an 
unqualified delight to have been numbered among those 
present at this memorable performance of this immortal 
work by Verdi, The Metropolitan management has been 
buying several pieces of property in the immediate vicinage 
f the Lyric, and it is proposed to make marked improve- 
ments to this splendid opera house before the beginning 


of another season, Baltimore is indeed to be classified 


among the very fortunate cities of the East. 


Mrs. H. C. Browning, of Washington, D. C., 
umnounced as the soprano soloist at the first concert of the 


has been 


Oratorio Society, which will be given on January 29. Mrs. 
Browning is the soprano and choir director of All Souls’ 
Unitarian Church in Washington, which is the place of 
worship of the President and his family, 
RRR 
\ song recital was given at the Arundell Club Decem- 
ber 18 by Helen Arnold Mettleton, mezzo soprano, of 
Washington, D. C. She sang songs by Brahms, Schu- 
mann, and several modern composers. 
The first meeting of the Music Club was held on the 
morning of December 21 at the residence of Mrs. William 
Donnell, 1120 Paul street An interesting program of 
piano and vocal music was presented by Barrington 
Branch and Bertram Peacock 
The first meeting of the Opera Class, of which George 
[. M. Gibson is president, and Lucien Odend'hal the di- 
rector, will be held during the current week, and begins 
the study of “Semiramide.” 
Theodore Hemberger, the talented director of 2 Ger- 
mania Mannerchor, his wife, and Hannah Greenwood, 
soprano, the latter one of his successful pupils, gave an 
nteresting concert in Scranton, Pa., last week. Mr. Hem 


is also a fine violinist Sefore coming to Balti 


more he resided in Scranton for several years, where he 
was eminently successful and a powerful factor in the mu- 
sical life of that city. 

There will follow a season of musical inactivity for a 
week or more, save for the coming of the Metropolitan 
Opera Company, and the Baltimore correspondent closes 
this letter by extending the compliments of the season to 
the editor and al] those associated with him in the pub- 
lication of the greatest musical journal on earth. 


M. H. 


MUSIC IN THE SOUTH. 
Brramincuam, Ala., December 14, 1909. 

The Oratorio Society, organized last September with 
James Bowron, president; Harry Culver, secretary; J. A. 
Miller, treasurer, and Fred L. Grambs, musical director, 
has been engaged in the preparation of the Oratorio “Eli” 
by Sir Michael Casta, which, it is announced, will be pre- 
sented soon after the holidays. Mrs. Robert Newman is the 
accompanist. 

On the evening of December 3 Daisy Rowley, of the 
Academy of Music, presented six piano pupils in a recital 
at her studio. The following Thursday Miss Rowley en- 
tertained at a studio musicale and luncheon in honor of 
her cousin, Mrs. Bert Meadow. Mile. Rene, contralto; 
Charles Brown, tenor, and Abbie Murphy, pianist, were the 
participants. 

The augmented choir of the First Methodist Church, 
under the direction of Carrie Handley, organist, gave an 
interesting program of sacred songs at the evening ser- 
vice, December 5, Mrs. E. G. Chandler, Ila Nunnally, Bes 
sie Davis, Mrs. C. J. Severin, Messrs. Gussen and Schad 
dick were the soloists. Miss Handley is a most competent 
director and excellent organist and her choir work is es 
pecially pleasing. 

The first concert of the Treble Clef Club this season took 
place at the Jefferson Theater, on Wednesday evening, 
Owing to her illness in Atlanta, Madame 
Jomelli did not appear, much to the disappointment of all. 


December 15. 


The program was rendered, however, as originally ar- 
ranged. Edna Gockel-Gussen, pianist, and Elise Jones, 
soprano, very acceptably filled the places assigned to Mad- 
ame Jomelli. Arrangements were made to repeat the con- 
cert with Madame Jomelli, Saturday evening, December 
18, at the Majestic Theater 
a cold theater and an audience whose patience was fast 
ebbing, Madame Jomelli (whose train from Atlanta was 


In spite of freezing weather, 


four hours late) appeared before a good sized audience at 
about 9 p. m., and immediately all discomfort and impa- 
tience was forgotten. Jomelli captured the audience and 
it is safe to say that no celebrated singer, with the possi- 
ble exception of Schumann-Heink, was ever more enthu- 
siastically receiyed in this city. Her numbers were varied 
and exceptionally fine, and she was several times recalled, 
responding twice to encores after the last number. The 
[reble Clef Club repeated the chorus numbers, as they 
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were given evening, between Jomelli’s 

groups of songs, and did themselves and their new director, 
William Gussen, of the Conservatory, great credit In 
their presentation of Madame Jomelli, as well as by their 
own chorus work, the club has scored a still greater honor 
and reputation than they enjoyed before. Jomelli’s prin 
cipal numbers were the familiar arias from “Louise,” 
“Thais” and “Tosca.” 
work. 


The press spoke very highly of her 


The first open meeting of the Music Study Club was held 
Thursday afternoon at the Country Club with Miss Edith 
Bowron as hostess. The program of this meeting was a 
decided novelty. “The Correlation of Music and Poetry” 
was rendered by those superb artists so frequently men 
tioned in these columns, viz, Mrs. Truman H. Aldrich 
Jr., pianist, and Mrs. Leonard T. Beecher, reader, assisted 
by Clarence Klenk in the obligatos The ensemble was 
perfect, the result of months of work, and the sympathy 
between speaker and players was evident. The Music 
Study Club, through these gracious artists, was able to 
give its several hundred guests an artistic feast which has 
seldom been equalled here. 


Last Sunday evening, at the South Highlands Presby 
tertan Church, under the direction of Mr. Hartselle, or- 
gamist, Nevin's Christmas cantata “The Adoration” was 
sung by the choir and augmented chorus. 

Laura Jackson Davips 


Handel and the Blacksmith. 

Che burglary from Arthur du Cros’s residence at Can 
ons Park has tempted several paragraphists to retell thi 
legend of how Handel, when residing at Canons Park as 
the organist of the Duke of Buckingham and Chandos 
utilized for the popular piano trifle called “The Harmoni 
ous Blacksmith” a melody he one day heard the village 
blacksmith singing at his work. [he story is charming 
enough to be true; but, unfortunately, unsentimental anti 
quaries have traced the melody to a Viennese compose 
contemporary with Handel, from whom the latter bor 


rowed it, as he did so much of his thematic materia! 


when hard pressed to supply the demand for his musica! 
wares. 

J. N. Maskelyne, the St. George’s Hall wizard, has in 
his possession, I believe, the identical anvil used by the 
Whitchurch blacksmith who is reputed to have inspired 
“The Harmonious Blacksmith,” and it is certainly a re 
markable coincidence that by experimenting with the anvil 
Mr. Maskelyne has discovered that the three notes of the 
scale upon which the melody is mainly built are given 
out when it is struck different places 
gested the possibility that Handel got his idea from the 
anvil and not from the blacksmith; and the anvil is cer 


This has 


tainly stronger evidence than the inscription on the black 
smith’s tombstone in Whitchurch graveyard, which was 
erected nearly a century after his death But wherever 
Handel found the tuneful air he made good use of it, as 
he did of everything else he commandeered,—Lordon 


Da‘ly News. 
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Cornelie van Zanten's Method. 

Cornelie van Zanten, of Berlin, the teacher of Tilly 
Koenen, has recently given her opinion in a Berlin Peda 
gogic Song Journal regarding the methods of Miss 
Koenen. She speaks in this letter of the new type of song 
which is focused in the expression of wordtone—that is 
to say, the word has its tone in the psychological sense 
Through this new method the exact expression can be 
given to any word, sentence or phrase in conjunction with 
the aesthetic conception the music is to express. This is 
the method of Miss Koenen. People who hear Miss 
Koenen sing will find that the songs are interpreted on 


CORNELIE VAN ZANTEN 


this system In addition to this ner dramatic talents aid 
her enormously in giving the widest expression to every 


composition. Herewith is a picture of the lady who has 


45 


Pugnani, Vieuxtemps, Bach, Couperin, Boccherini, Weber, 


Chaminade and Dvorak Finally, in Paganini’s “Fan 
} 


tasy,” the dauntless harmonics were as clear and true as 


Stars in a frosty air at night May Kreisler soon re 


to make more such luminous music in British Columbia! 


Though he plays like a general, no program of violin 


numbers is a tempestuous battlefield to him; he is an easy 
conqueror The audience was large and representative, 
as well as responsive. J. C. M. Keith, C. W. Rhodes, J 
H. McGregor, George Phillips and all members of the so 
ciety are to be congratulated on the success of the event 


May 


MUSICAL DUBUQUE. 


Dus la December 2% 09 
The Lubuque Choral Club has adjoruned for the holi 
days and will resume rehearsals January 3 The mem 


bership has increased and the attendance has been phe 
nomenal. Father Alpheus Dress has proved a great di 
rector and has won much praise from all for his work 
Mr. and Mrs. A. C. Kleine, of the Academy of Mus 
invited friends and pupils to the Academy last Sunday 


afternoon to hear Edward Baxter Perry 


RRR 
Miss Saylor, the supervisor of public school music, has 
gone to Fort Wayne, Ind, for the holidays 
RRR 
Jean Briggs, instructor of violin at Berea College 
Storm Lake, lowa, is spending e Yuletick ea 1 at 
home 
The Grinnell College Glee Club will appear at the Con 
gregational Church on Christmas night Mr Pierce, ft 
merly president of the lowa Music Teacher \ssociati 
is the director of the club 
“The Messiah” will be sung, December 28, at St. LL. 
FE. Church with local soloists 
The Friday Music Club 1 ing excellent w 
sca i and ms Were men 
Paul Aug Walz gave, with assistance of pupils dk 
lhgehtful concert at the German Theological Seminary, D 
cember 16 Beerua Lincoin Het 


Winter Term of the Guilmant Organ School. 


Che winter term of the Guilmant Organ School begins 


been identified with Miss Koenen’s studies next Tuesday, January 4, and William C. Carl will returs 
tesco mace eats to New York and be in attendance at the opening 
Kreisler in Victoria. sions. The enrollment will be largely increased, and 

Vieroria, B. ¢ December 1909 addition to new students everal of those who have tu 
The third concert given by the Victoria Musical So- died in former years will resume work A students’ re 
ciety this season, on December & was no less successful cita] is scheduled for January 6, and an afternoon of 
than the brilliant Jomelli and Hamlin events, which pre essays, prepared by the class of ‘11, will be read January 
ceded it Fritz Kreisler, the great violinist, was the at 13. Thomas Whitney Surette, the noted lecturer, will ar 
traction, supported by his capable accompatiist, Haddon rive from England during the early part of the new 

Squire. Mr. Kreisler added one more triumph to his al- year, and will re e his lectures soon after his arriy 
ready long list, being repeatedly recalled, and npelled Theory classes, under the direction of Clement R. Gal 
to vield to the encore demand He played with exquisite d Warren R. Hedden, will be held next wee’ Phursday 
finish and with de pth of expressiot There was a majesti morning As dur t | each rg tuclent 
reserve about his imt rpretations as we 1] as much tender receives pri { { tion und W tam ( Cari, t 

| ness The program included compositions by Tartini, bheimeg lass work in thi ihject 
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Boston, Mass December 26, 1909 
H I ih” was given at Symphony Hall on 
1 ig by the Handel and Haydn Society, Emi 
lolle onductor, with the full Festival Orchestra 
1 the ng soloists: Grace Bonner Williams, so 
| Violet liott, contralto; Edward Barrow, tenor, 
Frederic Martin, bass. At the repetition on Mon 
] ine Knight sang the soprano part, and Willard 
t iss, while H. G. Tucker officiated at the organ 
1Si01 It is chronicled that Handel composed 
Messiah” in twenty-four days; a most colossal feat 
| times, but more particularly so for the era in which 
He approached his task, however, in the fifty 
r of his age, when, broadened by suffering and 
he was able to bring to the work a ripened 
ng and mellow philosophy of life which, to 
er with the inspiration engendered by the sublime sub 
yu to fruition this noble masterpiece The 
t perfort f “The Messiah” was given for char- 
ity, and it is gravely recorded that the ladies having con- 
ented to leave off their hoops, and the gentlemen their 
swords for thi casion, room was thus made for one- 
é aS many more hearers than could otherwise have 
i nodated rhis oratorio makes its own spe- 
| to many people, as no matter how many at- 
tractions the season may offer, and no matter how much 
! vers and connoisseurs in search of the new 
‘ which to them expresses the trend of our 
impletely than the musical expositions of 
y vil at this work, it will always draw its 
This was the case both Sunday and Mon- 
fine performance given by the soloists, or 
was eagerly followed and heartily ap 
th iny present Mr. Mollenhauer had both 
rchestra well in hand, the choral num 
1 vitl i fine body of tone and good 
the tempo dragged ymewhat, particu 
‘ vening numbers, and only the steadily 
it saved them from becoming monoto 
“Por Unto Us a Child Is Born” was 
nuance, and the soprano choir sounded 
while the “Pastoral Symphony” following 
i charming bit of interpretation in which 
‘ obtained n unusual pianissimo effect 
M Williams was heard to good advan 
work on Sunday in those portions of the 
t tative “There Were Sheplerds,” where 
her upper tones made for the best 
\ m that she has the right sense for ora 
ven though her voice lacks body. 
Australian, who has sung with 
| the English provinces, made 
e in Boston at this performance, and 
contralto voice of fine range She has a 
i which adds a certain rever 


Because ot 


lent Location, Superior 
Culsine and Excellent 


Service, 
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She was heard to 
“He Was Despised,” 
which was sung with fine appreciation of both text and 
music. Mr. Barrow has a tenor voice of beautiful qual- 
ity and sang his part in a sincere and earnest manner, 
but his voice lacks the necessary power and dramatic au- 
thority to make his work convincing. Mr. Martin sang 
his solos on Sunday with fine phras‘ng and authority 
combined with religious feeling and intelligent appreciation 
of the spirit of the work. Josephine Knight brought to 
her solos on Monday evening a voice of brilliant quality 


ence and dignity to her interpretation, 


the best advantage in her last solo, 


and carrying power, with a refreshing surety of intona- 
tion and care for the details of phrasing and nuance, 
which made her perforance not alone a delight to the au- 
dience, but must be as a tower of strength to the quartet 
and conductor. Mr. Flint sang in a straightforward, sim- 
ple manner, his rich voice being heard to the best advan- 
tage in the air “Why do the Nations so Furiously Rage 
The chorus acquitted itself finely, coming out 
in one grand burst in the inspired “Hallelujah,” where the 
reverend custom inaugurated by King George II, we be 
lieve, of the audience rising during its singing, adds 
greater sublimity to the oratorio occasion. 


Together.” 


Rene 
Parepa Kelly, of Bryan, Ohio, who has been teaching 
the Faelten system successfully in her home town, as well 


Columbia School of Music at Toledo, is in Bos- 
ton for a few weeks’ further study and observation of the 
constantly 


as in the 


advancing methods in vogue in the classroom 
f her alma mater. She reports a very encouraging out- 
look for the new year as a result of her two years’ work 
in’ Ohio Another successful graduate of the Faelten 
Piano School is Esther M. Whittridge, of the class of 
1909, who secured the post of musical instructor at the 
Marlborough School, one of the most distinguished insti- 
tutions in Los Angeles, Cal 
dially welcomed among the best musical people, who have 
ability by the 


There she has been cor- 
recognized her great competent way in 
which she has discharged both the preparatory and ad 
vanced work of the musical department under her super- 
vision, 

assisted by Mrs. William 


soprano, gave a recital of Debussy music on 


George Copeland, Jr., pianist, 
H. Graves, 
Tuesday evening at Chickering Hall before a fair sized 
and enthusiastic audience. Debussy is not a pianist to be 
elusive ultra-modern 
manner of expression needs a special interpretative genius 


taken in large doses, as his shy, 
to make it both musically clear and interesting. Mr. 
Copeland has discovered this symbolic mode of expres- 
sion, with the result that a recital of Debussy music by 
him calls 


wish to hear Debussy revealed in 


forth his own particular host of admirers, who 
all his subtle and im- 
In his playing Mr 


pressionistic beauty Copeland gains 


effects as much by his exquisitely beautiful tone as by the 


ite Conven- 


Boylston and Exeter 


TH 
HOTEL 


E Is the favorite stopping place of all 
artists visiting Boston. Symphony 
i ENO x Hall and the new Boston Opera 


House are within a short walk. All 
Sts., Boston, Mass. Foreign languages spoken. 
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skilful use of the pedals, both of which combined create 
an atmosphere which goes far to convey the desired 
meaning to the audience. His program contained two 
groups of short pieces, “Prélude,” ‘Passepied,” “Sara- 
bande,” “Cortége” and “Clair de Lune” for the first, and 

“Le Petit Berger,” “Danse Sacrée—Danse Profane,” “Re- 
flets dans I'Eau,” “Cortége et Air de Danse,” “Et La 
Lune Descend sur Temple qui Fut,’ “Poissons d'Or,” 
“Pagodes” and I'Isle Joyeuse” for the closing group. He 
also played the accompaniments to the two groups sung 
by Mrs. Graves, and in this he* added in no small meas- 
ure to their enjoyment. He was compelled to repeat the 
“Poissons d'Or” and to add as encore the A minor waltz 
of Chopin, in which the haunting swish of the rhythmic 
cadence as brought out by Mr. Copeland only deepened 
the enthusiasm of the audience. Mrs. Graves was not so 
fortunate in her interpretations, although she sang 
“Le Faune” very effectively, giving this little song, which 
is scarcely more than an impressionistic dab on the mu- 
sical canvas, over, while, yet scarcely begun, its own point 
and significance. 

Cards are out for Marie L. Everett’s studio “at homes” 
on Wednesday afternoons of January, February and 
March. The hostess usually plans to have about twenty 
minutes of music at five o'clock after the guests have ar- 
rived. Mrs. George Lyman Cade, the well known com- 
poser, will sing at the opening ‘‘at home” on January 5, 

eRe 

A special service in commemoration of Forefathers’ 
Day was held in the New North Meeting House at Hing- 
ham, Mass., December 19 under the supervision of Frank 
Otis, Nash, organist and director. 

RRR 

Frederick N. Waterman, baritone, with the assistance 
of John Crogan Manning, pianist, and a Trio composed of 
Elizabeth Frost, pianist; Rosetta Priestly, violinist, and 
Lesley Reed, cellist, gave the following program of songs 
and ensemble numbers on December 16 at the studio of 


Clara E. Munger in the New Century Building on Hunt- 
ington avenue: 
Songs— 
H. Wakefield Smith 
With Trio. 
Prelude, C sharp cc Chopin 


Etude, op. 25, No. 8... 
John Crogan Manning 


Bacarolle, from Tales of kes Offenbach 

With Trio. 
Recitative, cavatina and song, from Faust................. Gounod 


Recitative and aria, from Creation, Rolling in Foaming 


Haydn 


Mr. Waterman has a large, sonorous baritone voice of 
beautiful quality, which he used to splendid advantage 
in the heavier portion of his program, as well as in the 
smaller, more intimate song forms. With this he also has 
the unerring musical judgment which gives to each compo 
sition its just due, in this way giving an authoritative inter- 
pretation of all different schools of song. Mr. Manning was 
no less successful in his Chopin interpretations than 
in his work as accompanist, while the Trio gave an in- 
teresting variety to the unusual program. As the many 
friends of Mr. Waterman could not all be accommodated 
in Miss Munger’s spacious studio, the same program was 
twice repeated in his own studio in the same building on 
the following Saturday and Monday afternoons, 


The many successful pupils of Llewellyn B. Cain, of 509 
Pierce Building, are giving a good account of themselves 
in their activities in different parts of the country. Among 
those recently heard from are Frederick Kennedy, tenor, 
and Howard Stevens, baritone, who have been engaged 
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for their third annual recital on New Year's Day with the 
Berwick Woman's Club, of South Berwick, N. H. Annie 
Johnson, another talented pupil of Mr. Cain, who holds 
the position of soprano of the First Universalist Society 
of Lowell, Mass., recentJy gave a recital of Scotch songs 


before that society, and created a fine impression. She is 
also engaged for the annual concert to be given at the 
auditorium in Lawrence in commemoration of the birth 
of Robert Burns. 
Katherine Lincoln, soprano, was the recipient of many 
fine notices on the occasion of her recent appearance with 
the Saslavsky String Quartet at the Park Street Uni- 
tarian Church, at Hackensack, N. J. 
RRR 
Thursday evening the Longy Club, which consists of the 
Messrs, Longy and Lenom, oboes; Maquarre and Brooke, 
flutes; Grisez and Minari, clarinets; Hain and Lorbeer, 
horns; Sadony and Helleberg, bassoons, with Mr. De 
Voto at the piano, gave the first concert of its tenth sea- 
son at Chickering Hall, with the assistance of Heinrich 
Schuecker, harpist. The program contained two novel- 
ties, the Reger sonata in A flat major, op. 49, for clarinet 
and piano, and the Cossart suite, which employed all the 


instruments with the addition of the -harp rhe third 
number given was the Malherbe sextet. 


Ir, the official report for the annual music festival held 
at Norfolk, Conn., in the auditorium on Carl Stoecker’s 
beautiful estate, the announcement, as made by Richmond 
C. Paine, the choral conductor of this unique festival, 
reads as follows: Wednesday, June 1, Verdi’s “Requiem” 
will be given by the combined choruses of Winsted, Tor- 
rington, Norfolk and Canaan, as a memorial for the active 
and honorary members who have passed away. Richmond 
C. Paine will be the conductor. Thursday, June 2, “Hia 
watha’s Wedding Feast” and the “Death of Minnehaha” 
will be sung by the Winsted, Torrington, Norfolk and 
Salisbury choruses, to be conducted by the composer, 
Samuel Coleridge-Taylor, who has accepted the invita- 
tion of the musical committee to come to this country in 
May and conduct two rehearsals for the chorus and one 
for the soloists and orchestra, as well as the concert in 
June, : 

ReRe 

A recital of much interest was given by the profes 
sional pupils of Mr. and Mrs. Arthur J. Hubbard in the 
Hubbard studios at 1590a Tremont street, on the evening 
of December 17. Those who participated were Charles 
Hackett, tenor, who gave the “O Paradies” aria from 
“L’Africaine”; Arthur Hackett, his brother, tenor of the 
Piedmont Church at Worcester, sang “Che Gelida Ma- 
nina,” from “La Boheme.” Katherine Roche, contralto, 
sang Henschel’s “Morning Hymn.” Anna Cambridge 
gave the duets from Dubois’ “Paradise Lost with Arthur 
Hackett, besides a solo number. Elsie Bishop appeared 
in the Mad Scene from “Lucia”; Wadsworth Provandi in 
the “Eri Tu” aria from “Un Ballo in Maschera,” and Car- 
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rie Hooker, who sang the “Regnava nel Silenzio” air from 
“Lucia.” The interested audience, which packed the 
studio to the doors, congratulated both the students and 
their indefatigable teachers on the splendid results of 
Zella M. Cole, another pupil of the 
Hubbard studios, has just secured the position of soprano 
of the Central Presbyterian Church ot Denver, in which 
Miss Cole is a thoroughly 


their successful work 


city she now makes her home, 
equipped, well rounded musician, as she studied the piano 
with Helen Hopekirk while fitting herself for her sing 
ing career. The press notices recently received at the 
Hubbard studio from Denver prove conclusively that the 
West knows how to appreciate the value of a real mu 
sician. 
RRR 

The holiday program given by the Boston Symphony 
Orchestra at this week’s concerts proved Mr. Fiedler a 
program builder of the very highest order. As was befit 
ting the occasion the pastorale from Bach's Christmas 
oratorio opened the concerts, followed by the cheerful 
symphony in B flat major, No. 4, of Beethoven, with the 
bombastic and exciting Tschaikowsky B flat minor con 
certo played by Madame Carrefio for contrast, and the 
“L’Arlesienne” suite, No. 1, of Bizet to close; all of which 
made a program which drew the wonted symphony audi 
Madame Car 
refio’s rendering of the Tschaikowsky concerto is too well 


ence despite the Christmas festivities 


known to need any extended review in these columns 
Suffice it to say, however, that the grand temperamental 
sweep of the first movement, the rhythmic incisiveness of 
the close and the melancholy tenderness of the middle 
movement were never given so clear and authoritative an 
exposition as by this great artist Che audience, enthu 
siastically appreciative, recalled her several times A 
pleasant innovation at these concerts was the playing of 
the saxophone solo in the Bizet suite by Mrs, R. J. Hall 
The solo in this case is the presentment of the theme of 
the “Innocent” younger brother, who becomes mentally 
alert only as the tragedy deepens. Mrs. Hall’s tone was 
full of the plaintive expression which this theme depicts 
so beautifully 
RRR 

“Una,” a cantata composed in 1893 by Alfred R, Gaul 
for the music festival at Norwich, England, was given a 
splendid performance by the members of the Haverhill 
Festival Chorus at the Union Congregational Church of 
that city last Tuesday evening. Charles FE. Morrison, the 
popular tenor and manager of the Arlington Quartet, de 
serves all praise both for his able directing on this occa 
sion, as also for the artistic way in which he rendered his 
solos, as well as the ensemble numbers with Eva Brooks 
Finn, soprano; Lillian M. Wainwright, contralto, and 
Harry Parmalee, baritone, the other soloists of the even 
ing. 

The musical programs at the different churches wer: 

of a bewildering variety of excellence, so that whichever 
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one the music lover happened to find himself in, he was 
well] repaid for the visit 
RRR 
A wnique Christmas and New Year's greeting combined 
found its welcome way into THe Musicat Courrer’s of 
fice on Christmas morning. It was in the form of a folder 
with small pictures of the house and view from the studio 


window of Evelyn Fletcher Copp’s beautiful home at 
Corey Hill, Brookline, Mass In the center was pasted 
the group picture of Mrs. Copp’s three sturdy children 


Gertrupe F. Cowen 


“ The Messiah at Hartford. 
Hagrrorp, Decemt 23, 
Owing to the Christmas festivities the field of music ts 


temporarily deserted here. 


Next Sunday Handel’s “Messiah” will be sung by the 
Fourth Church chorus choir under the direction of Ralph 
I Baldwin The soloists assisting wil 


be A. A. Cho 


pourian, soprano; Nellie Carey Reynold, contralto; C. | 
Prior, Jr., tenor, and Elbert L. Couch, bass, with the as 
stance of Beeman & Hatch’s Orchestra and C. Earl! Dins 
more, organist 
January 11 a great treat is in store for music lover 


when Gisela Weber will appear in a violin recital at Unit 


Hall 


January 24 the Hartford Philharmonic will give t 
third concert of the season and will ha as soloist the 
renowned harpist, Ada Sassoli \. Dr CHBERGER 


The Car! Bruchhausen Trio. 


Among the important chamber musi rganizavons now 
before the publi the Carl Bru use Ir whic! 
recently gave a concert in Carnegie Chamber Hall The 
trio will soon be heard again in New Yor Chis orga 
ization 18 composed of young nd enthusiasti artists wil 
are well known soloists. Mr. Bruchhausen has neertized 
in the United States, and on his tour of Mexico he ere 
ated a great deal of enthusiasm Mr. Doenges, the vi 
linist, recently returned from Europe, where he played 
with success at Bresla in which city held the posit 
as teacher in the Breslau Conservatory he cellist, Wil 
liam Ebann, wag brought over from Europ everal yeat 
zo as solo cellist of the Philadelp Orchestra He i 
an artist of fine attainments Such a combination is sure 


fo win succes 


The Teatro San Carlo, of Naples, was opened last week 
for the season, with a performance f Meistersinget 
maducted by Cleofonte ¢ impani formerly of the Man 
hattan (pera 
SCIENTIFIC VOICE CULTURE 


Some prominent pupile:—Lillia Snelling, Metro 
olitan Opera; Cora Remington, Fifth Avenue 


Baptist Church, New York, and Concert; Mabel Pickard, Toronto; Mra. Winifred Mason, First Church Christ Sctentist, Brooklyr 
STUDIO: The Chelsea, 222 West 23d Street, New York 


BASS-BARITONE 
R Late of the Roya! Opera 
Cc mM Ts: 

U KUESTER CONCERT DIRECTION 
s 25 West 424 Street, New York 


THE DRAMATIC SOPRANO 
FA: 


NDERSON 


Will Make a Tour of America 


February 10 to May 15, 1910 


Mile. Germaine Arnaud 


CHICKERING PIANO 


Concert Pianiste 


DIRECTION: 


M. H. HANSON 
437 Fifth Ave., New York 
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SECOND SOUSA CONCERT AT THE HIPPODROME. 
“ rhe second New York concert of the season was given 
‘3 Sousa and his band at the Hippodrome on Sunday 
: g, December 26, The famous bandmaster was as- 
; isted in this concert by the following soloists: Virginia 
4h Ik yprano; Florence Hardeman, violinist, and Herbert 
iu I. yrnetist. A large audience, made up of people 
i f isses, greeted the great band on this occasion. The 
eceived well merited applause and considerable 
nterest was shown in the Bach and Wagner numbers. 
4 programs usually contain one or more novelties 
at ar tuneful they are interesting, and the one 
this o ion was a suite from the pen of the band- 
entitled “The Maidens Three.’’ Encores were 
erous and many of Sousa’s own compositions were 
program w as follows 
\ wind giant fug . Bach 
t Clarks 
Herbert I Clarke 
{ Batten 
\ 
j nd le Wagner 
ka Leha 
Lincke 
1 I G N Sousa 
Z Darasate 
e Hard 
sousa 
MUSIC IN LOS ANGELES. 
I Anceres, Cal., Decemb« 3, 1909 
i¢ ituation in Lo Angeles is now at its 
\lusical comedy apparently paved the way te 
tte! The advent of Fritzie Scheff and the 
| HI 1 (Compal acted as an linpetus, both or 
tic play ellent busines rhe two sym 
{ rt ‘ November 19 and the other De 
cember 10, introducing first Jeanne Jomelli as soloist, and 
later George Hamlin, opened the most auspicious sym 
year yet enjoyed by t musical organization. The 
ticket sales tl year ran more than $2,000 ahead 
previc ar, while the single seat sales for each 
e increased proportionately 
r eat philharmonic course has become one of the 
e factors in the musical world of Los Angeles and 
California Lhe eries introduces this year 
Jomelli and Marie Nichols, George Hamlin, Mar 
( Fritz Kreisle Madame Schumann-Heink 
ne Carrefh ind practically the entire audi 
ready bee sold to season ticket holders. In 
r e artist Manager Behymer is ¢ xploiting 
) W illne | la Langendorff, Myrtle Elvvn 
Powell, Tillie Koenen, the Flonzaley Quartet, and a 
| of great proportions in April Dr, Wull 
ppearance in Los Angeles tested the capacity 
\uditor ind’ Madame Sembrich enjoyed 


MEZ70- 
CONTRALTO 


1909-1910 


FRIEDA 


Tour Now 
Booking 
Direction--R E. JOHNSTON, 
ALFRED WINBURN B. 
HUNTER ADAMS 
CLARE boston 
epresentative 
ate 86th Street Bldg. 
ner MRS. RERTHA 
UMMER SCHOOL FISCRER 
GARDNER-BARTLETT 
London Address in 


and Cable 
MAPLESON STUDIOS 
& CO. 


VOICE CULTURE” 
SEBASTIAN 


PRIMO TENORE 
GRAND OPERA 
Address: MUSICAL COURIER CO 
437 Fifth Avenue, New York 
PEOPLE'S SYMPHONY CONCERTS 
FRANZ X. ARENS, Musical Director 
FOUR UACKESTRAL CONCERTS, Carnegie Hall, 


Nov. 26, Jan. 14, Feb 25, March 18, 8.19 P.M 
rickets, 15, 25, 35 and SO cts Six Cham 
ber Concerts, Coo oper Union, 8.15 P. M., De« 
is 24, Fet 22 Mareh 29, April 19 
Sve hamber Concert, Dee, 18, 8.158 P. M 
The Kne sel Quartet. Soloist, Stojowski, 
Pianist rickets, 2% cts Course Ticket 
$1 admits 2 concert Mail and 
t » ordere Square, 


he LEN ALIE. Mer 


ACCOMPANIST 
2027-7th Arenue 


Piano Instruction 


New York 


THE MU SICAL COURIER 


Indications for a similar success for 
and Madame Schumann-Heink are 


two sold out houses, 
both Fritz Kreisler 
strong. 

During November and December, Bruce Gordon Kings- 
ley has delivered lectures in the Auditorium on the sub- 
ject of the grand operas with the interpretative recitals 
on the pipe organ. Of the local events a recital by Wen- 
zel Kopta, the violinist, a creditable audience, and 
a recital by Jules Koopman, violinist, of London, England, 
Maurice Koopman, served to introduce 


drew 


his brother, 
two talented musicians to the Los Angeles public 


and 


Estelle Heartt-Dreyfus, assisted by Wenzel Kopta, and 
Mrs. M. Hennion Robinson, gave to the school children a 
clever series of musical numbers, constituting a program 


devoted to 
posers and compositions by the artist 
For the holidays several of the churches are putting on 
special features in oratorio and cantata numbers. rhe 


nature songs with explanatory talks on com- 


Gamut Club will give a Christmas jinks on Thursday 
night, December 23, in honor of Madame Sembrich and 
her company, Fritz Kreisler and wife, and the Ferris 


It is to be one of those artistis af 
to begin at 10.30, and the 
The Sister 

musicians 
Ebell Club 
with Madame 
and Frank LaForge as guests 
a Christmas musical 


Hartmann Company. 


fairs done in the stilly night, 


hospitality of the Gamuters is the answer. 
Club, the 
of Los 


Louse, 


composed of the 
jinks 


December 21, 


Dominant, women 


Angeles, announces its at the 


Tuesday afternoon, 
Francis Rogers 
The kadies will introduce 
gnified by the presence of the entire surpliced 


Paul’s 


Sembrich, 
of honor. 
program, di 
choir of St. 

Ihe first Kreisler recital takes place 
Sembrich 
the 
having 


at Simpson’s Audi- 
sings the 
teachers of 


torium, Madame 
afternoon of 
Southern 
already, 


The 


December 20 on 


December 24 for school 


California, 2,800 names been registered 


and at least 3,300 acceptances will be received. 


place at the 


musical 


concert is to take Auditorium. 


During January the season in Los Angeles i: 


to be a busy one. The second Kreisler recital takes place 
tuesday, January 4; Monday, January 3, the Berkeley 
Glee Club entertains; on January 7 will be given the third 
symphony concert, Arnold Krauss, violinist, as soloist 
Georg Kruger, pianist, has an appearance on Monday, Jan 
uary 10; Madame Langendorff sings at Simpson’s on 
Tuesday, January 11, and Mary LeGrand Reed has her 

t public recital on Friday, January 14. Tuesday, Jan 
uary 18, is devoted to Ignaz Jaroldi, the violinist, and Ma 
dame Sembrich sings a farewell recital on Thursday, Jan 


uary 20 


Ihe Ellis Club, one of the best known of Southern Cal 
ifornia’s male choruses, will be heard Tuesday, January 
25, and Madame Schumann-Heink gives her first con 


cert on the night of January 27, with a matinee following 


on the 29th. Tuesday, February 1, Mary LeGrand Reed, 
Georg Kruger and Ignaz Haroldi will unite in a trio pro- 
gram, closing their series of four recitals, Madame Car- 
refio coming Tuesday, February 8. In addition to these 
recitals and concerts, the municipal band plays three times 
weekly, and several smaller musical organizations are 
heard at the churches, Y. M. C. A. and public halls. The 
great musical interest now coming on is that for a musical 
festival to be given in Los Angeles the latter part of 
April. Committees have been formed, departments ar- 
ranged, organization completed, and plans discussed until 
everything is in readiness to place before the public the 
programs in their entirety. Musicians are taking great in- 
terest in this work, as it will place Los Angeles on a par 
with the music festival cities of the East, and will show 
to the public at large that Southern California has some- 
thing to offer beside climate and oranges. 


A movement is already under way for a big music hall 


in a building to be constructed, which will combine the 
studio, concert hall and auditorium built for such pur- 
poses on the lines of Carnegie Hall in New York, The 


Southern California people do not do things by halves; 
it takes a long time to get started, but when once un- 
der way everybody boosts and the goal is won. 

Director Dupuy, of the Orpheus Club, a male organiza- 
tion of some eighty voices, taken from the younger ele- 
ment, is doing the best work the club has ever shown, and 
its first December 5, 
lwo more concerts will be given with local artists before 
the The first concert by the Los Angeies 
Center of a tremendous suc 
and already plans 
are being made for a local composers’ night. 


concert, given was- most successful 
season closes. 
American Music Society was 
cess; two more concerts wil] be given, 


Those Musical Questions. 
A musical statistician who now shows signs of mental 
malady affirms that he heard people ask: 
“Is Caruso a millionaire?” 3,312 times. 
“Who do you like better as Madam Butterfly—Destinn 


or Farrar?” 2,462 times. 


“How do you pronounce Dinh Gilly’s name?” 1,191 
times 

“Does Toscanini really lead without the music?” 978 
times. 


“Isn't it a brilliant looking house tonight?” 6,444 times 
“Don’t you think Martin imitates Caruso?” 14,263 times 
‘Are Scotti and 26,079 times. 
“Do you think Hammerstein will last?” 18,331 times 
“Have they decided to the Metropolitan up 
246,320 times 
Gatti-Casazza 


Farrar really married?” 
move 
town?” 

“Why 


times 


does wear that beard?” 19,796 


“aruso as 200 d as before his opera 


New York Review 


“Do you consider ¢ 


tion?” 1,046,223 times.” 


Violin, Cham ber Music 
OVIDE MUSIN 


irtuoso School of Music 7 cast Street, Rew work 


Ovide Musin, Director 
All branches taught, preparatory to American and European debuts. 


Address: OVIDE MUSIN 


Violoncello 
JEAN JACOBS 


FREDERICKS 


VIOLINIST 


EXPONENT OF 
Northern Music 
KUESTER CONCERT DIRECTION 
25 West 42d New Yor 


New York School of Music and Art 


All branches of music taught by eminent teachers. 
Mr. Sterner personally in charge of Vocal Department. 


RALFE LEECH STERNER, Director 


58 West 97th Street 
"Phone, 679 River 


Free Scholarships Awarded—Book let Mailed on Application —Unlimited Free Advantages—Mehlin Piano Used 


Mrs. THEODORE WORGESTE 


626 Orchestra Buliding, 


Address: 


CONCERT 
PIANIST 


Chicago, ll. 


:STEINWAY PIANO USED:-— 


NIN G 


BARITONE 


(Accompanist: TURPIN) 


For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
In the South, Address: FRANK EB. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 


WISSNER PIANO USED 
For CONCERTS and RECITALS 


GREEK PIANIST 
Address: J. E. FRANCKE, 24 W. 3ist St. 
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March Out the Old, March In the New. 

The march from “Lohengrin” is as archaic as populism, 
and the Mendelssohn march is a doddering antique. Time 
was when this last composition, by reason of the harmonic 
handsprings of its first measure, fell upon the ear with a 
pleasant tickle. But now such felonious modulations are 
common, and first year students at the conservatories mas- 
ter them before passing on the greater difficulties of the 
C major triads. 

Since the first day of June (through the medium of our 
corps of polite reporters and correspondents), we have 
attended several hundred weddings in this city. At these 
weddings we have heard the “Lohengrin” and “Mendels- 
sohn” played for the bride. 

If such sufferings served any beneficent purpose, or were 
necessary to the safety of the republic or ihe happiness of 
the great plain people, it would be the part of a misanthrope 
and traitor to bemoan them But they are not. A mar- 
riage ceremony without “Lohengrin” would be just as 
binding as those of today. The bridegroom would look 
just a. silly, the bride would smile just as radiantly and 
the nascent mother-in-law, ambushed among the palms in 
front of the chancel, would feel the same indescribable 
afflatus ‘of relief. And a wedding without the Mendels- 
sohn march would be legal and impressive, too. It might 
not be so noisy as the wedding of today, but it would be 
just as spectacular and just as regular. 

We believe that the constant performance of these an- 
cient and curdled compositions is due to the laziness of 
church organists. To your average church organist each 
succeeding wedding is about as interesting as a new chin 
to a busy barber He is paid so much money—usually 
$3.50—to make music while the bridal party marches up 
and down the aisle of sighs, and being eager to annex 


this honorarium with the least possible expenditure of 


manual labor, nervous energy, and intellectual effort, he 
scatters his fingers across the keyboard in the ruts that are 
deepest and most familiar. The result is always a mechan 
ical and heartrending performance of the wedding marches 
of Wagner and Mendelssohn. As for the reverend clergy, 
the gentlemen of the press and the others forced to hear 
well, they can go hang. 

We believe that the time js ripe for some miraculously 
industrious organist to give some other wedding march a 
start. A hundred and one likely compositions occur to us 
There is, for instance, the beautiful wedding music by 
Grieg, and there is again the wedding march in “A W altz 
Dream.” <A properly gloomy composition of the same sort 
is a feature of Rubinstein’s opera “Nero,” and another 
serves as the closing chorus of “The Mikado.” Offenbach 
wrote more than twenty wedding marches Any one of 
the 345 galops, polkas and schottishes of Johann Strauss 
might be changed into a passable wedding march by slow 
ing its tempo and fitting it with a fanfare, a pedal point 
and a cadenza In the same way much might be done 
with the popular songs of the day The composition en 
titled “Harrigan—That’s Me” would make an excellent 
wedding march.—Tampa, Fla., Tribunc 


\ musical comedy for comic opera of the first class 
averages a cast of about seventy-five people, while I sup 
pose about seventeen is the average number for a dra 
matic company. A prima donna who is not a star gets 
from $100 to $350 a week, the principal comedian from 
$150 to $500 a week, the tenor from $75 to $300, the bass 
about the same The minor characters range from $4o 
to $100 a week, while show girls get from $25 to $30, an 
chorus people from $15 to $25, the average salary being 
about $18.—Everybody’s Magazine 
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ART OF SINGING 
VOICE PLACING 
TO REPERTORY 


Voice Trial, Mondays and Thurs- 
days, 1 to 3, Metropolitan Opera 
House Building, 1425 Broad- 
way, Studio 37 


"PHONE, 1274 BRYANT 


Tuesdays and Pridays,1 to 2, The 
Lislaugh, 2647 Broad way 


RIGAUD 


INDORSED BY 
MANY PROMINENT 
MUSICIANS 


Please address all communications to 


The Linlaugh 
2647 Broadway, near 100th SI. 


"PHONE, 1152 RIVERSIDE 


New York 


Now Compiling ! 


American Musical Directory 
1910-11 


S. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Buliding,Sulte 37 
Wednesdays and Saturdays 


ARTISTS, TEACHERS, CONSERVA- 
TORIES, MANAGERS, MUSICAL 
CLUBS, SOCIETIES, Etc., wishing 
to be included should communi- 
cate at once. 


AMERICAN MUSICAL DIRECTORY 


LOUIS BEUMENBERG 437 Fifth Ave., New York 


RITCHIE 


The Brilliant Young 
English Violinist 


Available for Recitals and 
Concerts 


SOLE DIRECTION; 


J. E. FRANCKE 
24 West 31st Street, New York 


HELEN GAUNTLETT 


Pianist-Contralto 


WILLIAMS PARMELEE 


SYRENA SCOTT 


Dramatic Reader 


RECITALS, READINGS WITH MUSIC | 


TRIO 


CONCERT TOUR BOOKING 


Por Terms and Dates Address J. E. FRANCKE, 24 West 3ist St, 


Porsenal Address — 134 Hall, Hew York City. 8. Pond Bureau, Metropolitan Life ins. Bidg., 


SCHNABEL- TOLLEFSEN 
CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


Chopin! 
Inspired he stands 
Among the transfigured throng 
Of flame shod seers, 
And with his subtle song 
Beats down the barriers of the years 
Revealing dreamy lands 
Isles of forgetfulness, Lethean strands 


Out of the moonlit night's 
Thin shadés and lights 

His fingers weave 

A tissue traced 

With unterrestrial sights; 
Where poets’ souls, embraced 
By ministrants of love, receive 


Love's lustrous anodyne from holy sprites 


On the foundations of unstable air 

With superlunar powers 

He builds his fairy towers 

He rears his spiritual cities frail and fat 

Lovely beyond compare; 

Swiitly the hours 

kly o'er the demgods enamoured there 

Cincinnati Times-Star 

“Princess Brambilla Braunfel’s opera comique, is ac 


cepted for performance in Frankfort 


FOR SALE 


VIOLINS FOR SALE.—Part of a collection; Jacob 
Fendt, London, 1830, $125.00; Old Italian copy Vincenzo 


Ruggeri, $150.00; Claude Augustin Miremont, French 
$150.00; Richard Duke, London, 1767, $200.00. All are 
in a fine state of preservation, and are perfect solo 
instruments. Can be seen by appointment only; Goerck. 
g25 Sixth Ave, N. Y. OLD VIOLINS BOUGHT 
SOI D AND EXCHANGED 


“WANTED 


YOUNG MAN, American born, not over twenty-four 
years of age, pianist of attainments, college or univer- 
sity graduate preferred, has opportunity of a thorough 
pianistic and musical, as well as art, education in 
Europe under the best masters. One selection will be 
made from among the applicants. All expenses will be 
paid. The object is to test American temperamental 
and artistic capacity. All applicants address, in writing, 
with study and family pedigree, “L. C. D.,” care of Tue 
Musicat Courter, 437 Fifth avenue, New York. 


TO CONSERVATORIES AN OPPORTUNITY.—Dis- 
tinguished European violinist can be secured as pro 
fessor. Highest credentials. Also soloist and chamber 
music. Addrese “X Y Z.” Musicat Courrer 


Studio 12 
(DR. MASON’S ) 


Steinway Hall 
New York 


Tel. 3140 Stuyvesant 


E. M. BOWMAN 


Erstwhile pupt!i of and many years co-worker with 
the late Dr. William Mason. Exponent of the 
Mason System. Weitzman Theory. 


Oo PIANIST 
L. SOLO or 
ACCOMPANIMENT 


Management: ANTONIA SAWYER MUSICAL AGENCY 
251 West 8th Street, Corner Broadway 


Phone, Riverside 


New Vork 


SEASON 1900-10 
m EUROPE -SO Concerts Arranged 
November and December in Prance and Engtend. 
January in Athens, Constantinople and Egypt. 
February and Merch in Austria and Germany. 
April in Italy and Spain. 
Address care European Kepresentative 


J. de la Tour Concert Direction, 4 Rue Tronchet, Paris France 
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CHARLES 
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5 West 38th Street 
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GRANVILLE 
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WM. EBANINI 


CONCERTS, RECITALS, M USICALES | 


Studio 13 WEST 42ND STREET - EW YORK 
ELIZABETH PILLOW SOPRANO 
SOUTH SIDE STUDIO: PUPILS 
5200 WASHINGTON AVENUE 
CHICAGO, ILL. Voice Production 
PIANIST 


CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York senean 1946 Plaza 


Master School for Violinists. HAT. Fr. 


BOHUMIL MICHALEK, Director. 
The most rigid searching investigation will result in a strong confirmation of fe fact that our 


yues School is immeasurably superior te any similar ee in this coun 1 r book mailed 
free. FINE ARTS BLDG., CHIC AGO. 


Edward J | reund, : VIOLIN VIRTUOSO 


Management: Martin Frank 
English Violinis 
In America, Season 1909-10 
Concerts and Recitals 
42 Third Street Unlon Hill, 


24 Adams St., Chicago, Ii. 


ESTHER PLUMB 


ROYAL GONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
Founded by F Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 


Recitals, 
usic ales 


Contralto 
Oratorio 
Recitals 
Concerts 


Address: 525 Orchestra Bidg., Chicago 


rooms. 


dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely : Piano, 

ill stringed and wind instruments, organ, solo singing and thorough training for the 


opera, chamber music, orchestra, and sacred music, theory, composition, history of 


music, literature and zxsthetics. 
Prospectus in English or German sent gratis on application. 


Olrector of THE ROYAL CONSERVATORIUM of MUSIC DR, ROENTSCH 


BASS- BARITONE 
n 608 West 184th Street, New York 
Y 916 Audubon 
DAMECK == 
TBE DAMECK STRING QUARTET 
V 0 N 864 York 
KIMBALL For Terma and Dates, address 


SOPRANO 
Address: Auditorium Bullding 
Wabash Avenue, Chicago, lil. } 
Resident Address; 1220 Winthrep Avenes | 


A BU LER Phone, Bdgewater 7701 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4*4!*er1um Buniding, 


CLARENCE DICKINSON, Director DR. WILUAM CARVER WILLIAMS, Registrar 


The best schoo! for serious students, A complete course of study in each department. A faculty 
f unrivaled excellence Unequaled opportunities for thorough education. Send for new catalog. 


\ddress Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Building, Chicago 


| AMERICAN 
ACADEMY 


VICTOR HEINZE, President 


OLGA SAMAROFF, 


Connected with 


. Mr, Charles Direction: C. A. Ellis, 
DRAM ATIC ARTS | fotmas's Emoice $0 State St., Boston. 
FOUNDED IN 1884 rng “The Steinway Piano Used.” 


ite exceptional facilities complete organization 


lnadin institution 
PAUL W. McKAY 
._ BASSO CANTANTE 
Concerts, Oratorio, Recitais 
Address: 2957 Michigan Avenue, Chicago, 1. 


GUSTAF HOLMQUIST 


BASS-BARITON 
104 Kimbell Hell CHICAGO 
Maker of Musical Prize ,Medalis 
J. S. TOWNSEND 
1554 Wabash Avenue Chicago 


Diamonds, Watches, Art Jewelry, Rare Silver, 
etc. Bought and Sold. ReliableBargains. Write 


LUCILLE TEWKSBU RY 
SOPRANO 
Oratorio, Concerts, 
Address: 1452 Bast 54th Place Chicago, I. 
Management: E. A UM, Steloway 


ALTA MI LLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, , Evanston 318 


have made it the recogni 


jramwatic training in this country 


BOARD OF TRUSTEES 
FRANKLIN SARVENT, President 
FROHMAN JOHN DREW 

rHOMAS RENJAMIN F. ROEDER 


DANIET 
AUGUBSTI 


For catalogue and information, apply to 
The SECRETARY, ROOM 147, CARNEGIE HALL, NEW YORK 


Church and Concerts 


101 Street 
©, 261-K River 


GIOVANNI CASTELLANO 


Maestro di Canto 
/MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


Ss 
Pp 
R 


ARTHUR J. HUBBARD | 


VOCAL INSTRUCTION 


VOCAL TEACHER IN FOUR LANQUAGES| mADAME HUBBARD and FRED. J. LAMB 
Plereace, Via ade. 159A Tremont Street 


ETTA EDWARDS 


Formerly of Boston 
Voice Culture and Repertoire 
525 Orchestra Bidg., Chicago, Ill. 


Francis MIQT LEY 
DOEN GES = 


BASSO 
Soloist St. Patrick's Cathedral 
ORATORIO, OPERA 
Hotel Bristol, 122 West 49th Street © 
Phone, 3101 Bryant 


Violin Soloist 


Viotin Instruction, Sevclk Method 
Sade: | York 


SEVCIK 


bertson and a score ni other artists, is pub- 
lished by Bosworth & Co., Leipsic, Londoa, 
Vienna, and the original Bosworth ition 
should be ordered from all good music stores. 


Signor DADODI 


Late Tenor Manhattan Opera How 
Vocal Studio: 51 East 59th Street, New York 
Tel, 5736 Plaza 


WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


THOMAS BALL COUPER 
Certified Pupil of Prof, Sevcik, Prague 
TIOLIN ViATUOSO AND InSTAUCTOR RECITALS AMD MUSICALES 
$03 Hall, tow fert, ‘Phone, 6715 
6 Tuesdays and Fridays 


ELAINE DE SELLEM 


Management: The Wolfsohn Musical Bureau 
Personal Address 4101 resol Bivd., Chicage, Hi. 


"hone, Drexel 954 


MAXIMILIAN 


PILZER 


VIOLINIST 
E. vou Street, 


VIOLONCELLIST 
Concerts and Musicales 


Careful on the Cello for Sole, 
Orchestra and Ensembie Work 


206 East 40th Street, New York 


W.R. ANDERSON 
5 West 38th Street New York 
Personal Address: 1949-7th Ave., NewYork 


GERTRUDE SANS-SOUCI 


PIANISTE—COMPOSER 
HOTEL CARLTON NEW YORK 


WALTER Ss. YOUNG 


VOCAL INSTRUCTION 


Concerts, Oratorios, Recitals 


MARIE OLK 


Pupil of Joachim, Berti 
3642 LINDELL BLVD ST. LouIs, MO. 


Mrs. EVANGELINE G. MOODY 


Voice Teacher 
PHILADELPHIA: 1710 Chestnut Street—Wednesday 
RESIDENCE : 536 West 113th Street, New York 


WEW PUBLICATIONS BY 


Lulu Jones Downing 


“A Day and Its Dreams” 
“Somewhere” 
“Life's Twilight” 
“Apparitions” 
On sale at The Music 
Shop, 5642 Kenmore 
Ave., Chicago, and all 
music dealers. 


Grace Nelson 
SOPRANO 
German, French, Italian, Norwegian, English 


ALFRED HILES BERGE 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. 


610 Fine Arts Bidg., Chicago, I, 
BARI TONE 
itals and C rts 


The Week-End at 419 Fine Arts Bullding 


Bus. ‘Phone, 4581 Lincoln 


MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FINE ARTS BUILDING, CHICAGO, 


HUDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
"Phone, 348 


CONTRALTO 
Management 
WALTER R. ANDERSON 
§ West 38th Street, New York 
Phone, 348 


SOPRANO 


MANAGEMENT: 


WALTER ANDERSON 


N New York 


Organist 
KIMBALL STION CHICAGO 
OR 


PI ANO 


M 


M 


of the most rtant — to the 
ical literature on pi 
Teachers in all Departments. 
The he wil H. 
Director; Vocal, Arthur Beresford; Organ 


Violix, Si Antonio 
eet, Wiliam 
doc; Dramatic Art, Winnifrede ust; Gymnas 
tic Densiea, Mabel R. Wentworth; French, Gas 
ton Arnault, Ph.D. 

Artist members of the faculty can be engaged 
for Recitala Concerts “ad Musicales. 

HOLMES, Secretary. 


Frosolono; Public 


CLARENCE DICKINSON 


Organist and Chol t beh Ch 
irmaster 
Mendelssoha Glee av Rew Cy 


KARLETON. HACKETT. 


ARTHUR DUNHAM 


co CERT ROA N 


“ARTHUR M. BURTON 


BARITONE 
Fine Arts Building Chicege 


Gottschalk Lyric Schoo! 


A comprehensive, well-graded Musical Education 
Instrumental and Teachers exclusively 
attached to the School. talog mailed. 

KIMBALL HALL, CHICAGO, ILL. 


Mrs, STACEY WILLIAMS 


| 
: op. 6, and the Technics 
a Hand, by this celebrated 
\ | 
| 
| 
| 
- - — 
fos | 
| 
Fine Arts Bullding, Chicago, Il. 
Best Modern Principles of Artistic, Scientific and 
Practical Value. 
Paderewski says: “I have read your work with 
liest interest and greatest pleasure. It is one 
| 
| 


THE MUSICAL COURIER 


“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! It satisfies me completely.”—Pugnoe 
“A tone which blends so well with my voice.”’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 


“She syn for absohile perfection 
in every detail of pianor 


WRITE FOR CATAEDGS OFPPIANO AND PLAYER-PIANOS 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 424 STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Drrecrors: Cart Hein, Aucust FRAEMCKE. 


Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 

Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabcsh Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 

Piane —Joun J. Harrstagvt, Victron Violin Butter, 
Auten Spencer, Henior Levy, Sitvio Sct- | theory —A. Weivic, 
ONTI. 

Public School Music—O. E. Rosinson. 

Singing—Karteron Hacxerr, Davin D. Due 
Racwa Linne, Jenniz F. W. Jommsom, | School of Acting—Hart Conway. 

JOHN J. HATTSTAEDT, Presideat. 


Jomun T. Reap. 
Organ—Witwe_m Catalogue mailed free. 


CONCERT DIRECTION 


GUTMANN 


MUNICH, Theatiner St. 38 GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich TELEPHONE: 2ars. 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organ ization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Epvcas O. Sitver, President. 212 West 59th Street, New York City 
Telephome: 2329 Columbus 
Facutty, axp Lacruneas 


€C\ Albert Ross Parsons Modest Altschuler 
m) Kate S. Chittenden Leslie J. Hodgsen 
9 R. Huntington Woodman Elsa von Grave 
5 - von Ende Harry Rawlins Baker 


avage Wm. Fairchild Sherman Janiel Mason 
McCall Lanham James P. Brawley Mary Fidella Burt 
agth year begins Monday, September 27th, 1909. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


CONCERT DIRECTION | REINDAHL VIOLINS 
HERMANN WOLFF || | and BOWS 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 

Violas and ‘Celios 
Artiste know the rarity 


Cable Address: Musikwolff, Berlin 
and Manager of the Philharmonic 

of violins whose tones are 
“aweet” from lowest G to A 


certs, Berlin; the new Subscription Concerts, 

the Bechstein Hall, Bertin. 
Representative of more than 400 artists, includ- 
ing d’Albert, Ysaye, Ansorge, ibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Lal bilharmonic Orchestra and of Arthur 

ec 


tloguished 

sity, brilliance, evenness, 
aympethy perfection of open 
sopped fifths, thirds, 


octaves, clear 


| ‘gica, aistinet in shake 
end to, and withal 


Principal Agency for Music Teachers 


EQNARD 


me to fortissimo If you 
beve ench 4 violin you ms) 

not be interested, if you fon 

te interested ia 

“An Arie's 


from 
who 


Schelling St. 6 


CONCERT DIRECTION 


Apply for Leonard’ 
“Tiustrated Musical News.” 


CORNELL 


TENOR and TEACHER 
VOCAL INSTEUCTION 
607-6 Carnegie Hall Peeee 1384 Coinwees 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 
Factory at NORWALK, OHIO 
The Editor-in-Chief of Tas 
Musicat 


A Quality of Tone Which Will Please 
the Most Critical 

A Piano Which Will Stand the Test 
of Years of Usage 


Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Chariottenburg, 8-9, Kantetr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC A ee ren 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and 
chestral instruments) SEMINARY 

Principal Teachers: HARMONY AND COMPOSITION—Alexander 


Special training for teachers 


on Fielitz, P. Geyer, Withehe 


Kiatte, Prof. Arno Kieffel, Prof. Philip Ruefer, Prof. E. E. Taubert, Arthur Willner, PIANO 
—CGeorg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg, Bruno Hinge 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pobl, l’rof. Ph. Ruefer, Martha Sauvaa, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Prof. E. E. Taw 
bert SINGING—Mme. Auer-Herbeck, Marie Berg, Eugen Brieger, Frau Marg. Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Karli Mayer (Chamber Singer), Frau Prof. Selme 


Nicklass-Kempner, Nicolaus Rothmueh! (Royal Chamber Singer), Wladyslaw Seidemann, Dr. Paul 
Bruns, Adolf Schultze, Sergei Klibansky, Alfred Michel JPERATIC CLASS—N. Rothmuehl. 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spiering, &c., 
&c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director. ‘CELLO— 
Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory Pupils received at any time. 
hours from 11 a m. to p.m. 


Royal Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,506 Pupils, 82 Recitals, 116 Instructors 


Education beginning to courses eingte branches. Principal 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGMEST MUSICAL TASTE 


Nes. 66 and 68 University Place 


Consultaties 


NEW YORK 


4 
PRIX 
ay PARIS 
1900 
— 
ay 
GRAND 
EPRIZE- 
Louls 
f PIANO 
# A | 
Paul Ambrose | 
2 Fannie O. Greene 
< George Coleman Gow 
2 John Cornelius Gri =~ 
+ 
: 
whose tone qualities are dis 
persons on trial. fer comper- 
ison with ether new or famous 
$208.08 charge accounts opened. 
VIOLINS 
Y 
Haberkorn Frits Kreister Atelier: 318 Athenseum Sid'g 
26 East Yon Saree Street 
“oe 
4 
JES 


THE MUSICAL COURIER 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 

Jackson Avenue, Borough of Queens 

Ditmars Avenue, Borough of Queens NEW YORK 

Riker Avenue, Borough of Queens 
AND 

St. Pauli, Schanzenstrassc, 20-24 ~ 


Factories: 


HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Warereons: | Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 

| Jungternstieg 34, Hamburg, and 
| Koeniggraetzerstrasse 6, Berlin 


They are algo sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 


“THE STRADIVARIUS 
OF PIANOS” 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 


PIANOS 


MBAL 


CHICAGO, ILL., U. S. A. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SO} ; MER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : 3 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 


IANOS appeal to the most critical musical taste, and are 
“receiving more favorable comment today than any other 
make of piano offered to the public. ' 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 

WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 


BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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